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THE OLD BEATNIK

CAST:

LOLA-80 ... Lola in her 80s, bohemian, unreformed Beat poet, early dementia
LOLA-20/30/40... Lola when younger

EVELYN ... Lola's granddaughter, 20s

FRANK ... Young Lola's boyfriend, father of Lola's child, Evelyn's mother, 20-30s
PAUL ... Evelyn's fiancee, 30s

SET:
Split set ... one half contemporary Starbucks, one half 1950s coffee house

TIME:
Present and past as indicated



ACT |

Scene 1

Split stage: left, a contenporary Starbucks;
right, a 1950s era coffeehouse.

AT RISE: focus on LOLA-20 in coffeehouse, reading
a poem Dressed in black. It is 1954.

LOLA- 20
O Anerica / if Paris had kept his cock in his pants /
woul d a thousand shi ps never have | aunched?

CROSSFADE to Starbucks. EVELYN al one at a table,
on her cell phone. Her attire reveals wealth. It
is 2015.

Bari stas, custoners, represented by cardboard
figures. O not at all.

EVELYN
| don’t think she’s coming, Paul. You mght as well
join ne....You know how on again, off again, she was
about neeting ne. ...W’'re here, we mght as well nake
the best of it....--Wait a mnute. | think she just
cane in.

On Lol a-20 in cof feehouse.

LOLA- 20
O Anerica / if you had kept your cock in your pants /
woul d you have built your city not on a hill but in the

valley? / If you had kept your cock in your pants, /
woul d you have settled for a destiny |less than
mani f est ?

I n Starbucks. Lol a-80 slowy approaches Evelyn’'s
tabl e. The bl ack cl ot hes have turned shabby. One
m ght guess she is honel ess, though she isn't.

EVELYN
Lol a?
LOLA- 80
Hell 0. Are you the one I’ m supposed to neet?
EVELYN
|’ m Evel yn.
LOLA- 80

Dd we talk on the phone?

( CONTI NUED)
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EVELYN
Several tines.
LOLA- 80
Who are you again?
EVELYN
Angel ' s daughter. |’ m your granddaughter.
LOLA- 80
My granddaughter. Isn’t that sonething?
EVELYN
|’ d al nost given up on you.
LOLA- 80
| was standing out there for the |longest tine. | had no
i dea what | was doing here. |1’ve never been inside a
St ar bucks before. | avoid them Then | saw you through

the wi ndow. You | ooked fam i ar.

EVELYN
You’' ve never been to Starbucks? Are you serious?

LOLA- 80
" m al ways serious. Places like this frighten ne. |
don’t want to becone infected.

EVELYN
|’ msure there’s no danger. They keep it very cl ean.

LOLA- 80
Spiritually infected. Abandon ny val ues for
conveni ence. Look at this place. It’s antiseptic. It’'s
like a waiting roomin a hospital. W would want to
get it on here?
(singing)
Wiy don't we do it in the road?

EVELYN

G andmal

Lol a-80 sits down.

LOLA- 80

G andma. |1’ve never been called that before.
EVELYN

It just cane out. I'msorry if--
LOLA- 80

Never apol ogi ze for speaking the truth. What was your
nane agai n?

( CONTI NUED)
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EVELYN
Evel yn.

LOLA- 80
Ri ght. My grandaughter.

EVELYN
Yes.

LOLA- 80
Isn’t that something?

EVELYN
Yes, it is.

LOLA- 80
My granddaughter. You found ne.

On Lol a-20 in coffeehouse.

LOLA- 20
O Anerica / if you keep your cock in your pants, / wll
our sordid history finally come to an end? / Let ne
tell you the sad truth, America: / your history has
been driven by the one-eyed tyrant between your | egs.

| n Starbucks

EVELYN
Everybody told ne you were dead. | only | earned
ot herwi se | ast year after nom died.

LOLA- 80
At ny age | sonetines feel dead.

EVELYN
Paul googled you. My fiancee. He was | ooking if you had
any ot her books.

LOLA- 80
Why ?

EVELYN
He knew how intrigued | was about the one I found in
nom s stuff. He was | ooking for a birthday present,
somet hi ng special. But WKkipedia said you had just the
one book of poens ... and nothing was there about your
deat h.

LOLA- 80
| have no idea what you're tal king about. Wki--?

( CONTI NUED)
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EVELYN
Wkipedia. It’s online, a kind of group encycl opedi a.
LOLA- 80
You nean on a conputer?
EVELYN
Yes, of course.
LOLA- 80
| don’t |ike conputers. | still have the Rem ngton |

bought used in San Francisco in 1971. Not that | use it
very often. It’s getting painful to type. It’s hard to

find ribbons.
EVELYN
It nust be an anti que.
LOLA- 80
|’ve kept it longer than any of my lovers. O either
sex.
EVELYN
G andnma- -
She st ops.
LOLA- 80

Never censor yourself.

EVELYN
You don’t use a conputer. You never went to Starbucks
until now. You're |ike Robinson Cruso. Only a little
X-rat ed.

LOLA- 80
X-rated? You should read Lenore Kandel if you want
X-rated. Her |ove poens were banned as obscene. Wen
was that? N neteen sixty sonething.

EVELYN
| didn’t say--

LOLA- 80
--Lenore called her poens holy erotica. Cocks and cunts
were part of the cosm c dance.

EVELYN
G andnma- - !
LOLA- 80
(reciting from nenory)
"There are no ways of |ove but beautiful / | |ove you
all of them/ | love you / your cock in ny hand / stirs

( MORE)
( CONTI NUED)



CONTI NUED: 5.

LOLA-80 (cont’d)
like a bird in ny fingers / as you swell and grow hard

in nmy hand--"
EVELYN
Grandna, not so loud ..
LOLA- 8
(whi speri ng)
Lenore called this the God/ Love poem They arrested her
for it.
EVELYN
| didn’t nmean you had to whisper.
LOLA- 80

She died a few years ago. Wnderful |ady. Very smart.
Very sensitive.

EVELYN
Was she a friend of yours?
LCLA- 80
Only casually. Lenore never conprom sed. Her poens told
the truth. | always | ooked up to her. She turned down
confort to foll ow her vision
EVELYN
She sounds fasci nati ng.
A sil ence.
LOLA-80
Do you have a credit card?
EVELYN
Yes, of course.
LCLA- 80
|’ ve never had a credit card.
EVELYN
Wiy do you ask?
LCLA-80
|’msorry | nentioned it.
EVELYN
Grandnma, what are we tal king about?
LCLA-80
Nothing really. | never realized credit cards had

beconme such a big deal. Where were we?

( CONTI NUED)
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EVELYN
You were telling nme about an x-rated poet.
LOLA- 80
Only the censors thought of her that way.
Si | ence.
EVELYN
VWat was it |ike to be a beatnik?
LOLA- 80
| hate that term
EVELYN
That’'s what everybody called you. The beatni k of the
famly.
LCOLA- 80

| wasn’t interested in beconm ng a housew fe.

In the coffeehouse. Lola-30 at the podium reading
a poem 1960s.

LOLA- 30
Anmerica, here are your divorce papers / | can't live
with you any nore / We are too different // You get
noi si er every year / with your ad canpaigns / with your
patriotic speeches / and | cherish silence / for
reflection and self-discovery // You think change is
progress / and | think change also kills what does not
need changing / rituals and cycles |lost forever // You
are forever buying things / a hoarder of possessions /
and my mantra is Less Is More / ny essentials on ny
back // You worship the dollar / and | worship the
bl ade of grass / breaking through the sidewalk // You
want to save the world / and | want to save nyself //
America, here are your divorce papers / | don’t want
your City on a Hill / I don’t want your Manifest
Destiny / 1 sing the nusic of the universe / My soul is
dancing to Mulligan and Mles / and nmy spirit soars
like a bird

Conti nui ng at Starbucks.

EVELYN
There’s an inscription in nom s book. | assune G andpa
Frank wote it. | can renenber it alnost word for word.

"This is a book of poens by your nother. She was a very
good poet. Unfortunately the world is not kind to poets
and she left us too early."

( CONTI NUED)
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LOLA- 80
| didn’t | eave ny daughter. Frank took her away from
me. He thought | was dangerous. |'d raise her to be a
free spirit.

EVELYN
That’s funny. | can renenber fights when | was young
when nmom woul d scream at dad, Watch out! | have a
trickle of free spirit in ny veins!

LOLA- 80
Good for her.

EVELYN

But she wasn’'t a free spirit. She was addicted to al
the drugs the doctors gave her.

LOLA- 80
Did you tell ne she died?

EVELYN
O a heart attack. Shortly after after her latest try
at treatnment. She was in and out nost of her life. |
swear, ny top priority is to keep ny children off
drugs.

LOLA- 80
You have chil dren?

EVELYN
Not vyet.

LCLA-80
Are you pregnant?

EVELYN
No, thank God. |’ m not ready.

LOLA- 80
Wiy do | think you' re married? Did | nmeet your husband?

EVELYN
You tal ked to Paul on the phone.

LOLA- 80
Real ly? My nenory isn’t what it used to be.

EVELYN
What does your doctor say about that?

LOLA- 80
Not nuch. Tell nme about your husband.
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EVELYN
My fiancee, and I’ m not pregnant.

LOLA- 80
No woman who isn’t pregnant shoul d even be thinking
about marri age.

EVELYN
Paul and | | ove each ot her.

LOLA- 80
Love has nothing to do with it. Marriage exists for
children, to give themparents. O herwi se just |ive
t oget her. But no pregnancy, no marriage license. I'd
pass a | aw.

EVELYN
Well, that’s a unique way of |ooking at it.

LOLA- 80
It’s a very old idea. Bertrand Russsell wote a book
about it over 100 years ago. Put "Marriage & Moral s" on
your reading list. Do young people still read?

EVELYN
O course | read. The book sounds interesting

LOLA- 80
So what do you do, other than avoiding pregnancy?

EVELYN
| " m between jobs actually. My | ast one was in
adverti sing.

LOLA- 80
Lying for a living.

EVELYN
| never |ooked at it that way.

LOLA- 80
You persuade people to buy what they don’t need.

EVELYN
It was a job. The agency’s been in G andpa Frank's
famly for generations.

LCLA-80

Frank was a good artist before he sold out. Is he still
alive?

( CONTI NUED)
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EVELYN
He passed away quite a while ago.

LOLA- 80
He used to draw ne nude.

EVELYN
No way.

LOLA- 80
Are you calling ne a liar?

EVELYN
No, | just neant--

LOLA- 80
| can renenber those days |ike they were yesterday. If
you want to argue about it--

EVELYN
| didn’t come here to argue with you.

LOLA- 80
What did you cone here for?

EVELYN
To neet ny grandnother. Why did you agree to see ne?

LOLA- 80
| did?

EVELYN
Finally, on the phone. You kept changi ng your m nd.

LCLA-80
| don’t renmenber why. | think | had a favor to ask.

EVELYN
VWhat ?

LOLA- 80
| can’t renenber.

EVELYN
Maybe you were in shock to learn you had a
gr anddaught er .

LOLA- 80
Well, I was certainly surprised.

EVELYN

Me, too, after thinking you were dead for so |ong. But
| knew | had to neet you.

( CONTI NUED)
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LOLA- 80
You deserve to know where you come from

EVELYN
| " m curious about you, too. Especially after reading
your poens.

LOLA- 80

What poens?
EVELYN

I n your book. Mom had a copy.
LOLA- 80

Did you tell nme that?
EVELYN

Yes.
LOLA- 80

|’ msorry. Sonetinmes | don’t renenber things.
EVELYN

Not hi ng to apol ogi ze for.

Si | ence.

EVELYN

So what do you do to keep busy?
LOLA- 80

Wiy would | want to keep busy?
EVELYN

| was just curious how you spend your dsy.
LOLA- 80

| take a dunp first thing in the norning.
EVELYN

G andma . ..
LOLA- 80

Then | nmeditate. | read. | go to a |lovely park near ny

apartnent. | read and neditate sone nore.
EVELYN

Do you have friends?
LOLA- 80

|’ ve been bl essed with many wonderful friends. |
outlived them

( CONTI NUED)
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EVELYN
Have you made new ones?
LOLA- 80
Ad friends can’t be repl aced.
EVELYN
But it’s good to have soneone in your life.
LOLA- 80
| have my nenories.
EVELYN
That sounds | onely.
LOLA- 80
Oh no, they're wonderful menories. |’mblessed to have
t hem
EVELYN

As | ong as you’ re happy.

LOLA- 80
As long as | keep to nyself. Al this madness can be
catching. The only immnity is isolation.

EVELYN
And the madness is ...?

LOLA- 80
Everyt hi ng! Look around you. Buy this, buy that! Let’s
have a sale! You don’t agree with Anerica? Let’s have a
war! It gets harder to hide and m nd your own busi ness
every year.

EVELYN
You're one of a kind, G andms.
LOLA- 80
So are you.
EVELYN
| don't feel like it. I think I have too nuch tinme on

my hands. | need to get a job.

LOLA- 80
What kind of job?
EVELYN
Good question. I'mstill trying to figure out what |

want to be when | grow up.

( CONTI NUED)
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LOLA- 80
Who says you have to grow up?

Si | ence.

EVELYN
You were going to tell nme where | cone from

LOLA- 80
What woul d you like to know?

EVELYN
How di d you neet G andpa Frank?

In the coffeehouse, Frank is at the podium 1950s,
as scene conti nues back and forth.

LOLA- 80
| nmet your grandfather at the Genesis Angels
Cof f eehouse. W were in college and both read poens at
the sane open mc ...

FRANK

(his poem
Fuck! Gray! Flannel! / Fuck! Brown! Briefcases! / Fuck!
the Watercool ers! of Anerica!

LOLA- 80
|"d seen himon canpus a few tinmes. He rem nded ne of
Janmes Dean.

EVELYN
Love at first sight?

LOLA- 80
More like lust at first sight.

EVELYN
Are you kidding nme? In the 1950s?

LOLA- 80
The fifties were the nost radical and |iberating years
of nmy life.

EVELYN
Not noreso than the sixties.

LOLA- 80
The sixties started in the fifties, but then the
hi ppi es went on to popul arize and pervert the energy. |
knew a few people who sold out and became hi ppies. Mst
of us hated the attention. W were creating new val ues,
new ways of |iving. They weren’'t for everyone, and that

( MORE)
( CONTI NUED)
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LOLA-80 (cont’d)
was fine. W were ignored, so we didn’t have to make
conprom ses. There weren’t many of us, and we were
under ground. Cof f eehouses |i ke Genesis Angels |let us
find one another.

EVELYN
And that’s where you nmet grandpa Frank.

Lol a-20 and Frank at a table. Frank is sketching
Lol a.

QG hers in the coffeehouse are cardboard fi gures.
O not there at all.

LOLA- 80
He was a better artist than a poet. He canme froma
wealthy famly. It perverted his sense of reality. W
wer e dooned from the begi nning.

Frank gives Lola the draw ng.

LCOLA- 20
| " m naked.
FRANK
W shf ul thinking.
LCOLA- 20
| don’t look anything |like that. My breasts are
smal | er.
FRANK

Educat ed guess. Sorry.

LOLA- 20
| love my breasts.

FRANK
Did the best | could under the circunmstances.

LOLA- 20
It’s not as if you asked.

FRANK
Meaning ...?

LOLA- 20
Is that a question?

FRANK
My pad’s only a few bl ocks away.

( CONTI NUED)
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LOLA- 20
That’'s conveni ent.
FRANK
Want to see it?
LOLA- 20
WIIl you draw ne nude?
FRANK
I f you Ilike.
LOLA- 20
| would I|iKke.
FRANK
Cool .
EVELYN
Is this the night nomwas concei ved?
LOLA- 80
Heavens no. That cones nuch later. | nmoved in with

Frank after we graduated and we |ived together for
several years before everything fell apart. D d I
already tell you this?

EVELYN
Grandma, we just nmet. How did everything fall apart?

LOLA- 80
It was the early sixties, and the whol e world was
beginning to fall apart. Frank came from generations of
noney but was the fam |y black sheep. He was |iving on
an al l owance fromhis nother. She wanted Frank to go to
art school. But we were just hanging out, witing,
drawi ng, doing sone traveling ... it felt |like paradise
for the first year or so.

EVELYN
What happened?

LOLA- 80
H s dad wanted himto get an MBA and join the famly ad
agency. There was a | ot of pressure on him Then | got
pr egnant .

I n the coffeehouse.
FRANK
This is not a problem M sister got knocked up | ast

year. A few days in Mexico, and it’s taken care of. She
said it was like going to a first class hotel.

( CONTI NUED)
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LOLA- 20
Isn’t it expensive?
FRANK
Il take care of it. Okay?
No reply.
FRANK
Lol a, okay?
LOLA- 20
Ckay.
I n Starbucks.
EVELYN
But you didn’'t go through with it.
LOLA- 80
| went to Mexico and chi ckened out.
EVELYN
How did he take it?
LOLA- 80
| never told him | phoned and planned to. But before I
had a chance, he had news of his own. He’d been
accepted at Harvard Busi ness School. | couldn't believe
it. I told himto go fuck hinself and hung up.
EVELYN
This was in Mexico?
LOLA- 80
Yes.
EVELYN
WAs nom born in Mexico?
LOLA- 80
Alnmost. | stayed for a fewnonths in Ajijic, where
there was a | arge colony of Anerican witers and
artists. | loved it there. But nmy parents tracked ne

down and convinced me to cone honme. Angel was born in
San Franci sco.

EVELYN
When di d grandpa Frank find out?

LOLA- 80

Not for several years. Then he took Angel away from ne.
The court gave hi m sol e custody.

( CONTI NUED)
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EVELYN
What happened?
LOLA- 80
He found ne at a very bad tine. W were living in a
car. | was doing a lot of drugs. Money was tight.
EVELYN
Were you witing?
LOLA- 80
| was al ways witing.
EVELYN
Why didn’t you publish nore books?
LOLA- 80
| was nore interested in doing readings. | liked to see

the reaction of the audi ence.

EVELYN
Did you try to get joint custody?

LOLA- 80
O course. The judge said | was a bad not her.

In the cof feehouse. Lol a-30 and Frank. Late 1960s.
Frank dapper in suit, Lola scruffy.

FRANK
When you get your act together, we'll talk about
visitation rights.
LOLA- 30
Way are you doing this to us?
FRANK
Look in the mrror, Lola. You re a goddam ness.
LOLA- 30
At least | didn't sell out.
FRANK
What | didis growup. It’s tinme for you to do the
sane.
LOLA- 30
What happened to "fuck the water coolers of Anerica"?
FRANK
Go through a treatnent program Then maybe we can tal k
about Angel .

( CONTI NUED)
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LOLA- 30
|’ ve never been nore together.

FRANK
Bul |l shit. You’ ve never been nore strung out. The way
you' re using, you wouldn’t live to see her in high
school .

| n Starbucks.

LOLA- 80
He had a point.

EVELYN
Tell ne.

LOLA- 80
My denon | over was cocai ne. When | got clean the first
time, | wanted to arrange tine with Angel but Frank had
di sappeared. | knew he was keeping her from ne.

EVELYN
| knew not hi ng about any of this.

LOLA- 80
How coul d you?

EVELYN
How did you finally get clean for good?

LOLA- 80
| got older. Too many of ny friends overdosed. Rehab
wor ked when | quit everything.

EVELYN
W ki pedi a said you were an English teacher.

LOLA- 80
| went back to school and got a teaching job. Good
thing, too. It gives ne the little Social Security I

l[ive on. I'd be honeless again without it.
EVELYN
Grandma, if you need sone hel p--
LOLA- 80
| don’t. Under the circunstances, | get along just
fine.
EVELYN

| f you ever need anyt hing--

( CONTI NUED)
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LOLA- 80
| have very few needs. My day is as slow and silent and
peaceful as | can make it.

EVELYN

But if something cones up, you have an energency--
LOLA- 80

You're very wealthy. | get the picture.
EVELYN

| won’t apol ogi ze for being confortable.
LOLA- 80

| s that what you call it?
EVELYN

Wiy are you attacking nme?
LOLA- 80

| s that what |’ m doi ng?
EVELYN

Fine. Don't let me hel p you.

Si | ence.

LOLA- 80

| made you angry.
EVELYN

You have your values, | have m ne.
LOLA- 80

Very true.
EVELYN

Pardon nme if I’mnot who you expected.

LOLA- 80
| didn’t expect anything. Actually you inpress ne.

EVELYN
How can | possibly inpress you?

LOLA- 80
You inpress ne as being a little |ost.

EVELYN
What’ s i npressive about that?

( CONTI NUED)
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LOLA- 80
If you're lost, you haven't sold out.
EVELYN
Wll, any day now ...
LOLA- 80
Maybe. Maybe not. There’s no rush, one way or the
ot her.
EVELYN
| don’t even know what you nean by selling out.
LOLA- 80
Doi ng whatever is easiest wthout thinking about it.
Living your life out of habit. I can't tell you if you

are. Only you can do that.

EVELYN
They’'re right. You dance to a different drummer.

LOLA- 80
| just listen to nyself. But it’s not easy with all the
noi sy di stracti ons.

Si | ence.

EVELYN
|’m gl ad we net.

LOLA- 80
l"’mglad we net, too. It’'s ... Evelyn?

EVELYN
Yes.

LOLA- 80
My mind is going.

EVELYN
You seem okay nost of the tinme. When’'s the last tine
you saw your doctor?

LOLA- 80

Not | ong ago.
EVELYN

And he said ...
LOLA- 80

I’mfine for an old relic fromthe past.

( CONTI NUED)
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EVELYN
Good. Grandma, |’ m serious about being here for you if
you need hel p.

LOLA- 80
Thank you.

Si | ence.

LOLA- 80
There is sonet hi ng.

EVELYN
What ?

LOLA- 80
| need to rent a car. Apparently you need a credit
card. Wuld you do that for ne?

EVELYN

When do you need it?
LOLA- 80

As soon as possible. Tonorrow.
EVELYN

| assune you have a driver’s license.
LOLA- 80

O course. And never got a ticket.
EVELYN

How | ong do you need it for?
LOLA- 80

Just the day. | have the noney.
EVELYN

Yes, | can do that. | can drive if you Ilike.
LOLA- 80

|"’mdoing a day trip with friends.
EVELYN

Then you do have friends.
LOLA- 80

O course | have friends.
EVELYN

|’msorry. | nust have m sunderstood you before. W'l

rent a car tonorrow norning then

( CONTI NUED)
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In the coffeehouse. Lola-40 at the podium 1972,

LOLA- 40
Wl cone to Show & Tell Night at CGenesis Angels. | want
to begin by reading froma manifesto by Lenore Kandel.
She wote this four or five years ago. It was never
publ i shed but circulated in manuscript anong her many
friends and admrers.

Lenore Kandel: "Poetry is never conpromse. It is the
mani festation/translation of a vision, an illum nation,
an experience. If you conprom se your vision, you
becone a blind prophet.”

In Starbucks. Evelyn and Paul at the table.

PAUL
You’ ve got to be kidding.
EVELYN
Paul , don’t nmake a nountain out of a nolehill.
PAUL
| can’t possibly stay over.
EVELYN
|’ mnot asking you to. I’'lIl rent the car tonorrow,
return it the next day, and fly hone that night. Two
days.
PAUL

How ol d i s she?

EVELYN
Ei ghty sonet hi ng.

PAUL
And she has a |icense? She can drive?

EVELYN
Never had a ticket. And she’'ll be with friends.

He t hi nks about it.

PAUL

So I'll see you in two days.
EVELYN

Thank you. | |ove you.

Continuing in the coffeehouse.

( CONTI NUED)
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LCOLA-40
"Two poens of mne, published as a small book, dea
wi th physical |ove and the invocation, recognition, and
acceptance of the divinity in man through the nedi um of
physical love. In other words, it feels so good that
you can step outside your private ego and share the
grace of the universe. This sinple and rather
sel f-evident statenent, enlarged and exanpl ed
poetically, raised a furor difficult to believe."

St arbucks. Two days later. Evelyn at table, on

phone.
EVELYN
Paul , | hope you get this before you head to the
airport. Gandma never returned the car. | have no idea
where she is or what’s going on. I'’mworried about her.
| cancelled ny flight. I’'lIl call you at hone tonight.
Hopefully 1’11 know nore.
Continuing in the cof feehouse.
LOLA- 40

"When a society becones afraid of its poets, it is
afraid of itself. A society afraid of itself stands as
anot her definition of hell."

St arbucks. A few days later. Paul and Evel yn by
the table, enbraced. They sit.

PAUL

Unbel i evabl e.
EVELYN

| feel so guilty.
PAUL

It wasn’t your fault.
EVELYN

| shoul d’ ve demanded to see her license. She didn't
even have one. No friends with her either.

PAUL
Don’t beat yourself up. She was a denented ol d | ady.

EVELYN
| don’t think so. She carefully planned it. She even
had the poem on the seat beside her.

PAUL

You nentioned that on the phone. A poeminstead of a
note. | couldn’t follow

( CONTI NUED)
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EVELYN
She told ne how nuch she admred this poem and the
circunstances of the poet witing it. It all struck nme
as pretty weird at the tine -- but maybe it was a cl ue
about what she was thinking. And | mssed it.

PAUL
This guy clinbs a nountain and takes off his clothes
cLL?

EVELYN
: and shoots hinself. It’s an offering to the
buzzards so he can be reborn as a bird. By entering the
food chain, he becones immortal.

PAUL
Looney tunes.

Continuing in the coffeehouse.

LOLA- 40
W | ost Lew Welch | ast year. This is the ending of his
| ast poem the remarkable "Song of the Turkey Buzzard."

"Hear ny Last WIIl and Testanent: / Anong ny friends
there shall always be / one with proper instructions
for nmy continuance. / Let no one grieve. | shall have
used it all up / used up every bit of it. / Wat an
extravagance! What a relief!"”

Continuing in Starbucks.

EVELYN
She said she wouldn’t have the courage to kill herself
that way. A cosmic death, she called it. But she
certainly got creative, I'll give her that.

PAUL

Not that creative. It was al nost an epidenmc in Japan
sonme years back. They called it Suicide By Hibachi

EVELYN
And | rented her the small space she needed to pull it
of f.

PAUL
Evey, there’s no way you coul d have known what she was
up to.

Conti nuing in coffeehouse.

( CONTI NUED)
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LOLA- 40
"On a marked rock, following his orders, place ny neat.
/| Al care nust be taken not to frighten the natives of
this barbarous land, / who will not let us die, even,
as we wsh."

Conti nuing in Starbucks.

PAUL
You don’t have to do this.

EVELYN
| want to. She has no one el se.

PAUL
How nmuch tinme will you need?

EVELYN
A few days, | guess. She owns al nost nothing. Lots of
witing, which I'll save. She nentioned a park where
she liked to read and neditate. I’'Il spread her ashes
t here.

PAUL

| need you hone by next Saturday. There’'s a conpany
dinner for a new client.

EVELYN
Shoul dn’t be a problem

PAUL
Good. | took the liberty of making you a reservation
for Wednesday. G ve you a couple days to get back to
normal . | want you at your sparking best Saturday
night. | need to inpress this guy.

Continuing in the coffeehouse.
LOLA- 40

"Wth proper cerenony, disenbowel what | no | onger

need, / that it mght nore quickly rot and tenpt ny new
form/ NOT THE BRONZE CASKET BUT THE BRAZEN W NG /
SCARI NG FOREVER ABOVE THEE O PERFECT, O SWEETEST WATER
/ O GLORI QUS WHEELI NG BI RD" Lew Wl ch.

St arbucks. Two days | ater. Evelyn on the phone.

EVELYN
Paul, it’s me. I’mnot com ng hone for a while. I'll be
staying with a girlfriend fromcollege. I’mnot giving

you the nunber because | don’'t want you trying to talk
me into com ng hone before |I'mready. This is not about
you, and | do love you. This is not about us. This is

( MORE)
( CONTI NUED)
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EVELYN (cont’ d)

about nme. |I've been living ny life on automatic pilot,
and it'’s tinme to stop. | need to find ny bearings. |
don’t know how else to explain it.
Si | ence.
EVELYN
| hope your dinner with the client goes well. 1'1] be
in touch. | |ove you.
She hangs up. She dials another nunber.
EVELYN

| need to cancel a reservation.

BLACKQUT. The play is over.



