ART H NAIL DRAWING

ae

~ An eye
for detail

Deshpande revives a long-forgotten art form
- to help the sightless

The master’s touch. Nail art by P.T. Deshpande (inset)

 termed

tcould havebeenanother ofthose
I Sunday afternoon movies for.

P.T. Deshpande. But it wasn't to
be. When he came away after seeing
the Shabhani Azmi-Naseeruddin Shah
starrer Sparsh, Deshpande knew that
hislife had beenirrevocably touched.
Moved by the plight of the sightless in
thefilm, he beganhis mission to bring
out a long-forgotten art form from its
obscurityand developitintothe hope
of the vision-impaired.

Nail drawings, the medium which
Deshpande chose, is an ancient one.
The author Kalidasa makes a refer-
ence about it—Nakshta is what he
it—in the _ play
Abhighnanasakunthalam, in the sec-

" ond century AD.

Deshpande’s artistic background
helped him gauge its worth. An em-
ployee of the Indira Gandhi National
Centre for -the ‘Arts (IGNCA),
Deshpande had been interested in
nail drawing since his school days.
He had picked up its rudiments from
his brother and had developed it into
an attractive art form after experi-
menting with various techniques like

-'syper imposing. His penchant for the

non-conventional
. helped him too.
- After his training
.at the Nagpur
College of Artshe _
had explored the
possibilities of oil
and water colour
mediums. Before
long, healsotried -
--sculpting on co-
conut shells.

But nowhere
hashesucceeded
so well as in nail
drawings. Said re-
nowned art critic
Krishna
Chaitanya after
Deshpande's ex-
hibition of nail

drawings which he had held in 1987:
“He (Deshpande) uses transparent
photo colours in very light washes
legitimately because of sensitivity.
The range of abstract expressions in
Mondriam and Ben Nicholson is cov-

" ered here. ‘The line work abstracts
" have the sophisticated delicacy of

Nasreen Mohanedi’s creations.”
Chaitanya had then recommended

" that the visually handicapped take

up nail drawings as an art because,
“they will be able to feel the indenta-
tionand relief withthesenseoftouch™.

Deshpande obviously took the
advice to heart. His research in the
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Still life and not-so-still life. Etchings of frisky fish and domestic utensils

field made him realise that there was
almost no relief pictorial books avail-
able for the blind. It was then that he
started coining photo stories on the
lines of comic books. Louis Braille,
_ the inventor of the blind's written
“language, had brought out an em-
"bossed - history ofugll"ance in 1837.

de went one step further. He, ;

captions and storylines togowithhis
‘embossed story. Thus he recreated
the tale of the thirsty crow. With deft
" hands, he raised onthe paper surface
the various elements of the story—

hud.pltcher Hower, sunandmom—.

For six monﬁls he expenmented_-

Deshpande plans to
popularise a new art con-
cept called 'Feel Art'. For,
- the moment, however, he -

is conoentrating on its
utility value.
with this art form with the visually .
handicapped pupils of Delhi School.

Theylearnt to draw geometrical forms -
like straight line, triangle and

square
-and combine these forms to create
+ - Vrarious: motifs. Soon, the children

* drawing birds and flowers.

Deshpande plans to popularise a

- new art concept called Feel Art’. For

the moment, however, he is concen-
trating on its utility value.He plans to
teach it to social organisations, so .
that they can teach thevisualiyim—
. paired a means of livelihood. -

: Naﬂandom\costmchandls
aesthetically appealing. In fact, so
attractive were the nail

‘made by the studerits-of the Delhi
School that, at first, nobody would
believe that the pictures had been
made by sightless persoms, says
Deshpande.Ausedsedngandnot
believing.

i —Dr GAUTAM qu‘r‘rER.l_ EE

THE WEEK B JULY 9. 1995

57



	00000161
	00000162

