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FADE | N:

EXT. CAMPGROUND - FOREST - N GHT

A canpground in a forest. Coming out of it is CELLO MJSIC
classical, nournful.

EXT. CAMPGROUND - CAMPSI TE - NI GHT

Near a canpfire, YOUNG CELINE, |ate teens, plays the cello
inthe flickering light. A small tent behind her.

Qut of the shadows step YOUNG DEKE, 30s, and GUS, 20s.
Celine doesn’'t notice them

Young Deke grins and nakes an obscene gesture. Gus guffaws.

Young Cel i ne senses their presence and stops playing. She
turns and sees them

Her expression changes to absolute terror.

EXT. CITY HALL - DAY
SUPER "20 years later"

MELODY CGRIFFIN, 30s, a TV reporter, faces a canera. A
CAVERAMAN shoots her report.

MELODY
The city council is hearing
testinony this afternoon as it
continues the difficult task of
deci di ng which city services get
funded and which city services get
cut. The only thing clear here is
that there’s not enough noney to
continue all existing prograns. And
t hat nmeans when this process is
over, a lot of people are going to
be out of work.

I NT. GTY HALL - COUNCI L CHAMBERS - DAY

Five CITY COUNCIL OFFICIALS sit at a long table. Anbng them
is RUSSELL ADAMS, 50s.

At a table facing the council, testifying, is CELINE

MADI SON, |ate 30s. She dresses conservatively, understating
a natural beauty. Her tone suggests controlled rage.

( CONTI NUED)
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In contrast, the council nenbers | ook exhausted, |istless.

CELI NE
Every two m nutes a wonan in the
United States is sexually
assaulted. Yet only a third of
t hese rapes gets reported. Less
than ten percent of rapists wll
spend even one day in jail. W may
think we are an exception to these
statistics but we’'re not. Already
this year, the Wonen’s Crisis
Center has counsel ed over three
dozen rape victinms. These wonen,
averaging in their young 20s, are
traumati zed for life. W provide
much nore than health
psychol ogi cal and | egal services.
We | et them know they are not
alone. If the Center loses its
fundi ng, what will happen to the
victinms of rape in our community?
W will they be able to turn to
for support?

Counci | man Adans doesn’t | ook convi nced.

Celine glares at him

EXT. GATY HALL - DAY
Mel ody and her caneranman are | oadi ng equi pnent into a van.

Celine cones down the stairs fromcity hall. Ml ody spots
her.

VELODY
Cel i ne!
(to camer aman)
Back in a sec.

She joins Celine on the sidewal k.

MEL ODY
How d it go?

CELI NE
| have no idea. Adans kept smrking
during ny testinony. Wat the
hell’s his probl en?

( CONTI NUED)
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MELODY

| can’t believe they' d cut you.
CELI NE

Anyt hi ng’ s possi bl e.
MELODY

We're still on for tonight, right?

Celine’s expression shows she’s forgotten.

CELI NE
Ch, shit.

MVELODY
Celine, you prom sed ne.

CELI NE
|’ve had a | ot on ny m nd.

MEL ODY
Al work--

CELI NE
--and no play, | get it. 1I'll be
there. Wiere was it again?

MELODY
Cassidy’s at six.

CELI NE
CGot it.

She starts off.
MELODY
(after her)
| think you Il like hini
EXT. WOMEN' S CRI SI' S CENTER - DAY

Celine parks in a lot near the small building. Getting into
her car is MARY, 20s, an intern.

CELI NE

See you tonorrow, Mary.
MARY

Are we still in business?

( CONTI NUED)
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CELI NE
| don’t think we'll know for a week
or so.

MARY

| have my fingers crossed.
CELI NE
Don't we all.
| NT. WOMEN S CRI SI S CENTER - DAY

Celine enters a roomdivided into cubicles. Wrking in one
is ROBERTO 20s.

ROBERTO
How d it go?
CELI NE
Hard to say. Shouldn’t you go hone?
ROBERTO
| " m behi nd on paper worKk.
CELI NE
Nane of the gane, Roberto. | don't

want to get the reputation for
wor ki ng our interns to death.

ROBERTO
| won’t be nuch | onger.
I NT. WOMEN' S CRI SIS CENTER - CELINE S OFFI CE - DAY
Celine enters a small office.

She sits at her desk, which is piled with papers, reports,
st udi es.

She | ooks exhausted. She takes a deep breath.
She opens a drawer and takes out an energy drink.

She sips, staring bl ankly ahead.



EXT. CASSI DY’ S BAR AND GRILL - PARKING LOT - N GHT

Celine peels into the parking | ot, screeching to a halt.
Clearly late.

| NT. CASSI DY’ S BAR AND GRILL - BOOTH - N GHT

Sitting wth Melody is JEFF O CONNELL, 40s, | ooking like the
| awyer he is, in a suit. Ml ody sees Celine across the room

MEL QDY
Here she is.

Celine rushes up and slides in beside Ml ody.

CELI NE
Sorry I'm | ate.

MELODY
Celine, this is Jeff O Connell.

CELI NE
Cel i ne Madi son.

They shake hands over the table.

JEFF
|”ve heard a | ot about you.

CELI NE
Consi der the source.

Mel ody el bows her.

JEFF
Not just from Melody. In the nedia.
You do great work at the Crisis
Center.

CELI NE
| hope the city council agrees.

JEFF
You seriously think you can | ose
your fundi ng?

CELI NE
|’ve learned that in politics,
anything is possible.



LATER

Di nner has been eaten, drinks have been consuned.

is | oose and having a good tine.

Celine and Jeff al one at the booth.

CELI NE
VWhat nade you decide to becone a
| awyer ?

JEFF
Actually I wanted to be a bal
pl ayer.

CELI NE
What happened?

JEFF
| got drafted, played a couple
years in the mnors. | saw the

handwriting on the wall.

CELI NE
So many miss it. So you deci ded on
law. Quite a change.

JEFF
My dad’s a | awer, his dad was a
| awyer. They were all relieved when
| failed as a ball player. Wat
about you?

Mel ody returns.

MEL ODY
Is this a bad tinme?

CELI NE
O course not.

Mel ody slides next to Celine.
JEFF
| was asking how she cane to run a
Crisis Center.
Celine’ s cell phone rings. Mel ody stares at her.

MELODY
Don’t.

It rings again.

Everyone

( CONTI NUED)
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JEFF
It mght be inportant.

CELI NE
Excuse ne.

Mel ody lets her out. The cell rings again, and Celine
answers.

CELI NE
Hel | 0?
She noves away.
MVELODY
She prom sed no work tonight. |'m
sorry.
JEFF
Hey, no need. | shoul d thank you.
MELODY
Real | y?
JEFF

| think she’s great.

VEL QDY
And she ...?

JEFF
| think she |likes ne.

Sone di stance away, Celine |ooks shocked. Clearly bad news.

CELI NE
"1l be right there.

She hurries back to the table, just |ong enough to grab her
pur se.

CELI NE
|’ msorry, there’'s an energency at
the center.
She’s quickly out of there before anyone knows what to say.
JEFF
(after her)
| hope everything s okay.

Celine is gone.

( CONTI NUED)
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JEFF
| Iike her a lot.

MELODY
| hope she’s not faking this.

JEFF
What do you nean?

MEL ODY
| can’t believe | said that.

EXT. WOMEN' S CRI SI'S CENTER - N GHT

Celine drives up. Several police cars are in the lot, parked
askew, |ights flashing.

A POLI CEWOVAN hel ps Mary into the back of a police car. Mary
| ooks brui sed and di shevel ed.

Robert o and ot her OFFI CERS | ook on.
Celine joins them

CELI NE
What happened?

ROBERTO
She was raped.

Celine bends forward to the back seat w ndow.

CELI NE
(to Mary)
|"’mfollowng you to the station.

The police cars will nove off.

ROBERTO
She got a great | ook at him Down
to the tattoo.

CELI NE
VWhat tattoo?

ROBERTO
He had a fist tattooed on his neck.

This is like a kick in the gut to Celine. Her manner changes
conpl etel y.



QUI CK MEMORY FLASH

--Young Celine in the canping tent, being raped by the

ol dest and largest of the two nen. He has a fist tattooed on
hi s neck.

BACK TO SCENE

ROBERTO
Are you all right?

Clearly not. Celine steps off, bends forward and dry heaves.
ROBERTO
Cel i ne? Maybe you should go inside
and |ie down.
Celine throws up on the |ot.

ROBERTO
Cone on, let’s go inside.

Cel i ne pushes hi m away.

CELI NE
| * m okay.
ROBERTO
| don’t think so.
CELI NE
Can you go to the station?
ROBERTO
O course.
CELI NE

Tell Mary to tell them everything
she can. We'l| hang this bastard.

ROBERTO
Are you sure you're okay?

W thout replying, Celine heads for her car.

I NT. CELINE S HOUSE - N GHT

The Iight comes on. Celine enters. She | ooks like she’s in a
state of shock.

She plops on the divan. She cl oses her eyes.
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LATER

The doorbell rings. Celine stirs and struggles to her feet.
She answers the door.

It’s Council man Adans.

COUNCI LMAN ADANMS
Celine. Did I wake you?

CELI NE
No, I'mfine. What is it?

COUNCI LMAN ADANMS
May | cone in? This won't take

| ong.
CELI NE
O course.
He steps inside.
CELI NE

Wul d you |ike a drink?

COUNCI LMAN ADANMS
Like | said, this won't take | ong.

CELI NE
The council deci ded.

COUNCI LMAN ADAMS
No, we're far fromthat. |I'’m here
as soneone who wants to see you
keep your funding. But you worry
ne.

CELI NE
How do | worry you?

COUNCI LMAN ADANMS
You keep shooting yourself in the
f oot .

CELI NE
" m not sure what you nean.

COUNCI LMAN ADANMS
Cel i ne, when you focus on rape the
way you do, you neke it sound I|ike
we don’t have a safe city. Wiat are
potential tourists to make of this?

( CONTI NUED)
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CELI NE
The facts speak for thensel ves.

COUNCI LMAN ADANVS
" m not tal king about the facts.
|’ mtal ki ng about you. |’ m asking
you to keep a lower profile. Quit
talking to the press. Quit
enphasi zing that the glass is half
enpty. It’s half full as well. AmI

right?

CELI NE
You want nme to stop tal king about
rape?

COUNCI LMAN ADANVS
Yes. W all know it’'s a problem a
terrible problem But we don’t want
to scare tourists away, do we?
Especially in this econony.

CELI NE
This is rich. You know what
happened toni ght? One of ny own
i nterns was raped!

COUNCI LMAN ADAMS
| didn’t know. |'msorry.

CELI NE
And you expect ne to keep qui et
about it? Then go to hell

COUNCI LMAN ADAMS
This is exactly the attitude--

CELI NE
It happened tonight! Right here in
our fair wonderful destination-for-
tourists city!

COUNCI LMAN ADANMS
And it’s a terrible thing. But you
don't fix it by biting the hand
t hat feeds you.

Celine just stares at him

COUNCI LIVAN ADAMS
Cool it, Celine. For your own good.

He turns and | eaves. Celine slans the door behind him
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She fetches a liquor bottle and pours a drink.

| NT. CELINE S HOUSE - EXTRA BEDROOM - NI GHT
A second bedroom has been turned into a nusic room
Celine plays her cello. Sonething dark, sonber.

Her eyes are closed, and she | ooks tense. This is not
rel axation -- this is sonething deeper than that.

| NT. CELINE S HOUSE - BEDROOM - DAY
Celine in bed in the norning. The phone is ringing.
She wakes. The phone rings. She doesn’t answer it.

It finally stops.

| NT. CELINE' S HOUSE - KI TCHEN - DAY
Celine, dressed for work, sips coffee at a coffee bar.

A phone hangs on the wall. She picks it up and punches a
nunber .

VO CE MAI L
You have three nmessages. To hear
the newest first, press 1. To hear
the ol dest first, press 2.

Cel i ne presses 1.

VO CE MAI L
Newest nessage. Left this norning
at 8:22.

MELODY ( FI LTERED)
Hey, it’s ne. Just checking in that
everything is okay. What happened
| ast night? Jeff really likes you
by the way. So give ne a call.

VO CE MAI L
Next nessage. Left |ast night at
10: 03.

MELODY ( FI LTERED)
It’s me. Just checking in that
everything s okay. Gve ne a cal
when you can.

( CONTI NUED)
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VO CE MAI L
Next nessage. Left |ast night at
8. 44.

ROBERTO ( FI LTERED)

This is Roberto. Just want you to
know that Mary is fine. She really
got a good description of the guy,
and she’s helping the police in
every way she can. Call ny cell if
you need nore. herwise |I'Il see
you t onorr ow.

Cel i ne hangs up. Imedi ately the phone rings again. She
pi cks up.

CELI NE
Hel | 0?

A pause.

| NT. HILTON HOTEL - ROOM - DAY

Hol di ng the phone is ROGER, |ate teens. He | ooks frozen in
i ndeci si on.

| NTERCUT PHONE CONVERSATI ON - CELI NE, ROGER

CELI NE
Hel | 0?

Roger clears his throat.

CELI NE

Who is this?
ROGER

|"mcalling for Celine Mdison.
CELI NE

This is she.

Agai n, Roger stands frozen.

CELI NE
How can | hel p you?
ROCGER
|"msorry. This is harder than

t hought .

( CONTI NUED)
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A sil ence.

14.

CELI NE
What is harder?
ROGER
My nane’s Roger Prince. | think you

may be ny birth nother.

Celine is stunned.

ROCGER
|’mpretty sure of it actually.

CELI NE
Where are you?

ROCER
|’mactually in town. Not that |'m
stal king you or anything. | have an
interview at the university. |’ve

known about you for al nost a year.
Since I'’mhere, which really is a

coi nci dence, | thought maybe 1’d
call. I nmean, | did call. I'm
sorry. |I'mvery nervous.

Celine takes a deep breath. Wiere are her words?

ROGER
O course, if you didn't have a kid
ei ghteen years ago, | made a

m stake. Did you?

Celine remains quiet, trying to gather her thoughts.

A sil ence.

ROGER
Then maybe we can neet.

ROGER
| can hang up if you don’t want to
talk to ne.

CELI NE
|’msorry. I’min shock.

ROGER
That’ s under standable. | probably
shoul d have witten first.

CELI NE

You say you have an interview at
the university?

( CONTI NUED)
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ROCER
For a schol arship. I may be going
her e.

CELI NE
WIIl you be in town | ong?

ROGER
Just a few days. Wuld you like to
meet ?

CELI NE

| have to think about this. Is
there sone way | can get a hold of

you?
ROCER
| " m staying at the Hilton.
CELI NE
Can | get back to you?
ROCGER
O course. But if this is too nuch
to handle, | understand, just |et

me know sooner rather than | ater.
Now i f you know.

CELI NE
| don’t know how | feel. | never
anticipated this.

ROGER
| can understand that. Then I’
hope to hear fromyou |ater.

CELI NE
Yes. I'll get back to you.

ROGER
Goodbye t hen.

CELI NE
Goodbye.
| NT. CELINE' S HOUSE - KI TCHEN - DAY

Cel i ne hangs up. Her breaths conme quickly. She makes an
effort to slow her breathing down. Better.

She di als a nunber.



EXT. CAFE

- DAY

Mel ody enters a cafe.

| NT. CAFE
Mel ody sl

- BOOTH - DAY

des into a booth across from Celi ne.

MELODY
Wiy do | have this feeling that the
call last night was a set up so you

coul d escape?

CELI NE
One of our interns was raped.

MELODY
Oh ny God! Is she all right?

CELI NE
She got a good | ook at him He even
has an identifying tattoo. She's
going to help the police nail the
bast ard.

Mel ody | ooks concer ned.

A sil ence.

Mel ody | ooks |ike she’s waiting for a punch line.

VELCDY
Are you all right?

CELI NE
What’ s that supposed to nmean? O
course I'mnot all right.

MVEL QDY
You seem nore personal ly upset than
usual. Were you close to the
i ntern?

MELODY
What is it?
CELI NE
Change of subject. | got a cal

this norning froma young man who
thinks 1’mhis birth nother.

16.
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MELODY
And this is possible?

CELI NE
Very.

MELODY
Wow.

EXT. CAFE - PARKING LOT - DAY
They stand by their cars.

CELI NE
He’'s interviewing for a
schol arshi p. He nust be doing well.
| don’t know what | could offer
hi m

MEL ODY
He | ooked you up, didn't he? He
must have a reason

CELI NE
What woul d you do?

MELODY
|’d want to neet him But it’'s a
personal choice. If you don’'t--

CELI NE
| haven’t said that.
VEL QDY
| know.
An awkward sil ence.
CELI NE

| have to see how Mary is doing.

MVELODY
|’d say you have a very full plate.
Call nme when you need an escape
val ve.

CELI NE
| think I just did.

They hug.
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EXT. CITY STREET - DAY
Celine’s car in traffic. Classical music plays froma CD
pl ayer, a string quartet.
I NT. CELINE'S CAR - DAY
On her cell phone.
CELI NE

Roberto, I'’mrunning | ate. Anything

new?...ls Mary at hone?...Mybe

"1l swing by on ny way in. See you

when | see you
She hangs up.
She stops at a light. Looking across the street, She sees a
Cat hol i ¢ Church. Hmm
EXT. CATHOLI C CHURCH - PARKI NG LOT - DAY

Celine swings into the | ot and parks.

| NT. CATHCLI C CHURCH - DAY

Celine enters and does the ritual.

She noves forward and stops, |ooking around.

She noves into the church and takes a seat in the back.

She | ooks around again. One gets the inpression that she
hasn’t been to church lately.

She starts praying.

| NT. CATHOLI C CHURCH - ENTRYWAY - DAY
Celine on her way out. She runs into FATHER JAMESON.
FATHER JAMESON
Excuse ne. Aren’t you the wonman who
runs the Wonen’s Crisis Center?

CELI NE

( CONTI NUED)
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FATHER JAMESON
| thought | recognized you.

haven’t seen you here before, have
| ?

CELI NE
No.

FATHER JAMESON
Different parish or ... ?

CELI NE
| just stopped by for a nmonment. |I'm
running | ate.
She heads off.
FATHER JAMESON
(after her)
Come back again!...Anytine...
EXT. CATHOLI C CHURCH - PARKI NG LOT - DAY

Celine sits in her car.

| NT. CELINE' S CAR - DAY
Clearly she has a | ot of unresolved stuff bothering her.

Finally she starts the engine.

EXT. STREET - APARTMENT BUI LDI NG - DAY
Celine parks in front of an apartnent buil ding.
She gets out and starts toward the entrance.
Her cell phone rings.
CELI NE

Hel 1 0?...1"mright outside. Is

sonet hi ng w ong?
| NT. MARY' S APARTMENT - DAY
Mary lets Celine in.

( CONTI NUED)
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MARY
They found him They want ne to
cone in and see if | can pick him
out of a lineup. I don’'t know why |
feel so frightened.

Cel i ne hol ds her.

CELI NE
"Il be with you every step of the
way.

I NT. POLI CE STATION - LI NEUP OBSERVATI ON ROOM - DAY
In the roomare Celine, Mary, SGI. BAKER (nale) and .

LT. YOBLONSK
(to Mary)
You ready?

Mary nods, Celine squeezes her arm

LT. YOBLONSK
(into mc)
Bring themin.

Everyone wat ches through the observation w ndow. SI X MEN
come in and line up, facing the window. Anong themis ..

... DUNCAN "DEKE" BURDI NE, 50s. He stands out by a prom nent
tattoo on his neck, a large defiant fist. He |looks like a
guy who’s been here so many tines he finds it anusing. He
squints at the one-way wi ndow, as if imagining who's on the
ot her si de.

Celine lets out a little gasp when she sees Deke. Mary
notices this.

SGT. BAKER
Take your tine.

MARY
| don’t need tinme. It’'s the one
with the neck tattoo.

LT. YOBLONSK
You"re sure? There's nore than the
tatt oo you recogni ze?

MARY
| knowit’s him |I’mgoing to get
sick. ..
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She tries to nake it to the door but fails, bending forward,
letting it come. Celine is the first to confort her
EXT. MARY' S APARTMENT - DAY

Celine’ s car parks outside.

| NT. CELINE' S CAR - DAY
Cel i ne behind the wheel, Mary next to her.

CELI NE
Want ne to cone in?

Mary takes her hand.

MARY

I’1l be fine. I just want to sl eep.
CELI NE

"1l check in with you tonight.
MARY

| know | can do this.
CELI NE

And 1’11 be right beside you every

step of the way.
They enbrace. Then Mary gets out.
Cel i ne watches her enter the apartnent buil ding.
She takes a deep breath, as if letting sonething | oose now
that she’s finally al one.
| NT. CELINE S HOUSE - EXTRA BEDROOM - NI GHT
Celine, in her robe, playing the cello. Incredible

concentration. She’s in a trance.

BEG N FLASHBACK
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| NT. TENT - N GHT ( FLASHBACK)
The man with the fist tattoo raping a young woman as before.

For the first tinme, identities are clear: the man is a
YOUNGER DEKE, the wonman a YOUNGER CELI NE

Deke finishes and gets up. He zips up.

EXT. CAMPSI TE - NI GHT ( FLASHBACK)
Deke cones out of the tent. Waiting outside is Cus.
DEKE
Your turn, buddy.
| NT. TENT - N GHT ( FLASHBACK)
Celine in terror. She |ooks around the dark tent, sees her
backpack. But it’s out of reach. Moving is hard for her but
she tries to slide along the ground to the backpack.
The tent flap opens and Gus ducks in.
GUs
My turn.

END FLASHBACK

I NT. CELINE S HOUSE - BEDROOM - NI GHT

Celine bolts up out of a nightmare. She's frightened,
sweating, breathing heavily.

She gets her bearings and begins to relax. She settles back
into bed. She stares at the ceiling.
| NT. CELINE S HOUSE - KI TCHEN - DAY

Celine sips coffee at the coffee bar. She stares at the
phone.

Finally she picks it up and dials.

VO CE ( FI LTERED)
Hi |l ton Hotel.



EXT. H LTON HOTEL - DAY

Celine’'s car pulls into an underground |ot.

I NT. H LTON HOTEL - RESTAURANT - DAY

Celine enters and gl ances around. She | ooks puzzl ed.

does her son | ook |ike?

Across the way, Roger waves from a boot h.

I NT. HI LTON RESTAURANT - BOOTH - DAY
Roger rises as Celine arrives.

CELI NE
You nust be Roger. |1’ m Celi ne.

She offers her hand. They shake.
Celine sits across from him

CELI NE
| feel like this is a dream

ROGER
| know the feeling.

CELI NE
So. How did your interview go?

ROGER
Not bad, | guess. But | don’t think
| can afford it here. Even if | do
get a schol arship. Rents are so

hi gh.
CELI NE
And you live in ... ?
ROCGER

Nort h Dakota. Qutside Grand Rapi ds.
A WAl TRESS arri ves.

WAl TRESS
Are you ready to order?

23.

VWhat
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LATER

Br eakfast dishes are alnbst enpty now. I n body |anguage,
both Celine and Roger | ook nmuch nore rel axed.

ROGER
| can always start at the community
col |l ege at hone. But nom she--...

He st ops.

CELI NE

| don’t mnd. She did raise you.
ROCGER

Can | have two nothers?
CELI NE

Why not ?
ROCGER

Then I will. Anyway, the nmom who

rai sed nme thinks you get a better
education at a university. Even as
a freshman. What do you think?

CELI NE
| think it depends on the comunity
col | ege and depends on the
uni versity.

ROGER
That’ s what | thought.

Celine starts to speak and stops.

ROGER
What ?
CELI NE
Are you busy today?
ROGER
Not till md afternoon
CELI NE

How d you like to see the sights of
our fair city?

ROCGER
That’ d be great.



A SERI ES OF SHOTS

visiting the tourist "nust sees"” in the area.
i ncl ude:

--a shoppi ng nal

--a city park with flower gardens
--an anmusenent park

--a river and marina

--a scenic area out of town

EXT. COUNTRY ROAD - DAY

Celine's car on a scenic drive.

| NT. CELINE' S CAR - DAY
Cel i ne behi nd the wheel .

CELI NE

May | ask you a personal question?
ROCGER

Sur e.
CELI NE

How cone you haven't asked ne why |
gave you up?

ROCGER
| figured you'd tell nme when the
time was right. Is that now?

CELI NE
As good as any.

Except she is silent.

ROGER
Maybe it isn't.
CELI NE
No, you need to know. | was in
coll ege, no older than you. | had a

boyfriend and, you know, we thought
we were being careful. But | got
pregnant. It was nore than he could

( MORE)
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CELI NE (cont’ d)
handl e, which left it pretty nuch
up to ne. Maybe if he d stayed, if
we'd gotten married -- but | was in
no condition to raise a kid nyself.

ROCGER
How cone you didn’t get an
abortion?

CELI NE

|’m Catholic. More so then than
now. It wasn’t even a possibility.

ROGER
Lucky for nme. Sorry. | have a weird
sense of hunor.

They both | augh, nostly nervousness.

Celine | ooks strangely pleased with herself -- as if she
just got away w th sonet hing.

EXT. H LTON HOTEL - DAY

Celine’ s car pulls up.

| NT. CELINE' S CAR - DAY
Cel i ne touches Roger’s arm

CELI NE
| want you to think about
sonething. If you get this
schol arship, or even if not, if you
want to attend the university here,
| want you to consider staying with
ne.

ROGER
Are you serious?

CELI NE
| would like it very much. And it
woul d save you sone noney.

ROCGER
Ww. | don’t know what to say.

( CONTI NUED)
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CELI NE
Talk it over with your parents. Put
it in the hopper as another
possibility for you.

ROGER
This wasn’t as hard as | thought.
Was it for you?

CELI NE
No, it hasn’t been. | like your
conpany.

ROCGER

| I'ike yours, too.

Celine enbraces himbut it’s awkward, they aren’t that
confortable with one another yet. Roger opens the door.

CELI NE
W' |l keep in touch.
ROGER
Ri ght.
CELI NE
And |’ m serious. | have room for
you.

Roger nods. He gets out and enters the hotel.

Celine sits a nonent before driving off.

| NT. TV STATION - CUBI CLE - DAY
Mel ody on the phone at work.
MELODY
You what ?
| NT. CELINE' S CAR - DAY
Cel i ne on the phone.
CELI NE

Total inpulse. It’s not |ike ne at
all.



28.

| NTERCUT PHONE CONVERSATI ON

MVELCDY
Do you regret it?

Celine hesitates. She | ooks undeci ded until

CELI NE
No. Not at all. | feel ... | fee
really good about having himcone
into ny life now

She doesn’t | ook Iike she convinced herself. Clearly this is
a conpl ex issue for her.

MELODY
You go, girl. Listen, | have to run
off on a story. Get together for
drinks |ater?

CELI NE
| don’t know what ny schedule is. |

haven’t even been to work yet. [’1]
call you

I NT. WOMEN' S CRI SIS CENTER - CELINE' S OFFI CE - DAY

Cel ine standing at a wi ndow, staring out. Lost in her
t houghts, so nuch on her m nd

Roberto cones to the office doorway.

ROBERTO
Knock, knock. | didn’t see you come
in.

CELI NE

| had errands to run this norning.

ROBERTO
Anyway, Mary called and said the
court date’s been set. She said you
didn’t have to call back but I know
she was |ying.

CELI NE
Thanks. 1’11 call her.

Roberto | eaves.

Celine sits down at her desk. She stares at the phone, stil
di stracted by her thoughts, before dialing.
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EXT. CELINE S HOUSE - N GHT

Her car parked in the driveway.

I NT. CELINE S HOUSE - EXTRA BEDRCOM - NI GHT

Celine has used this roomas her practice (nusic) room and
for storage.

In one corner, the cello in its stand. In another, piles of
boxes.

She stands in the room She |ooks hel pless, faced with the
task before her.

I NT. CELINE S HOUSE - KI TCHEN - NI GHT

Celine at the coffee bar, on the phone. She has a gl ass of
white w ne.

CELI NE
Mel ody, you're a life saver. |
don’t think I could do it alone.

I NT. MELODY' S APARTMENT - BEDRCOOM - NI GHT

In bed with Melody is a WOMAN, 20s. They are both naked
under the sheets.

MELODY
So he said yes?

| NTERCUT

CELI NE
No. | just want to be prepared in
case he does. By the way, the first
court date is set.

MELCODY
| know. |’mcovering the story. How
is Mary hol di ng up?

The question has Celine’ s thoughts goi ng sonewhere el se. By
her expression, it’s not a pleasant nenory.

VELODY
Cel i ne?

( CONTI NUED)
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CELI NE
| have to run. Thanks again.

She hangs up.

Mel ody hangs up, |ooking puzzled. The woman is quickly in
her armns.

I NT. CELINE'S HOUSE - KITCHEN - NI GHT

Celine still lost in unpleasant nenories.

I NT. CELINE S HOUSE - EXTRA BEDRCOM - NI GHT

Celine plays her cello with wild abandon.

EXT. COURTHOUSE - DAY

Celine enters the building. She carries a briefcase, rather
| ooking Iike a | awyer herself.

| NT. COURTHOUSE - HALLWAY - DAY
Celine joins Mary on a bench.

CELI NE
How are you doi ng?

MARY
| definitely could be worse.

CELI NE
Where’s your | awer?

MARY
| was told he’'d nmeet ne inside.

| NT. COURTHOUSE - WOMEN S ROOM - DAY
Celine at the mrror. Melody enters.
MVELODY
| thought you' d be here. | can put

you on if you want to nmake a
st at enment .

( CONTI NUED)
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CELI NE
| think I'd better keep a | ow
profile. W don't want to frighten
the tourists.

MEL ODY
Got it. Any word? From your son
CELI NE
"My son." Boy, does that sound
wei rd.
VEL QDY

Better get used to it.

| NT. COURTHOUSE - COURT ROOM - DAY
Celine enters and takes a seat.

At a front table, Melody sits with her LAWER, a worman. But
at the defendant’s table, sitting alone, is Jeff.

Cel i ne | ooks puzzl ed. She | ooks around and catches Mel ody’s
eye. She nmekes a gesture, Wiat’'s Jeff doi ng here? Ml ody
shrugs, Don’t know.

Celine is visibly puzzled and upset by this devel opnent.

A POLI CEVMAN enters with Deke. Deke grins, as if he’s happy
to be here.

Seeing him Celine immediately tenses up.

Deke is seated at the table with Jeff. Deke turns and | ooks
around -- and catches Celine’'s eye. Hi s expression changes.
Do | know her from sonewhere?

This nmakes Celine even nore stressful.

Then a big grin fromDeke, as if to say, Yeah, | renmenber
you!

Celine | ooks away. She | ooks very di sturbed.

I NT. TENT - N GHT ( FLASHBACK)

Gus finishes up and gets off young Celine. He slips out of
the tent.

Left behind, Celine tries to recover, to get herself
t oget her.
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EXT. TENT - N GHT ( FLASHBACK)

Gus exits. Deke conmes forward, grinning, and they high five.

| NT. TENT - N GHT ( FLASHBACK)

Young Celine sits up. She stares at the backpack across the
tent. Her expression changes, as if an idea has cone to her.
I NT. COURTHOUSE - COURT ROOM - DAY

Court proceedi ngs have started. The JUDGE has been seat ed.
Celine | ooks around as if |lost. She gets up and | eaves the
court room

| NT. COURTHOUSE - WOMEN S ROOM - DAY

Cel i ne spl ashes water on her face.

Mel ody enters.

MEL ODY
Are you all right?

CELI NE
| think I"mcom ng down wth
sonething. | think I’'d better go
home and to bed.

MELODY

Anything | can bring by later?
CELI NE

|11 be okay.

I NT. CELINE S HOUSE - DAY

Celine enters. She goes to the coffee bar and pours a gl ass
of w ne.

She picks up the phone, punches a nunber.

VO CE MAIL (FILTERED)
You have one new nessage.

She punches anot her nunber.

( CONTI NUED)
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ROCGER ( FI LTERED)
H, this is Roger. | tal ked over
your generous offer with ny dad. |
al so heard fromthe university, and
| did get a scholarship. So if
you' re still willing to put nme up,
well, | think that would be great.
Get back to nme, okay?

Celine’s expression doesn’t register joy so nmuch as
appr ehensi on. She sl ow y hangs up.
I NT. CELINE S HOUSE - BEDROOM - NI GHT
A dark room Celine asleep.
The phone ri ngs.
CELI NE
(sl eepily)

Hel | 0?

She hears HEAVY BREATHI NG She snaps awake.

CELI NE
Who is this?

The breat hing conti nues.

CELI NE
Who is this!?

DEKE ( FI LTERED)
You know.

Celine | ooks terrified.

CELI NE
Go to hell!

She hangs up.

Celine starts shaking. She can’t stop.

EXT. LAW OFFI CES - DAY

Celine enters a buil ding downt own.

33.
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| NT. LAW OFFI CES - HALLWAY - DAY
Celine | ooks for an office. She finds it and enters.

On the door, "Bradley & Bradley, Attorneys at Law. "

| NT. BRADLEY & BRADLEY - DAY
Cel i ne enters.

Tal king to a SECRETARY at the front desk is Jeff. He is
surprised to see Celine.

JEFF
Why hel | o.

CELI NE
How coul d you?

JEFF
How could | what?

CELI NE
Fol | ow me.

She opens the door and Jeff foll ows.

| NT. BRADLEY & BRADLEY - HALLWAY - DAY
VWhen Jeff closes the door, Celine turns on him

CELI NE
How can you represent that nonster?

JEFF
Oh, that. Everyone deserves a
| awyer, and the court appointed ne.

CELI NE

He phoned ne | ast night.
JEFF

What ?
CELI NE

He was obscene. It was terrifying.
| want a restraining order against
hi m
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JEFF
Wiy in hell would he call you?

Celine is silent.

JEFF
Do you know hi nf?

Si | ence.

JEFF
You need a reason to get a
restraini ng order.

CELI NE
| just can’t believe you'd
represent him | don’t care what
the constitution says. The man's a
nonster.
She turns and steps away.

JEFF

Way woul d he call you?
EXT. LAW OFFI CES - DAY
Cel i ne comes out si de.
She | eans agai nst the building, catches her breath. Now a
deep breath. Regai ning her conposure.
INT. WOMEN' S CRI SIS CENTER - CELINE S OFFI CE - DAY
Cel i ne working at her desk.
The phone rings.

CELI NE
Hel | 0?

ROGER ( FI LTERED)
s this Celine?

CELI NE
Roger! | was going to call you this
af t ernoon.

ROGER ( FI LTERED)
Then you got ny nessage?

( CONTI NUED)
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CELI NE
Yes, of course.

ROCGER ( FI LTERED)
| hope I wasn’t too forward.

CELI NE
No, not at all. | nmde the offer
and | neant it. Wien do you want to
move i n?
| NT. CELINE S HOUSE - EXTRA BEDROOM - NI GHT

Celine and Mel ody, wi ne in hand, survey the room

MEL ODY
Where are you going to put the
boxes?

CELI NE

I n the garage.

MELODY
And where will you practice?

Celine shrugs, as if to say, I'Il figure it out.

I NT. CELINE S HOUSE - KITCHEN - NI GHT
Sitting at the coffee bar.

MELCODY
Are you nervous?

CELI NE
O course |'mnervous. But | know
it’s the right thing to do.

VELODY
Good.
CELI NE
You don’t think so?
MELODY
| do, too. But what matters is that

you do.

A sil ence.

( CONTI NUED)
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Celine dri

37.

MELODY
Jeff called ne. He said you wanted
a restraining order against the nan
who raped Mary.

nks, silent.

VELCDY
Do you know hi m from sonewher e?

CELI NE
(wnging it)
He called nme. It’s arrogance -- |’'m
the head of a crisis center, he
gets ki cks harassing ne.

MELODY
Jeff worried that it mght be nore
per sonal

CELI NE

If he’s so worried, why’'s he on the
wrong side?

MVELODY
It’s not |ike he’s taking sides.
The court appointed himand he’s
doing his job. It’s our system of
justice.

CELI NE
So they tell ne.

EXT. CELINE S HOUSE - N GHT

Cel i ne wal

ks Mel ody to her car.

VEL QDY
VWhen do we start on the roonf

CELI NE
Are you free this weekend?

VELODY
Thi s weekend it is.

They enbrace.

MELODY
If it nmakes you feel any better,
Jeff told ne the D.A. had a slam
dunk case. The man’s going to jail
for a long tine.



38.

| NT. CELINE S HOUSE - N GHT

Celine enters to a ringing phone.

She goes to it and stares at it. It rings and rings.
Celine appears to be getting angrier with each ring.

Finally the phone is silent.

EXT. CELINE S HOUSE - DAY
Mel ody cones out, carrying a box. She carries it to the
gar age.
| NT. CELINE S HOUSE - GARACE - DAY
Celine is stacking other boxes along a wall,
Mel ody arrives with another box.
CELI NE

How nmuch nore?
| NT. CELINE S HOUSE - EXTRA BEDROOM - NI GHT
Celine and Melody admre the enpty room

CELI NE
| need a bed. Chest of drawers.
Tabl e, |anp.

MEL QDY

Gar age sal es?

CELI NE
| don’t have the tine. Want ads and
di scount stores.

MELCODY
i hope you realize what a wonderful
thing you' re doi ng.

CELI NE
God, | hope so.

VELCODY
| think people should know.

Cel ine gives her a questioning | ook.
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MELODY
Let ne do a story on what you're
doing. Not TV, for the paper. G eat
human interest -- and it won't hurt
you with the Cty Council either
Cel i ne doesn’t reply.

VELODY
At | east think about it.

Celine’ s expression reveal s nothing,

EXT. CELINE' S HOUSE - DAY

A pick up truck backs up in the driveway. It carries
furnishings for Roger’s room The side of the truck reads:
"Al’s One Stop Bargains”

Cel i ne wat ches.

I NT. CELINE S HOUSE - EXTRA BEDROCOM - DAY

Two MEN, 20s, have carried the bed in. Smaller pieces are
already in the room

CELI NE
| think against that wall, there.

The young nen follow her directions.

I NT. CELINE S HOUSE - KI TCHEN - DAY

Celine on the phone at the coffee bar.

I NT. ROGER S HOVE - DAY

Roger on the phone. His foster dad, ARNOLD, 50s, is with
hi m

ROGER
| want you to neet ny dad, Celine,
Arnol d. Arnold, Celine.

He hands his dad the phone.
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| NTERCUT PHONE CONVERSATI ON

ARNOLD
Cel i ne?

CELI NE
Hello, It’s nice to nmeet you.

ARNOLD
| want to thank you for what you're
doi ng for Roger.

CELI NE
It’s the least | can do. Do you
know when he’ll be noving in?
ARNOLD

School starts pretty quick now. |
did want to check calendars with
you.

CELI NE
My schedule is usually flexible --
so give ne a date and tine, and
I’1l be ready for him

| NT. CELINE S HOUSE - EXTRA BEDROOM - DAY
Cel i ne vacuum ng.

Her cell phone rings. And again. Finally she notices it and
answers.

CELI NE
Hel 1 0?...1 don’t know if we have
anything to talk about....Fair
enough. | need an hour to get
ready....Il’ |1 be there.

She hangs up, Thinks a nonent, then dials.

CELI NE
Have you been tal king to Jeff about
me?...He just called and wants to
get together for drinks. Has
sonething inportant to explain to
me....You re sure you' re not behind
t hi s?
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EXT. CASSI DY’ S BAR AND GRI LL - DAY

Celine pulls into the parking |ot.

| NT. CASSIDY' S BAR AND GRI LL - BOOTH - DAY
Celine slides in across fromJeff.

CELI NE
| don’t have a |l ot of tine.

JEFF
Then 1’11 get right to the point.
Burdine’'s hinted that he and you
have a past.

CELI NE
Bur di ne?
JEFF
My client. | know this is persona
but - -
CELI NE
It is personal. | thought you

wanted to explain sonething to ne,
not pry into ny private affairs.

JEFF
|’msorry. You' re right. | want to
tell you that the case against him
is air tight. Aguilty verdict is a
f oregone concl usion. | know what
you' re thinking. Then why am |
i nvolved? I’ mrepresenting him
because the court appointed ne and
| believe in our system of justice.

A WAl TRESS arrives.

WAl TRESS
Can | get you sonet hi ng?

CELI NE
| was just |eaving.

The wai tress noves off.
JEFF

| was hoping we m ght spend nore
time.

( CONTI NUED)
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CELI NE
Wy ?
JEFF
VWl |, because our blind date got
cut short.
CELI NE
As | said when | sat down, | don’'t

have tinme. But | amglad you told
nme he’ll be found guilty.

JEFF
About as done a deal as a case
gets.
CELI NE
Good.
JEFF

May | call you?

CELI NE
It’s a free country.

But she nmanages to sm | e before she noves off -- and Jeff
| ooks encour aged.

I NT. CELINE S HOUSE - KI TCHEN - DAY

Cel i ne checki ng phone nessages.

DEKE ( FI LTERED)
Oh baby ... oh baby!

Celine in shock. She slans down the phone.

LATER
Mel ody listening to voice mail. Celine waits, visibly upset.

DEKE ( FI LTERED)
Oh baby ... oh baby!

Mel ody gives the phone to Celine. She hangs up.
MELODY

| don’t understand why he’s doing
this. Unless ...
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She st ops.

CELI NE
| was eighteen, a freshman in
coll ege. My boyfriend and I were
going to go canping over the
weekend. Then we got in a fight

and, anyway, | decided to go
anyway. It was something | really
wanted to do. | hiked into a

primtive canpground and set up ny
tent. It was so beautiful.

CELI NE
| need a drink to finish this.

MEL ODY
| think I know what’s conmi ng. Does
Jeff know?

CELI NE
Nobody knows. You're the first
person | ever told.

VELCDY
Then you didn’t report it.

CELI NE
It was even harder then than it is
now.

MEL ODY
What are you going to do?

CELI NE
About the calls? I’'d have to tel
the story to have reason for a
restraining offer.

MELCODY
| think you shoul d.

CELI NE
| know. Me of all people shoul d.
But I don't knowif | can. Jeff
said there’s no way he’s not going
to prison. | count on that. Mel ody,
| don’t want any of this in the
story.

43.



EXT. CATHOLI C CHURCH - DAY

Est abl i shi ng.

| NT. CATHOLI C CHURCH - DAY
Celine sitting alone, praying.

In the di stance, Father Janeson sees her. He sml es.

EXT. CATHOLI C CHURCH - DAY
Cel i ne cones out. Father Janeson is there.

FATHER JAMESON
Ni ce seeing you again.

Cel i ne nods and passes on.

| NT. CELINE S HOUSE - EXTRA BEDROOM - DAY
Roger | ooks over his new room
Waiting near the doorway are Celine and Arnol d.

ROGER
This is so awesone.

ARNCLD
You did a wonderful job.

I NT. CELINE S HOUSE - LIVING ROOM - DAY

They conme through the living room The cello is in its stand

in a corner.

ARNCLD
You play cello?
CELI NE
Passi onat el y.
ARNOLD
Roger’s a violinist.
ROCGER
I n hi gh school .

( CONTI NUED)
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ARNOLD
Whi ch was | ast year.

Awkwar d | aughter.

EXT. CELINE S HOUSE - DAY
At Arnold s car. Father and son enbrace.
CELI NE

You visit any tinme you want. Next
time your wwfe will be able to

cone.
ROCGER
This is going to be great, dad.
ARNOLD
(to Celine)
Thanks again for everything you' re

doi ng.
An awkward nonent, then Celine gives hima hug.
CELI NE
Have a safe trip.
| NT. CELINE S HOUSE - Kl TCHEN - DAY

Celine wi ping down a counter. Roger enters. He has a bus
schedul e.

ROCGER
| think "Il try out the bus
system

CELI NE

It’s wonderful here. The bus stop
is a block away and it’'s a straight
shot to the university. Do you need
any noney?

ROCGER
| m good.

CELI NE
You tell me if you need anything.
Prom se.
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ROGER
| wll. So | shouldn’t be I|ong.

CELI NE

Dinner’s at six. Is that too early?

ROCGER
Six is great.

Roger starts away.

CELI NE
Did you bring your violin?
ROCGER
| didn’t think 1'd have tine to
practice. | wasn't that serious.
An awkwar d nonent .
ROCGER
Vell, I'lIl see you later.

EXT. COURTHOUSE - DAY

Cel i ne enters.

| NT. COURTHOUSE - HALLWAY - DAY
Celine with Mary.
CELI NE

Has your |awyer nentioned how | ong

he thinks the trial wll be?

MARY
Only a few days, she said. It’s
pretty cut and dry.

CELI NE
Thanks to you. You're hel ping so
many wonen.

MARY
| hope so.

46.
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| NT. COURTHOUSE - COURT ROOM - DAY
The trial in progress MXS.

Celine watches but her mnd drifts el sewhere.

I NT. TENT - N GHT ( FLASHBACK)

Young Celine reaches for the backpack. Suddenly Deke ducks
into the tent again.

DEKE
You’' re not done yet, sweetie pie.

Celine looks at himin horror.

A LOUD GAVEL snaps Celine out of it.

| NT. COURTHOUSE - COURT ROOM - DAY
The JUDGE | eaves t he chanbers.
PEOPLE are | eavi ng.

Celine gets her bearings and gets up to | eave.

| NT, COURTHOUSE - WOMEN S ROOM - DAY

Cel i ne spl ashes water on her face. Deep breaths.

EXT. COURTHOUSE - DAY

Cel i ne cones outside. Down the way, Melody is interview ng
Jeff on television.

Cel i ne heads off the other way.

I NT. CELINE S HOUSE - DI NI NG AREA - NI GHT

There’s no formal dining room Celine has set up a dinner
table off the living room

CELI NE

We don’t have to do this if you're
unconfortable with it.

( CONTI NUED)
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ROCER
| think the story’s a cool idea.
Especially if it helps the crisis
center.

CELI NE
Well, we’'ll see about that. Then
"1l tell her it’s a go.
A SERI ES OF SHOTS
Mel ody taki ng photographs for her story.
--Celine and Roger in his room
--Celine and Roger at the coffee bar.
- - Roger show ng Celine some school work.
--Roger hel ping Celine with housework.

--Celine and Roger at dinner.

EXT. CTY STREET - NEWSPAPER MACHI NE - DAY

A new edition of the newspaper is put into a vendi ng machi ne
by a NEWSPAPER CARRI ER

There’s a photo of Celine and Roger on the front page. A
headl i ne reads: "A discovery, a reunion."

| NT. COURTHOUSE - HALLWAY - DAY
Celine runs into Council nan Adans.

COUNCI LIMAN ADAMS
A beautiful story, Celine.

CELI NE
Thank you.

He noves cl ose and whi spers.
COUNCI LMAN ADAVS
Not hi ng you can quote ne on, but
it’s looking very good. You'll know
very soon now.

He pats her on the shoul der and noves away.
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| NT. COURTHOUSE - COURT ROOM - DAY
Mary is testifying.

MARY
Yes, | got a very good | ook at him

Her LAWYER has been questioni ng her.

LAWYER
Do you see himin the courtroonf

MARY
Ther e.

She poi nts at Deke.

Cel i ne wat ches. Suddenly Deke turns and | ooks at her. Their
eyes neet. Deke smles and nods.

Then he hol ds up the newspaper with her and Roger’s photo.
He is grinning.

Celine | ooks away, horrifi ed.

Jeff, sitting beside Deke, has noticed this. He, too, |ooks
horri fi ed.

EXT. COURTHOUSE - DAY
Cel i ne cones outside. She reaches the street.
Jeff conmes out and see her.

JEFF
Cel i ne!

He trots to her.

JEFF
You need to tell ne what his
interest in you is.

CELI NE
It has nothing to do with this.

JEFF
| want to hel p you.

CELI NE
| think you're on the wong side to
do that.
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She hurries away.

I NT. CELINE S HOUSE - KITCHEN - NI GHT

Celine and Roger at the coffee bar. She sips wine, he sips a
pop.

CELI NE
You can al ways change your major
| at er.

ROCGER

O keep a conputer science ngjor,
and add a psychol ogy m nor. What
was your rmaj or?

CELI NE
| started in nusic and ended up in
Wnen' s Studi es.

ROCGER
So you changed nmajors along the
way ?

CELI NE

Peopl e change majors all the tine.
Don't | ose any sl eep because you're
undeci ded.

The doorbell rings.

CELI NE
Excuse ne.

AT THE ENTRYWAY
Celine opens the door to find Jeff.

JEFF
| renoved nyself fromthe case.

CELI NE
VWhat ? Why?
| NT. CELINE S HOUSE - KITCHEN - NI GHT
Celine brings Jeff in.
CELI NE

Jeff, 1'd like you to neet Roger.
Jeff.

( CONTI NUED)
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ROGER
Hi .

They shake hands.

JEFF
|’ ve been | ooking forward to
meeti ng you.

CELI NE
|’ mgoing out for a bit. | won't be
| ong.

ROGER
No problem

| NT. CASSIDY'S BAR AND GRI LL - BOOTH - NI GHT
Celine and Jeff over dri nks.

JEFF
| don’t need to know. But | know
it’s sonething, and it was tearing
me up inside. | didn't feel like I
could do the job I was hired to do.

CELI NE
| appreciate that.

JEFF
He’s so arrogant. There’'s not a
sinew of renorse in his body.

CELI NE
How nuch tinme will he get?

JEFF
If 1’mreading the judge correctly,
t he maxi mum

CELI NE
Good.

EXT. CELINE S HOUSE - N GHT
Jeff pulls up.
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I NT. JEFF S CAR - NI GHT
Jeff turns off the engine. Celine sits beside him

JEFF
| have an urge to kiss you.

CELI NE
|’ mnot ready for a relationship. |
have a new one with ny son. It’s

all 1 can handle.
JEFF

That’s fair. Can we still go out?
CELI NE

| don’t have a lot of free tine.

JEFF
That wasn’t the question.

CELI NE
W'l see.

EXT. WOMEN' S CRI SIS CENTER - PARKI NG LOT - DAY

Cel i ne parks and gets out.

I NT. WOMEN' S CRI SI S CENTER - DAY

Celine enters. Roberto is stringing balloons around the
of fice.

ROBERTO
You' re early. | wanted to surprise
you.
CELI NE
| know it’s not ny birthday.
ROBERTO
W' re funded!
CELI NE
Real | y? How nmuch?
ROBERTO

Al nost all of it. Less cuts than
any other agency. Wrth
cel ebrating, right?

Celine nods, smling, but part of her is sonewhere el se.



I NT. WOMEN S CRI SIS CENTER - CELINE S OFFI CE - DAY
Cel i ne doi ng paperworKk.
The phone rings.

CELI NE
This is Celine....Mary, what's
wong?...1" 1|l be right there.

She hangs up,

I NT. MARY' S APARTMENT - DAY
Celine and Mary watch the news on tel evision.

MELCDY (ON TV)
Davi d, Judge Baxter’s ruling of a
mstrial is based on the adm ssion
by Jeff O Connell, the court
appoi nted defense attorney, of bias
agai nst his client. Appointing a
new attorney, said the judge, would
not rectify the early court
proceedi ngs i n which the defendant
partici pated. He had no choi ce but
to declare a mistrial. The
prosecution said it has no
statenent at this tinme concerning
new charges and a newtrial. So for
the tinme being at | east, Duncan
Burdine is a free man.

Mary is shaking, and Celine isn't doing nuch better.

MARY
| can’t believe they set himfree.

CELI NE
They’'re going to arrest him again.
They have to.
EXT. LAW OFFI CES - DAY

Celine enters the building.
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| NT. BRADLEY & BRADLEY - JEFF S OFFI CE - DAY
Jeff at his desk. Celine stands.
CELI NE

You're a |l awer, for God' s sake.
You shoul d have known this woul d

happen.
JEFF
|’msorry. | wasn’t thinking.
CELI NE
Qovi ousl y.
JEFF
He' Il be arrested again. | already

talked to the D. A 's office.
CELI NE
But he’s not in jail today, is he?
EXT. CELINE S HOUSE - DAY

Cel i ne parks and gets out.

| NT. CELINE S HOUSE - DAY
She enters.
CELI NE
| " m hone!
| NT. CELINE S HOUSE - EXTRA BEDRCOM - DAY
She stands at the open door to Roger’s room

No one.

| NT. CELINE S HOUSE - Kl TCHEN - DAY
She enters the kitchen and finds a note on the coffee bar.

The note reads: "A man called and says he thinks he may be
my birth father. I’mhaving coffee wth him"

Celine lets out an involuntary gasp of anguish. Her hand
hol di ng the note is shaking.



I NT. CELINE' S HOUSE - LIVING ROOM - N GHT
Celine is asleep on the divan.
Roger enters the room Celine stirs.

ROCGER
Are you awake?

Celine bolts up.

CELI NE
Are you all right?

ROCER
O course. Did you get ny note?

Celine rushes to himand enbraces him

CELI NE

Thank God.
ROGER

Are you upset? You are, aren’t you?
CELI NE

Roger, listen to nme. That man is

not your father.

ROCGER

W'l find out. He's getting nmy DNA

checked.

CELI NE
What are you tal ki ng about?

ROGER

| gave hima lock of ny hair so he

can get it checked.

CELI NE
Ch ny God ..
ROCGER
He said you d be upset.
CELI NE
Roger, listen to nme. This man is

is acrimnal. Let ne show you

tbne with ne.

She takes his armand |l eads himto ...
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I NT. CELINE S HOUSE - BEDROOM - NI GHT

: her bedroom She takes a recent newspaper cli pping out
of a drawer. There’s a phot ograph of Deke under arrest.

Cel i ne shows Roger the photo.

ROGER
Who is this?
CELI NE
The man who clains to be your
f at her.
ROGER
No, it isn"t. | don’t understand

what’ s goi ng on.

CELI NE
This isn’'t who you saw?

ROCGER
No. He was darker and with a beard.
He said he teaches coll ege.

Now it’s Celine’s turn to wonder what’s goi ng on.

ROCGER
l"’mreally getting confused.

Celine is speechless.

ROCGER
Wul d you please tell nme about ny
birth father?

CELI NE
Sit down.

She’ s thinking on her feet.
CELI NE

| don’t know who this nman is. But
he can’t be your father.

ROCGER
How can you be sure?

CELI NE
Because your father was killed. He
was ... he was a police officer and

he was killed in the line of duty.
Not | ong after you were born.
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ROGER
Then who is this nman?

CELI NE
| don’t know.

ROCGER
This is pretty weird, Celine.

CELI NE
Yes, it is.

I NT. CELINE S HOUSE - LIVING ROOM - NI GHT
Cel i ne and Roger are watching tel evision.

ROGER
Wiy woul d he want to test ny DNA?

CELI NE
| have no i dea.

They watch TV.

CELI NE

(winging it)
He nust’ ve seen the article. The
streets are full of people with
ment al probl ens. The state doesn’t
have resources to treat them any
nore. Because | run the crisis
center, |I’'man easy target for nen
who hate wonen. The streets are
full of them

ROGER
He seened pretty nice actually.

They watch TV. Celine | ooks troubl ed.

I NT. CELINE S HOUSE - KI TCHEN - NI GHT

Cel i ne finishes cleaning the sink.

I NT. CELINE S HOUSE - EXTRA BEDRCOM - NI GHT

Celine peeks into Roger’'s dark room He's in bed, breathing
heavi ly.
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EXT. CELINE S HOUSE - N GHT

Cel i ne cones out and goes to her car.

I NT. CASSI DY’ S BAR AND GRILL - BOOTH - N GHT

Cel i ne and Mel ody over dri nks.

Mel ody is

MELODY
But it wasn’t him right? You
showed Roger the photo in the
paper.

CELI NE
| just feel in ny gut they're
connected. The bastard sent him
They’ re in cahoots.

MELODY
You don’t know t hat.
CELI NE
| know | don't knowit! | feel it,

for Christ’'s sake.

t aken aback.

CELI NE
l’msorry. | worry | made a m stake
taking himin. Exposing himto al
this.

MELODY

They' re going to re-arrest him
That’ s the skinny going around the
station.

CELI NE
[’I] believe it when | see it.

MELODY
You may not have to wait very | ong.

I NT. CELINE S HOUSE - KI TCHEN - DAY

Celine, dressed for work, finishes her norning coffee.

Roger, ready for school, enters.
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CELI NE
Are you all right?

ROCGER
"1l be okay. But | was wonderi ng
... do you have any pictures of ny
dad?

Cel i ne | ooks unprepared for this.

CELI NE
|, ah ... I"'mnot sure ... |11
have to | ook ...

ROGER
What ever .
Roger starts to go.
CELI NE
Roger.
He stops and turns.
CELI NE
If I don’t, I know how to get one.
ROGER
kay.
CELI NE

Have a good day.

ROGER
You, too.

He | eaves.
énzgdden expression of panic. How does she get out of this
I NT. WOMEN' S CRI SI'S CENTER - DAY
Cel i ne heading for her office.
Roberto stands in his cubicle.
ROBERTO
| got a call froma friend in the

DA's office. They' Il be arresting
himagain. Isn't that great?
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CELI NE
lt’'s wonderful.

She conti nues on.

I NT. WOMEN S CRI SIS CENTER - CELINE S OFFI CE - DAY
Celine at work at her desk. The phone rings.
CELI NE
This is Celine....I’mon ny way.
| NT. TV STATION - STUDI O - DAY
Celine and Mel ody watch a tape in a small studio area.
The scene is the trial. Deke and Jeff at a table. Deke turns

and nods. The canera pans to soneone in the audi ence, who
nods back -- and it’s a MAN WTH A DARK BEARD

MELODY
Roger said he had a dark beard,
right?

CELI NE

| told you the bastard is behind
it. Can you give ne a print out of
this?

| NT. CELINE S HOUSE - DAY
Celine cones in after work. She checks voice mail
ROGER ( FI LTERED)

H, this is Roger. I'"'mgoing to
spend a couple hours in the library
after class. You don’t have to wait
dinner for me. I’'Il grab a burger
and see you tonight.

Cel i ne | ooks di sappointed -- and worri ed.

I NT. CELINE S HOUSE - KITCHEN - NI GHT

Cel i ne has been sipping wine at the coffee bar. The print
out of the bearded man is on the counter.

Cel i ne renmenbers ..
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| NT. TENT - N GHT ( FLASHBACK)

Deke is about to nount her again when she suddenly thrusts a
KNI FE at him She stabs him and he falls back.

Celine rushes out of the tent, still holding the knife.

EXT. TENT - N GHT ( FLASHBACK)

She cones out to face Gus. She stabs himand he falls to the
gr ound.

Deke staggers out, weakened. Celine readies the knife.

CELI NE
Get out of here!

Deke sees CGus’ body on the ground.

DEKE
You bitch ...

She nmakes a threatening gesture with the knife.

Deke backs up to his pickup. He clinbs in and gets out of
t here.

GQus noves and tries to get up

Celine attacks him stabbing himagain. He falls, dead.

I NT. CELINE' S HOUSE - KITCHEN - NI GHT
She snaps out of when she hears ..

The front door opens and closes. Celine reacts, |ooking
anxi ous.

Roger enters.

ROGER
Didn’t you get ny nmessage?
CELI NE
| did.
ROGER
You ook like you' re waiting for
ne.
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CELI NE
Is this the man?

She slides the print out toward Roger, He picks it up and
studi es the photo.

ROCGER
That’s him Were’ d you get this?

CELI NE
He’s a buddy of the rapist. He
can’t be your father.

ROCER
Wiy is he doing this?
CELI NE
They’'re very sick. I'"mso sorry you
have to go through this.
A sil ence.
ROCGER
Did you find a photo of ny real
dad?
CELI NE
It wasn’t where i thought it would
be. But | can get one. | wll. |
want you to know who he was. | do,
Roger .
ROCER
Good.
He starts away.
CELI NE

Are you all right?

ROGER
Sur e.

He’ s gone. She | ooks |i ke she knows he isn’t all right at
all.

| NT. CELINE S HOUSE - BEDROOM - NI GHT
Cel i ne asl eep.

The phone rings. She sl eepily answers.
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CELI NE
Hel | 0?

DEKE ( FI LTERED)
He’s ny son, isn't he?

Celine is shocked awake. She | ooks terrified.

CELI NE
Don’t you ever call ne again.

She sl ans the phone down.
Deep breat hs.
The phone rings again.

She lets it ring. And ring. And ring. Finally she lifts up
t he receiver

DEKE ( FI LTERED)
That’'s better.

She is silent.
DEKE ( FI LTERED)
Every boy needs a father. How do
you know I won’t be a good father?
CELI NE
Stop it! I"magetting a restraining
order.
Agai n she sl ans down the phone.

Roger wanders into the doorway.

ROCGER
Was t he phone ringing?
CELI NE
It was a wong nunber. Go back to

bed.

Roger shuffles off.

EXT. JEFF S APARTMENT - NI GHT

Jeff answers in his robe. Celine is outside.
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JEFF
What’ s wrong?

CELI NE
You want to nake it up to nme. GCet
me a restraining order.

| NT. JEFF S APARTMENT - NI GHT
They sit over drinks.

JEFF
| don’t know if you d win the order
without telling the full story.

CELI NE
| don’t want Roger to find out. |
won’t do anything to make this
possi bl e.

JEFF
The judge could order it seal ed.
Under special circunstances.

CELI NE
Christ, Jeff, what is nore speci al
t han this?

JEFF
| agree. But judges can be funny.
They all interpret the |aw
differently. But 1'Il see what I
can do.

CELI NE
Thank you.

JEFF

You’' ve been carrying that around
for a long tine.

She doesn’t respond.

JEFF
Are you going to be all right?

CELI NE
Ask nme after you talk to the judge.

She gets up to go.
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CELI NE
| didn’t know who else to turn to.

JEFF
|’ mglad you chose ne.

A nonent between them wll they enbrace? Celine breaks it
and steps away.

EXT. JEFF S APARTMENT - NI GHT

Cel i ne | eavi ng.

JEFF
"1l call you tonorrow.

CELI NE
Thanks again for everything.

JEFF
| want to help in any way | can.

Cel i ne manages to smle.
CELI NE
Goodni ght, Jeff.
EXT. CELINE'S CAR - N GHT

Celine at her car. Everything is dark, still. No signs of
anyone awake anywhere.

Then she hears a distant SIREN. It sends shivers down her
spi ne.

| NT. CELINE S HOUSE - N GHT

Celine enters. She stares at the phone.

She picks it up and hears the signal for voice mail.
Hesitant. Finally she punches the access code.

DEKE (VO CE MAI L)
Here’'s the deal. The boy’s DNA is

being tested. |1’ m having a copy of
the results sent to you. You
woul dn’t believe nme, | know that,

but science nmarches on, pretty
| ady. What’'re you going to do if
( MORE)
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DEKE (VO CE MAIL) (cont’d)
science tells you he’s nmy son? It’s
going to take a coupl e weeks but
we're finding out the truth here. |
can hardly wait.

Celine is shaking by the end of the nessage.

| NT. CELINE S HOUSE - KI TCHEN - DAY
Cel i ne maki ng breakf ast.

Roger enters.

CELI NE
Good norning. How do scrabbl ed eggs
sound?

ROCGER

" m not hungry.

CELI NE
You need to eat before school.

ROGER
Il just have cereal

I NT. CELINE S HOUSE - DI NI NG AREA - DAY

Roger eating his cereal. Celine eats scrabbl ed eggs.

CELI NE
We're going to be fine, Roger.
They’' || be arresting himagain any
time now.

ROGER
It all seens so weird.

CELI NE
| know.

ROGER

It would really help if I could see
a picture of ny real dad.

CELI NE
|11 get right on that.
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EXT. COFFEE SHOP - TABLE - DAY
Celine and Mel ody over coffee.

MELODY
" m confused. Why can’t you just
tell himthe truth?

Celine’s expression gives her away.

MELODY
Are you saying ...?

CELI NE
| was in college. My boyfriend and
| were going canping but had a
fight, so | went al one.

VELODY
Thi s sane nman?

Cel ine nods. Fighting back tears.

Mel ody reaches across the table and takes her hand.

I NT. WOMEN' S CRI SI S CENTER - CELINE S OFFI CE - DAY
Celine at the conputer.
The phone rights. She picks it up.

CELI NE
Celine ..

JEFF (FI LTERED)
Bad news.

CELI NE
What can be worse?

JEFF ( FI LTERED)
He’'s fled the coop. They went to
arrest himand he was gone.

CELI NE
Ch ny God ...
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EXT. MARY' S APARTMENT - DAY
Celine talking to the apartnent manager (MOS).

She gets back in her car

| NT. CELINE' S CAR - DAY
Celine on the phone.

CELI NE
Roberto, has Mary
cal l ed?...Burdi ne’s di sappear ed.
They couldn’t arrest him...If she
calls, have her conme in. | want to
talk to her...Do you know where she
i kes to hang out?

EXT. H LO CLUB - PARKING LOT - DAY

Celine pulls into the back |ot of a restaurant/bar.

I NT. HLO CLUB - BAR - DAY

Celine enters.

She finds Mary sitting at the bar.
Cel i ne takes the stool beside her.

CELI NE
| assunme you heard.

MARY
They called nme. They wanted to nove
me into protective custody for a
f ew days.

CELI NE
Not a bad i dea.

MARY
| never shoul d have cooperated. It
just drags on and on.

CELI NE
| know. But it’s worse if you make
the m stake | nade.

Mary | ooks at her with curiosity.
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CELI NE
I"mstill living wth that m stake.

Mary waits for nore.

EXT. H LO CLUB - PARKING LOT - DAY
Celine and Mary conme out of the club.
They enbrace.

MARY
| don’t know if | can be as strong
as you are.

CELI NE
St ronger.

I NT. WOMEN' S CRI SIS CENTER - CELINE' S OFFI CE -
Celine at work.
Jeff appears in the doorway.

JEFF
Busy?

CELI NE
They found hi nf?

JEFF
Not that | know of. How are you
hangi ng i n?

CELI NE
|’ ve been better. Why are you here?

JEFF
Can’t a guy worry about how you're
doing? I'’mbuying if you want to
get a drink after work.

CELI NE
| think I'd better be with Roger.

JEFF
Under st ood. So. Keep in touch.

He starts off.
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CELI NE
Jeff ... | don’t nmean to be rude. |
have a lot on nmy m nd.

JEFF
Under st at enent of the year. 1’|
check in with you later if that's
okay.

CELI NE
|"d I'ike that.

He' s gone.
She takes her tinme getting back to work.
Robert o appears in the doorway.

ROBERTO
Everyt hi ng copacetic?

CELI NE
Wy is everybody worried about ne?

ROBERTO
Just aski ng.

He’ s gone.
Celine | ooks |ike soneone to be worried about.

Then her expression changes. She has an idea.

EXT. JUNK STORE - DAY

Her car is parked in front of a junk store.

I NT. JUNK STORE - DAY

Celine in the back of the store, rooting through a bin of
ol d phot ographs. Every kind of photo is here. It's as if
hundreds of famly al buns had been dunped into the bin.

Finally she finds what she is looking for. She pulls out a
phot o of

A YOUNG PCLI CE OFFI CER ON HI S MOTORCYCLE
She studies the photo. It will do.

Cel ine sees the sign on the bin, "All photo's less'n a
buck! "
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EXT. CELINE S HOUSE - DAY
Celine pulls in.

| NT. CELINE S HOUSE - DAY
She enters.

CELI NE
Roger, |’ m hone!

She heads for his bedroom
CELI NE
| found a picture of your dad!
| NT. CELINE' S HOUSE - EXTRA BEDROOM - DAY

She checks Roger’s room No Roger.

I NT. CELINE S HOUSE - KI TCHEN - DAY
She checks the kitchen. No Roger

She ki cks off her shoes and pours a glass of white w ne.

I NT. CELINE S HOUSE - LIVING ROOM - DAY

Celine rel axi ng. Dozes off.

| NT. CELINE S HOUSE - LIVING ROOM - N GHT
She j erks awake.
CELI NE
Roger ?
I NT. CELINE S HOUSE - EXTRA BEDROOM - N GHT
Still no Roger.

CELI NE
Roger!



| NT. CELINE S HOUSE - KI TCHEN - NI GHT
Now she | ooks worri ed.

She picks up the phone. Dials.

No answer. She hangs up.

Thi nks. Di al s agai n.

| NT. CELINE'S HOURSE - LIVI NG ROOM - NI GHT
Celine dozing in front of TV when phone rings.
She grabs it.

CELI NE
Roger ?

JEFF (FI LTERED)
It’s Jeff. |Is sonething wong?

CELI NE
Roger isn’t honme. What tine is it?

JEFF (FI LTERED)
Al nost ni ne.

CELI NE
He wasn't home for dinner. No note.
No- -

A BEEP, indicating another call.

CELI NE
Hang on. | have another call.
She presses a button.
CELI NE

Hel | 0?

DEKE ( FI LTERED)
| suppose you wonder where he is.

CELI NE
What have you done with hinP If
you- -

DEKE ( FI LTERED)
Hey, cut the crap! | talk, you
listen. The boy is fine. Wiy would
| hurt my own son?
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CELI NE
| want to talk to him

DEKE ( FI LTERED)
Are you deaf? O should | hang up?

Celine is silent.

DEKE ( FI LTERED)
That's better. He's good. | just
want to keep himuntil the DNA
tests conme in. Just in case you
pl anned to nove or sonet hing.

A pause.

DEKE ( FI LTERED)
You can tal k now.

CELI NE
| want to talk to him | want to
see him

DEKE ( FI LTERED)
Maybe that can be arranged. The
thing is, you keep the cops out of
this. | can always nove and take
himw th ne.

CELI NE
Why are you doing this?

DEKE ( FI LTERED)

Wong question. Way didn’t you tel
me | had a son?

CELI NE
You are not his father!

DEKE ( FI LTERED)
W'll see. I'll be in touch.

He hangs up.
CELI NE
Come back here! | want to talk to
hi m
She presses a nunber.

CELI NE
It was him He has Roger.
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JEFF (FI LTERED)
Why? |I's he asking for noney?

CELI NE
He’'s taking DNA tests. He wants to
prove he’s the father.

JEFF ( FI LTERED)
|’ m com ng over.

CELI NE
No. | don't want to be here.

EXT. CASSI DY’ S BAR AND GRILL - N GHT

Celine's car in the |lot.

| NT. CASSIDY' S BAR AND GRI LL - BOOTH - N GHT
Celine and Jeff over dri nks.

JEFF
You have to go to the police.

CELI NE
| can’t risk Roger’s life. That's
what it would anount to.

JEFF
How woul d he find out? The police
are professionals. If they need to
be invisible, they Il be invisible.
Celine, this isn't sonething you
shoul d be taking on by yourself.

Celine looks as if she’s about to speak. Then she | ooks
away.

I NT. CELINE S HOUSE - NI GHT
She enters and picks up the phone.

Her expression tells us she has voice mail. She punches the
access code.

ROCGER (VA CE MAIL)
Celine, it’s ne....l can't talk
long. I'min a canpground, it took
us maybe an hour to drive here.
W re in atent on ariver, a snal
river, and--
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Deke’ s voice, unclear, in background. The phone goes dead.

CELI NE
Roger!

She | ooks panicked, as if she’ d just overheard Roger’s
execution.

A nenory fl oods over her.

EXT. CAMPSI TE - NI GHT ( FLASHBACK)
Celine drags Gus’ body to the river bank.

She rolls it into the current. The body bobs in the shall ow
wat er .

Celine | ooks around. She fetches a | arge stick.

She uses the stick to nove the body farther into the water.
Finally the current picks it up, and the body heads
downst r eam

Celine watches the body float off -- and finally coll apses.
Enmotionally drained, she falls to the ground and weeps.

I NT. CELINE S HOUSE - BEDROOM - NI GHT

Cel i ne packs a small overni ght bag.

EXT. CELINE S HOUSE - N GHT

She throws the bag in the back seat. She gets in and starts
t he car.

Deep breath, getting her thoughts together. Wat exactly am
| doi ng here?

She turns off the engine.

I NT. CELINE S HOUSE - LIVING ROOM - NI GHT
Celine at a portable tape record. She hits record.

She hurries to her nmusic chair. She picks up the cell o,
positions it, and starts playing. She' s recording her nusic.

Her eyes close. She enters her usual nusical trance. The
nmusi ¢ continues as ..
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EXT. H GHWAY - NI GHT

Celine on the highway. It's late now, little traffic.

I NT. CELINE' S CAR - N GHT

The portable recorder on the seat beside her, playing her
nmusi c.

A SERI ES OF SHOTS

followng Celine out of town and into the foothills beyond
the city.

EXT. CAMPGROUND - NI GHT
She reaches the entrance to a canpground. No one is around.

She pulls to the side of the road. The recorded nusic has
st opped.

I NT. CELINE'S CAR - N GHT
Thi nki ng.

She gets out.

EXT. CELINE S CAR - N GHT

She dials a nunber on her cell phone.

I NT. JEFF' S APARTMENT - BEDROOM - NI GHT

The phone rings. An armreaches for it.

| NTERCUT PHONE CONVERSATI ON

JEFF
Hello ...

CELI NE
It’s ne.

JEFF

Are you all right?

( CONTI NUED)
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CELI NE
Roger call ed.
JEFF
What did he say?
CELI NE
He didn't have tinme to say nmuch. He
was caught. |1’ mso frightened.
JEFF

1’11 be right over.

CELI NE
| m not hone. Roger said he was
calling froma canpground on a

small river. |I’m playing a hunch.
JEFF
| m not sure what you're getting
at .
CELI NE
If they’'re here, 1’"mgoing to cal

you again. You can’'t go to the
police unless you don’t here from
nme again in 24 hours.

JEFF
Jesus Christ, Celine, you can’t do
this alone. Tell nme where you are.

CELI NE
Only if they' re canped there.

JEFF
You’' re not thinking straight.

CELI NE
[’11 be in touch.

She hangs up.
Thi nki ng. Her cell phone rings. She shuts it off.

She gets in the car.
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EXT. CAMPGROUND - ROAD - N GHT

Celine cruises through the canmpground, the car lights off.

I NT. CELINE' S CAR - N GHT

She’s looking for a tent in the enpty canpground.
And then she sees it!

She pul |l s over.

She thinks a nonent.

Then she cruises, even nore slowy, past the tent, past a
car parked at the canpsite.

She continues past several enpty canpsites. She parks.

EXT. CAMPGROUND - NI GHT

Celine gets out. She grabs the small bag and noves
cauti ously ahead.

The sil houette of a tent ahead, nestl ed between trees. The
sound of the river ahead. A car parked near by.

Celine gets closer, closer
She hears snoring fromthe tent. What to do?

She | ooks confused, as if now that she’'s here, she has no
plan at all. Thinking doesn't help.

She backtracks, back to her car

EXT. CELINE S CAR - N GHT

At the car, she opens the snmall bag. Roots in it and finds a
sportsman’s knife. She clutches it.

She gets into the back seat.

I NT. CELINE' S CAR - NI GHT

She stretches out on the back seat. But she doesn’t close
her eyes. She stares into the night.
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EXT. CAMPSI TE - DAY
The sun has just risen.

At the TENT, Deke comes out, coughing. He lights a
cigarette.

He sits on the wooden table, staring out at the river.
HANK, the bearded man from court, comes out.

HANK
Thi s sucks.

Deke bl ows snoke.

HANK
| m hungry.

No reply.

HANK
"1l get three breakfasts to go.

DEKE
Do it.

HANK
| don’t plan on sleeping on the
fucki ng ground agai n tonight.
Deke bl ows snoke.

HANK
|’ m seri ous.

Hank gets in the car.

I NT. CELINE S CAR - DAY

Celine stirs when the other car engine starts. She | ooks up
intime to see the car drive off.

EXT. CELINE S CAR - DAY

Celine clinbs out, |ooking a ness.

She sees Deke in the distance.

She checks a pocket -- she still has the knife.

She takes out her cell phone. Looks. No signal.
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She hits the phone. Looks. Listens. Nothing.

EXT. CAMPSI TE - DAY

Deke still on the table. A voice frominside the tent.
ROCER (O. S.)
Can | cone out?
DEKE
Conme on.
Roger clinmbs out.
DEKE

Breakfast is on its way.

Roger | ooks around. Suddenly he sees Celine’'s car. Hi's
expressi on and body | anguage change.

Deke noti ces.

DEKE
What ?

ROGER
Not hi ng.

Deke stares at Celine's car.

EXT. CELINE S CAR - DAY

Celine is hiding behind the car. She | ooks worried. Has Deke
spotted her?

EXT. CAMPSI TE - DAY

Deke turns toward the river.

DEKE
It’s awesone here. Very speci al
pl ace.
Deke studi es Roger
DEKE

Maybe one day | can tell you.

( CONTI NUED)
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ROGER
Before or after you let nme go?

DEKE
| told you, this is the only way I
can be sure she won't take off with
you.

ROCGER
You' re not ny father. My father was
a policeman.

DEKE
A policeman! That’'s what she told
you? That’s fucking hilarious.

Roger doesn’t | ook |ike he thinks so.

EXT. CELINE' S CAR - DAY
Cel ine thinking. What to do?

She gets in the car. Starts up.

| NT. CELINE S CAR - DAY
A hesitation. Then she slowy cruises off, noving away from
t he other site.
EXT. CAWPSI TE - DAY
Roger sees Celine’s car noving off. A |look of defeat.
DEKE
What, you think the calvary was

going to rescue you?

He | aughs. Roger | ooks despondent.

EXT. CAMP STORE - DAY

Celine’ s car parked in front.
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| NT. CAMP STORE - DAY

Celine pushes a small shopping cart. She selects a snall
tent froma shelf.

EXT. CAMP STORE - DAY
Celine packing the car: a tent, a |arge ax.

The car packed, she takes out her cell phone and dials.

CELI NE
(on phone)
lt’s ne. | found them and |'m

going to need hel p. Wen you get
this nmessage ..

EXT. CAMPSI TE - DAY
Roger, Deke, Hank at the table, eating breakfast.

HANK
| saw sone cabins up the way.

Deke doesn’t reply.

HANK
Beats the shit out of here.

DEKE
The kid likes canping in the
wi | derness. Right, kid?

ROGER
Not with you.

DEKE
What kind of sttitude is that? I'm
probably your dad. Better get used
to it.

ROCGER
| know who ny dad is. Besides,
Celine woul d never be with a
rapi st.

DEKE
So that’s it. You ever hear about
i nnocent until proven guilty? In
ot her words, don’t believe
everything you read in the paper.

( CONTI NUED)
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Roger doesn’t respond.

DEKE

Let ne tell you sonething about
wonen, kid. You re about the age to
under st and these things. They want
it so you do it, and then they feel
guilty and decide they didn’t want
it after all, and suddenly it’s al
your fault and it’s called rape.
It’s all bullshit. Right, Hank?

HANK
Bul | shit.

DEKE
O dest female scamin the book.

Across the way, Roger sees Celine's car in the park. She’s
returning to the canpsite down the way.

HANK

Conpany.
DEKE

They were here before.
HANK

Let’s get the fuck out of here.
ROCGER

How | ong you keepi ng ne host age?
DEKE

Host age! You watch too nuch TV.
ROCGER

I’min school. | have classes.
DEKE

Wwn’'t be long. Just want to prove
to you that |’ myour dad.

ROCGER
Yeah, right.

HANK
Let’s get a cabin.

DEKE
The river’s right here. W should
fish. There was a store up the way,
we can get supplies. You like to
fish, kid?

( CONTI NUED)
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Roger doesn’t respond.

HANK
| hope you know what you’re doi ng.

Deke gl ares at him Hank | ooks away.

EXT. CELINE S CAMPSI TE - DAY

Celine parks in a canpsite down a ways fromthe ot her
She gets out and unpacks. She starts putting up her snal
tent.

EXT. CAMPSI TE - DAY

The three remain at the table after breakfast. Deke and Hank
pl ay cards. Roger stares off.

Suddenly the sound of loud nmusic -- a recorded cello
pl ayi ng.

HANK
VWhat the fuck is that?

Roger | ooks |ike he knows -- but also | ooks troubl ed.

Deke stares off toward Celine's canpsite. He doesn’'t get a
clear view. Just the blaring cello in the distance.

| NT. CELINE' S TENT - DAY

Celine has the portable recorder bl asting.

She takes the ax and gets out of the tent.

EXT. CELINE S CAMPSI TE - DAY

She cones out with the ax and hi des behind the car. She
waits.

EXT. CAMPSI TE - DAY
Hank gets up fromthe table.

HANK
This is bullshit.

He heads off in the direction of the nusic.

( CONTI NUED)
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DEKE
Time would go faster if we fished
or sonet hi ng.
Roger doesn’t reply. He watches Hank nove off toward
Celine’ s car.
EXT. CELINE S CAMPSI TE - DAY
Cel i ne crouched behind the car with the ax.

Hank appears.

HANK
Hey! Shut that shit off!

He approaches the tent.

HANK
Anybody in there?

He opens the flap and | ooks in. He enters the tent.

Celine hurries to the tent, waiting outside the flap, ax at
t he ready.

The nusi c st ops.

Hank bends out and -- WHAM Celine cold cocks himwith the
bl unt end of the ax.

He falls to the groud. Celine studies him Dead or alive?
Hard to say.

She drags himinto the tent.

EXT. CAMPSI TE - DAY
The musi c has stopped. Deke | aughs.

DEKE
Leave it to Hank to get results.

Roger | ooks nore worried than ever.
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EXT. CELINE S CAMPSI TE - DAY

Cel i ne hides behind the car. She tries to see what’'s going
on at the other site. Her viewis nostly bl ocked.

EXT. CAWPSI TE - DAY

Deke | ooks toward the other site.

DEKE
Hank!

He takes a step forward. Stops, renenbering Roger.
DEKE
| don’t want you to think you can
get away fromne. |’ m not agai nst
shooting you in the leg if | have
t o.

ROGER
" m sure you woul d.

DEKE
Good. We under st and each ot her.

He turns back toward the other canpsite.

DEKE
Hank!

Moves a little nore away.
Roger | ooks around, as if measuring his chances.
Deke turns back, pistol drawn.

DEKE
Come with ne.

Roger gets up.

EXT. CELINE S CAMPSI TE - DAY

Cel i ne sees them com ng. She gets ready, hidden behind the
car, ax again at the ready.

She waits. She can hear their footsteps.

At the edge of the canpsite, Deke stops Roger. He whispers
sonething to him
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Celine waits.

DEKE (O S.
Wait here, kid. |'m
tent.

)

checki ng the

Foot st eps approach the tent. Celine peers up, sees novenent,
the tent flap opens and cl oses.

Li ke a rocket she bolts out with the ax, attacking whoever
is inside the snmall tent. She swings and swi ngs the ax at
the figure inside.

Laughter behind her. Then the cries in the tent becone
recogni zabl e as Roger’s.

Cel ine stops and turns.

Deke grins at her, pointing the pistol.

DEKE
You dunb bitch.

CELI NE
Ch ny God ...

She turns to the tent.

CELI NE
Roger, I"mso sorry ..

She struggles with the canvas to get to Roger inside.

| NT. JEFF' S APARTMENT - DAY
Jeff listening to a phone nessage.
CELI NE
(voice mail)
" m going to need hel p. Wen you
get this nessage--
EXT. H GHWAY - DAY

Jeff's car followed by two police cars.
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| NT. JEFF' S CAR - DAY
Jeff drives. Yoblonski rides shotgun
LT. YOBLONSK
You try to talk her out of doing
this al one?

JEFF
O course. She's ..

It takes a nonent to find the right word.
JEFF
Headst r ong.
EXT. MOUNTAI N CABINS - OFFI CE - DAY

Deke’ s car parked outside.

| NT. DEKE' S CAR - DAY

Roger behind the wheel. Deke beside him still holding the
gun.

ROGER
Are you going to kill us?

DEKE
Wiy would | do that? We're famly.

ROCGER
No way.

Deke grins.

EXT. MOUNTAIN CABINS - OFFI CE - DAY
Celine cones out with a key. She points up the way.

Celine wal ks, the car slowy follows, to a cabin.

| NT. CABIN - DAY
They enter, Deke |ast.

There are two bedroons.

( CONTI NUED)



CONTI NUED: 89.

DEKE
You two in there.

| NT. CABIN - SECOND BEDROOM - DAY

Celine and Roger enter the small bedroom There are two
si ngl e beds.

Deke conmes in, with the gun as al ways.
He checks the wi ndows. They seemto be pernanently closed.

ROGER
How | ong are we staying here?

DEKE
You ask too nmany goddamm questi ons.

He | ooks around some nore, as if evaluating how secure the
roomis.

DEKE
| don’t trust you two any farther
than | can spit. So I'’mgoing to
have to tie you up at night.

CELI NE
Can we tal k about what’s going on
here?
He just grins at her.

CELI NE
What is it you want?

DEKE
| want ny son.
EXT. CAMPCROUND - DAY
Jeff and the two police cars pull into the canpground. They
begi n crui sing past the canpsites.
EXT CELINE' S CAWMPSI TE - DAY
They reach Celine’s car and stop. Everyone gets out.

JEFF
Cel i ne!

No reply.
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Sgt. Baker has gone to the tent. He | ooks inside.

SGT. BAKER
We got a body in here.

JEFF
ls it--?

SGI. BAKER
Mal e.
EXT. CABIN - DAY

Deke’'s car in front.

| NT. CABIN - DAY
Deke on the phone.

DEKE
| rented a cabin.

| NT. CABIN - SECOND BEDROCOM - DAY
Roger on one bed. Celine standing, pacing.

ROCGER
Do you know hi nf?

CELI NE
No! He’s a sociopath. You can’t
bel i eve anythi ng he says. Not hi ng.

Cel i ne paces.

ROGER
Way' s he doing this?

CELI NE
Because |'’m a wonman. Because | help
his victins.

She noves cl oser to Roger.

CELI NE
W’'re going to get out of this.

ROCGER
How?
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CELI NE
| left a message for soneone.
They' Il conme | ooking for us. W

just need to stay calmand try not
to upset him Ckay?

ROGER
kay.
CELI NE
How s your head?
ROGER
Not too bad. The tent was good
paddi ng.
CELI NE

| wasn’t thinking. |

ROCGER
It’s okay. W'll get out of this,
i ke you say.

Cel i ne | ooks hopeful .

EXT. CELINE S CAMPSI TE - DAY

Hank is not dead. He sits at the picnic table. Jeff and the
pol i cenen surround him

SGI. BAKER
You help us, we help you. But we
don’t have all day.

HANK
W& was gonna get a cabin up the
way.

Baker | ooks at Yobonski, who nods. Now they’'re getting
sonewher e

EXT. CABIN - DAY
Two pi ckup trucks pull up, honking their horns.
Deke cones out.

Fromthe trucks cone three friends, BOBBY, LION and JQIO
Al look like Hell's Angels types.
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JAIO
Deke Man! What ki nda shit you got
yoursel f into now?

Gins and high-fives all the way around.

| NT. CABIN - SECOND BEDROOM - DAY
Peeki ng out the door are Celine and Roger.

ROGER
Now it’'ll be even harder.

Celine |l ooks like he’s right.

EXT. H GAWAY - DAY

Jeff’'s car followed by two police cars.

I NT. JEFF' S CAR - DAY
Jeff driving. Yoblonski shotgun. Looking for the cabins.

LT. YOBLONSK
Ther e.

Cabins in the distance. One with two pi ckups and car parked
in front.

EXT. H GAWAY - DAY

Jeff’s car pulls to the shoul der of the road. The two police
cars foll ow.

I NT. JEFF' S CAR - DAY

Yobl onski opens the door and steps out.

EXT. H GHWAY - DAY

The other officers get out. A neeting along the side of the
road.

Jeff waits in his car.
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EXT. CABIN - DAY

The sun is low. Trucks and car still out front.

In the distance, the police wait with reinforcenents.
Overkill.

| NT. CABIN - DAY

Lots of beer has been drunk, enpties everywhere.

Door to hostage’ s bedroomis closed.

Deke and friends | aughing, carrying on in party node.

| NT. CABI N - SECOND BEDRCOM - DAY

Celine and Roger struggling to get wi ndow open. No | uck.

ROGER
You have anything we could pry it
with?

CELI NE

| don’t think so.

She roots through her purse -- and finds the photo of the
young policeman. She brings it out.

CELI NE
| found a photo of your dad.

Roger takes it. He studies it.

ROGER
VWow.

Cel i ne goes to the wi ndow. She cups her hands and | ooks out.

CELI NE
There’'s a snall boat. If we could
get out

ROGER

We could break a wi ndow. They're
meki ng so nmuch noise ...

She | ooks around for sonmething to break it with.

Roger picks up a wooden chair.
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ROGER
| can do it.
| NT. CABIN - DAY

The party conti nues.

EXT. CABIN - DAY

Lt. Yobl onski has the troops gathered around her. Jeff |ooks
on.

LT. YOBLONSK
M ght as well get this done ...

The POLI CEMEN spread, clearly to plan. They surround the
cabi n, guns drawn.

| NT. CABIN - DAY

As party continues, the sound of shattering gl ass.

DEKE
You hear that?

JQJO
Didn't hear shit, old nan.

Deke rushes and opens door to bedroom

I NT. CABIN - SECOND BEDROOM - DAY
Celine junps out wi ndow. Roger is right behind her

DEKE
Hey, goddamm it!

He gets to window too |ate but junps after them

EXT. CABIN - BACK AREA - DAY
Celine and Roger get to a row boat at the river bank.
Deke is right behind them

The police, guns drawn, cone around the cabin.
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SGT. BAKER
Hol d it!

Deke draws a pistol. He grabs Roger, using himas a shield.
DEKE
(to Celine)
Get in the boat! (to police) Back
off or the kid s dead neat!

SGI. BAKER
Hol d fire!

Celine drags boat to edge of water.

DEKE
Get in ...

She gets in. Deke gets in.
DEKE
(to Roger)
Push and get in ...
Roger pushes boat into water then gets in.

The current picks up the boat. As it noves off, the police
appr oach.

DEKE
(to police)
Sayonara, asshol es!

The boat picks up speed in the current, racing down river.
The police watch hel pl essly.

Jeff al so watches hel pl essly.

EXT. R VER - BOAT - DAY

Cel i ne, Roger and Deke in the boat. Deke has the gun on the
ot hers.

The boat bounces along the swift current.

Celine stares at Roger, getting his attention. Her eyes nobve
to one side, a gesture to get ready to junp into the water.

But Roger | ooks puzzled. Celine tries again.

The sound of rushing river changes. A different sound ahead.
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DEKE
VWhat's that noise?

He’' s barely heard above the noi se.
It gets louder. There’'s a waterfall ahead!
Deke | ooks worri ed.

Suddenly in one notion Celine yells at Roger and ki cks Deke
in the | egs.

CELI NE
Junp!

Deke doubl es over. Roger |eaps into the water.

Deke recovers ready to shoot but Celine already is |eaping
jnto the water behi nd Roger.

Deke shoots after the bodies in the water but the boat is
too unsteady to get a good shot. He tries lifting hinself up
in the boat.

Celine and Roger rise to the surface, struggling against the
current, trying to swmto shore.

The noise of the waterfall gets deafening. Deke turns and
sees what’'s ahead. A |look of total fear and panic.

Celine and Roger nmanage to grab a tree linb in the water,
jutting out from shore.

They watch as the boat goes over the waterfall. Deke's
screamis lost in the noise.

Celine and Roger steady thenselves. They are safe. Their
eyes neet. They | ook relieved.
EXT. RIVER BANK - NI GHT

Police cars, an anbul ance. The scene illum nated by car
headl i ght s.

Jeff with Celine and Roger outside the anbul ance. They are
wr apped i n bl ankets.

A POLI CEMAN has retrieved the boat and secures it along the
bank. No Deke.

Lt. Yobl onski cones to the anbul ance.
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LT. YOBLONSK
No sign of him H's body will wash
up eventually. You two doi ng okay?

ROGER
| * m okay.

CELI NE
|’ ve never been better actually.

This gets an inquisitive |look fromJeff.
- CELINE
| nmean it.
EXT. CELINE S HOUSE - DAY
SUPER: "Two weeks later."
Violin music frominside the house.

Cel i ne cones outside and fetches the mail

I NT. CELINE S HOUSE - DAY

She cones inside. The nmusic is louder. A live classical
vi ol in.

Celine checks the mail. Her expression changes.
She hol ds an envel ope froma | aboratory.
She opens it. Takes out a report of the DNA report.

She | ooks at it -- and reacts. A portion of the report reads
"99% chance of being related ..."

Jeff appears.

JEFF
Are you com ng back?

CELI NE
Be right there.

He notices her body | anguage.

JEFF
| s sonet hi ng wrong?
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CELI NE
No. I'Il be out in a sec.

Celine enters THE KI TCHEN. She crunbles the DNA report and
puts it in the sink. She gets a match and lights it. She
burns the report.

She watches the flane. The violin nusic continues.

The flame gets snaller and smaller

DI SSCLVE TO

In the LIVING ROOM Celine on cello and Roger on violin play
a duet. Watching are Jeff, Roger’s PARENTS, Mel ody and a
girlfriend, Mary, Roberto, maybe a few others.

The nusic is beautiful.

In the KITCHEN all that remains of the DNA report is an ash.

FADE OUJT



