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4.

Salutation to Goddess Meenalgchani who made Kadam-
bavana her abode in order to protect the mankind, the
better-half of Lord SundareSwara and one who releases
the bonds of Samsara with a parrot on the hand uttering
some sweet words, the twinkling bright ear-rings reflecting
on the cheeks, the eyes showering the celestial grace and
the smiles resembling the moon-light emerging from her

lips.
—— Ahalyasamkrandanamu (1-4)

I surrender to Lord SundaréSwara appearing in the shape
of a Linga, the Lord that is residing in the milky ocean,
who is very much interested in the act of protecting the
devotees, who is the abode of fame, and who is the anci-
ent Jangama who bhas protected the universe by slaying
the three townships (Tripurdsuras) with considerable ease
with the help of Mountain Mé&ru as his bow and Maha-

vishnu as his arrow.
— Ahalyasamkrandanamu (1-3)

Akhilanda Nayaki. the mother Goddees, who rules over
the three worlds with love, who is the base (Alamba) to

~ all good qualities, whose handsome smiling face resembles

the disk of moon, to whom He&rambar is born and whose
lips can be compared to cintamani, the devine gem, may
always grant us victory in all our endeavours.

— Ahalyasamkrandanamu (I-3)

I earnestly praise with devotion, Lord Ranganadha, who
‘resides in Srirangam, who rejoices very much on account
of Kaustubha, on whose chest Goddess Laxmi resides and
who resembles the blue cloud jointed with a lightning
‘while he rests on the Serpant-Lord, Adisesha which
covers him with his fine, thin (Kurpasa) like a shawl,
which looks like the light of the Kesaras found in the
white lilies blossoming from the lake of Moon.

——Ahalya samkrandanamu (1-1)



Rise of Nayak kingdoms at Madura and Tanjore

The Nayak kings of Madura and Tanjore, being
Andhras patronised Telugu poets and literature and a fo few
them were themselves authors of repute in Telugu. The lite-
rature tkat flourished in their period and also in the subse-
quent period when the Maharashtrians ruled over a part of the

country is considered as a separate school in Telugu literature
with distinct characteristics of its own. Itis a glorious cha-
pter in the Histo’ry of Telugu Literature. To evaluate its
significance it is necessary to know about the establishments
of kingdoms at Madura and Tanjore by Nayak kings.

Vijayanagara kings had to fight first with the Bahmini
sultans and later with the sultans of Ahmednagar, Bijapur and
Golkonda in order to safeguard their Hindu kingdom from their
aggression. To accomplish this, Krishnadevardya, the greatest
of the Vijayanagar kings, divided the villages under his rule,
except those granted to temples and learned brahmins, which
were known as devad€yds and brahmadgyas respectively, into two
categories namely Bhandaravada villages and Amaram villages.
The villages under the first category were made to pay the taxes
levied direct to the state exchequer and hence called Bhandara-
vada; Bhandara meaning the royal treasury. The right of colle-
cting taxes from the villages of the second category was given to
the local chiefs under the orders of the king on the condition
that they should help the Raya in his war with an army of speci-
fied number of Infantry, Cavalry etc. when required and also
pay a specified amount of tribute to him every year. The chiefs
of these amaram villages were called ‘amaranayakas’ and their
right to collect revenue is called *amranayamkaramu’. ‘Amr” is @
Persian word which means ‘order” and it has been adopted as
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‘amaram’ in Telugu. After the great war of Tallikota in the
year 1565 in which the Vijayanagara king met a severe defeat,
there was chaos and confusion all over the country. The local
chiefs took advantage of the situation. Fought the less powerful
ndyakids of the neighbouring parts and established kingdoms of
their own and declared independence. The chiefs at Maduza
and Tanjore who were till then acting only as amara nayakas
became Vassals (Samantas) to the Vijayanagar king who was then
ruling at Penugonda and started baving their own symbol and

insignia. |

As these two principalities were in far south, there was no
danger of any Mohammedan invasion on these parts. Unlike in the
Andhra Region which was directly under the pressure of Mol?em
mmedan invasion, the people in the Madurai and Tanjore region
were living ia peace. As the political conditions in the Andhra

region under the Vijayanagar king were becoming worse, many
peopie were compelled by circumstances to migrate to other parts
of the country, preferably to the south where people were living
in peace. The Andhra immigrants tc south included the
learned brahmins, poets, artists and artisans. The Nayak kings
at Madura and;Tanjore welcomed them. They granted agraharas
to the vedic scholars, patronised the poets and artists, and emp.
loyed a few in their courts. The Niayak kings began to patronise
poetry, dance, drama, music and other arts in order to emulate
the example of Krishnadevaraya in patronising letters and arts.
Due to the patronage of these Nayak kings there came into being
a considerable number of literary works with some new characte—

ristics. This literature is designated as southern school of Telugu
literature. | |

- It is generally believed that the Nayaks of Madura and
Tabjore were the first to encourage Telugu compositions in the
south. But it is not true. Earlier to the Nayak kings a poet by
name Paccapkappurapu Tiruvengalakavi wrote a dwipada poem
Cokkanadha Caritramu at the instance of one Cina Ramappa to
be dedicated to his elder brother, Peda Ramappa; They were the
sons of Golla Basavendra who ruled at Sivapuri in Ramanadha-
puram district on behalf of Acyutadeva Raya (1534-1538 A. D)
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and hence the date of composition of the work might be roughly
about 1530 A. D, Though Telugu is introduced by these Golla
chiefs in the Tamil land for the first time, it attained an eminent
position only during the Nayak rule at Madura and Tanjore.
Nayak kingdom of Madura came into being only after the
Tallikota warin 1565 A.D. The Nayak kingdom at Tanjore
came into prominence a few years earlier in 1550 A. D. according
to historians. While all the Nayak kings and the Maharastrian
rulers at Tanjore patronised letters and encouraged poets, only
a few Nayak kings of Madura were interested in patronising
literature because most of them engaged themselves in war and
were fighting many battles. Before we discuss about the poets
and their works of Madura we shall have an account of the
Telugu literature that flourished at Tanjore, in the chronological
order of the kings and poets of their courts. |




Telugu Poets of Tanjore

a) Telugu Poets of the Nayak Period of Tanjore

Raghunadha Nayaka (1613-1631 A. D.)

Raghundha Nayaka, who ruled at Tanjore stands compa-
rison to Sri Krishpadeva Raya of Vijayanagar in several respects.
Both of them were great warriors who fought many battles. They
patronised posets and composed poems themselves. They had to
their credit a few works dedicated to them also. It appears thatl
the Nayak kings of both Madura and Tanjore emulated Sri Kri-
shnadeva Raya both in administration and patronage of fine
arts. Raghunadha Nayaka had in his court many poets and
poetesses who could compose poems both in Sanskrit and Telugu.
Among them Cemakiura Venkata Kavi, Krishnadhvani, Rama-
bhadramba and Madhuravani are considered eminent; Raghu-
nadha Nayaka was himself a poet in Telugu and is said to have
composed about 100 works. But only two of his works only,
Raghunadha Raimayanamu and Valmiki caritramu, are avallablc
to us. We do not know if he had completed the composition of
this Ramayana as we find it incomplete with only three cantes
and a part of the fourth canto in Balakanda. The story starts
with a description of the Kosala and ends with Putrakamsetij
after the usual preliminaries observed towards the begining of
the work., The fragmant part of the fourth canto contains a
description of the Svetadwipa. The story of Rsyasrnga found in
the second canto is a master-piece of poetic art. Madhuravani,
a poetess in his court, translated Raghunadha’s Ramiyana into
Sanskrit. As the Sanskrit work appears to be a small one, we
cannot definitely come to a conclusion that she had translwt%d
Raghunadha’s Ramayana in toto. The other work ‘Valmiki
caritramu’ is a jcemin three cantos describing in detail the

early life of th. sage Valmiki and it was dedicated to Lord
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Srirama. Sringdra Savitri, a work in two cantos is published as
a composition of Raghuradha. However no positive evidence

is found in the work to acceptit as the work of Raghunathgy
Nayaka. A few more works are said to have been written by
Raghunadha on the basis of references made to them. Yagna-
narayana Dikshita and Rajacidamanidikshita have refered to his
composition of Parijatapaharana which he composed in extem-
pore in a very short period of only two yamas. They have also
stated that Acyutappa Nayaka his father was very much pleased
with this composition and had kanak@bhisheka (sacred bath of
gold coins) performed to his son in the court. It appears that
he has also written three yakshaganas namely Gajéndra mdksha,
Rukmini Krishna vivaha and Jankiparinaya. Raghunadhabhyu-
daya, a later work by Vijayaraghava Nayaka, mentions that
these three works were being read out by the court-singers in the
court of Raghunadha Nayaka. He wrote two works in Dwipada
metre namely Acyutabhyudaya and Nalacaritra. The former
describes the life and activities of Acyutappa Nayaka, the father
of Raghunadha Nayaka and is considered to be a pioneer attempt
in writting ‘Nayakabhyudaya’ poems which was followed up
later both by his son and grandson. Achyutabhyudaya is a poem
in dwipada metre and it is not avilable., A metion about this
work is also found in Sahitya sudha by Govinda Dikshita and
also in Raghunadha Ramayana. Though we have the above
references to the work it is not avalble. His Nalacaritra is a poem
of eight contos in Dwipada metre dedicated to his personal deity
Lord Sri Rama. In this work, Raghunadha attempted to accom-
plish a happy blend of Nala’s story found in the Aranya Parva
of the Mahabharata and Srngaranaishadha of the great poet,
Srinadha. Govinda Dikshita mentions about this work along with
his other works. It is stated in Raghunadhabhyudaya that
Achyutabhudaya and Nalacaritra were used to be read by court
damsels in his court.

Ramabhadramba:

Ramabhadrimba was a p'o‘etessywho adorned the court of
Raghunadha Nayaka. Though she is said to have written many
works, only a Sanskrit poem by name °‘Raghunadhabhyudaya’ is
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available to us. The poem deals with the life and victories of
Raghunadha Nayaka. As the work was written by acontempo-
rary poetess and describes the achievements of her patron it
furnishes authentic historical information about the king and his
times. The poem contains 12 sargas and 900 S$lokas. At th®
end of each sargaa °‘Gadya’ is added in accordance with the
practice in Telugu. She appears to have written a few works in
Telugu also but none of them is available to us. The fact that
she was good at campositien in Telugu also is mentioned in a
work called R3jagopala Vilasamu by Chengalva Ka]Ja Kavi who
lived in the times of Vijayaraghavanayaka. It is also infered
from the work that she was a disciple of Chengalva Kala Kavi
and received training from him in the poetic composiiicn.
Though no trace of evidence is found to her Telugu composition,
the use of Yati and prasa as in Telugu in certain Slokas of her
Raghunadbhabhyubaya reveals that she was a poetess in Telugu
also. She was also good at samasyaptranam. On one occasion
when two Samasyas (Problems) one in Telugu and the otherin
prakrit were given in the court of Raghunadha Nayaka, she
could successfully complete and solve them te the satisfaction
and joy of one and all.

Madhuravani :

Madhuravani is the gem among the poets and poetesses
who enjoyed the patronage of Raghun@adha N@yaka. She has
composed Ramayana in Sanskrit in which only 14 Sargas upto
Sundra Kanda are available to us. She was equally good at
Composition in Prakrit and Telugu as well. But no Telugu work
written by her is available to us. The ‘Gadya’ at the end of each
Sarga tells us that Raghunadha Nayaka has honoured her with
Swarnabhishgka (The Sacred bath with gold coins) in his court in
appreciation of her poetry. The circumstances which led her to
the composition of her Ramayana in Sanskrit is narrated in this
manner. On one day a few court-singers were reading the Telugu
Ramayana by Raghunadha in his very presence and an idea has

‘struck to him. He posed a question to them whether any of
them could translate his work into Sanskrit. The poets and
poetssas who ‘have assembled there to listen to his Ramayapa
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Cemakiira Venktakavi wrote two works namely Sarang-
dhara caritramu and Vijayavilasamu. The latter is also called
‘Subhadraparinayamu’. Of the two works, Vijayavilasamu is
dedicated to his patron benenefactor Raghunadha Nayaka. The
title of the work also significant in the sense that it was written
after the great victory of Raghunadha over the chiefs of the
Pandya, Tundira, Nepala (Jafna) territories. Raghunadha
Nayaka after winaing the wars over the above, caused constru-
ction of a beautiful palace in Tanjore and named it as ‘Vijaya-
bhavana’ to mark his great victory. As the poet had mentioned
“these victories ia his poem, it can be presumed that the work
might have bsen written and dedicated to Raghunadha on a
ceremonial occasion in about 1616 A. D. in the newly constru-
cted palace. Vijayavilasamu is a poem of three cantos containing
672 verses including vacand@s. The theme deals with the love
adventure of Arjuna (Vijaya) who married Ulgei, Citrafigada and
Subhadra. He adopted the story from the Mahabharata and
made out the same with descriptions and dialogues to make a
full-fledged independant poem.

His other work ‘Sarangadharacaritramu’ is also a poem of
“three cantos like his Vijayavildsa and contains 689 verses. [tdeals
with the story of S@rangadhara, the son of Rajardjanarendra-
Citraugi, who was married to RajarZjanarendra in his old age
compells his young son by his first wife by name Sarangadhara for
love intrigue which he refuses bluntly. Citrangi enraged by his refu-

sal of her wish and a total disappointment in the matter, causes
him punishment at the hands of his father by telling bim that he

misbehaved towards her. When the order of the king to cut his
hands and legs was executed, a siddha by name Matsyéndranidha
appeared before him and told him that he was innocent. The
~ king came to know about this through the executors and realised
that it was Citrangi who was really at fault and ordered that she
be thrown into a well. By the grace of Matsyendranadha Saran-
- gadhara regained his lost hands and legs and became a Siddha.

The story of Sarangadhara is first found in work called
Navanadha Caritra by Gaurana (1400 A.D.). But the scene of

activity which was Mandhatapura of Malavadesa found in

$
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Navanadhacaritra has been shifted to Rajamahendravaram and
the king’s name was also conveniently changed as Rajardja-
nargndra instead of Rajamahendra by a poet Doneru Koneru

nAdha (1549 A. D) in his work ‘Balabhigavata’. In this respect

Cemakiara Venkatakavi followed the latter version which was
subsequently followed by others also.

His Sarangadharacaritra does not contain the prologue
and the prologue to Vijayavilasa is supplied towards the begi-
noing of this work., The prologue to Vijayavil@samu is important
in geveral respzcts and consists many verses of historical impor-
tance. The poet is very much fond of employing sabdalam-
karas, $1esa and certain gimmicks in word-splitting as Ramaraja-
bhiusana did in his Vasucaritra. His style is lucid and graceful
that nobody could compete with him even if they wished to
do so. In the prologue to Vijayavildsamu, Raghunadha Nayaka
appreciates his poetry in different places as follows :

‘Who is there equal to you in bwwty of words (Vangniya-
maradhi niyantavadikedi) (1- 48}

‘You are quite capable to employ gzmmwkﬁ in each and
every verse’ (Pratipadyamunandu camaikriti galungan Jeppa
nérutuvu) (1.50)

‘Nobody can imitate or copy your m%:hod of poetic com-
position in the world (Kahmlo ni marga mevarikin 13du sumi)

(1-50)

This appreciation of Raghunddha is no exaggeration and
his works will prove the correct judgement and evaluation of
the poet by Raghundadha Nayaka. |

Krishnadhvari :

- Krishnadhvari is also a poet who adoraed the court of
Ragbunﬁdha Nayaka. He ‘wrote Dvyarthi kavya (A poem of
two stories blended into one by employing sl€sa etc,) by name
Naisadbaparijateeyamu. This is a work of four cantos and is dedi-
cated to his patron, Raghumadha Nayaka. The theme of the
work relates to the stories of Nala Caritra and Pan;ﬁaapaharana,
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We have already seen that Raghunadha hacul. co-fnposed two sepa-
rate works by name Nalacaritra and P%‘iru‘a:tapaharanamu. In
order to please the king, Krishnadhvari might have thougb‘t of
taking up the same themes for his poem anﬁi blended t.hem mtc:
a single poem. The skill that he exhibited ln‘t!ne-work in blend

ing the two stories together is remarkable and it is conmde.red to
be a notable work among Dvyarthi Kavyas that we have in our
literature. Though the work is known to scho}ars even from t_he
last quarter of the 19th century, it is still lying in manuscript
form in the Tanjore Saraswati Mahal library. The poet expresses
his desire in the prologue that his work should be the younger
sister of his earlier five works (Sanskrit?) that have been dedicated
to Raghunadha. The five works are: Raghunadhabhipaleeya,
Parjjatakathavatharika, Kalyanakaumudi Kandarpa Nﬁ‘taka,
Amarukalamkara and Ta)acintamani which are supposed to have
been written in Sanskrit.

Vijayaraghava Nayaka (1633-1673 A. D.):

Vijayaraghava Nayaka was the son of Raghunadha
Nayaka and followed the example of his father jn patronizing
arts like poetry, dance and drama. He was himself a poet and
many works were also dedicated to him. His court-poet Chengalva
Kala Kavi has given a detailed account of him in his work viz,
Raj'é.g Opalavilasamu. It is said that he had on his leg a ‘Sahitya
rayapendéramu’ in which the figures of the kings that were defeat-
ed by him were carved to mark his victory over them. He used
to have literary discussions and discourses in his royal court called
‘Vijayaraghava Vilasa’ where a flag called ‘Saradadhwaja® was
hoisted in front of him. It looked as if the ‘Saradadbwaja’ was
announcing the poetic skill of Vijayaraghava Nayaka and also
the essentials of good poetry. He had in his court along with
poets, a good number of musicians, and dancers among whom
‘Chandrarekha’ was one who was held in high esteem. Krish naji
alias Krishnamamba used to entertain the audience with her
poetry. Musical discourses were also there in which the ladies
who were well-versed in different arts took respective positions in
accomplishing the discourse. Chandrarzkha was a great dancer
of the times and recejved several presents along with the title from
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Vfravenkatapatbirﬁya of Vijayanagar. She might have reached
the court of Vijayaraghava Nayaka by 1614 A. D. who took her
as his queen. Vijayaraghava Nayaka was addressed as the lover
of Mudduchandrarekha at the end of each canto in the R7ja-
goOpalavilasa of Chengalva Kala Kavi, By this account it is evi-
dent that the court of Vijayaraghava Nayaka was buzzing with
activity by the poetic compositions, literary discussions, dance
recitals and musical discourses.

Vijayardghava Nayaka, besides patronizing Art and Litera-
ture, himself wrote many works numbering about thirty. They

are :
Dramas :
1. Rajagopalavildsamu 2, Chengam’alavallg parinpayamu.
3. Govardhanoddharanamu 4. Ratimanmadhavilasamu

5. RasakridanavanitacGramu 6. Parijatapaharanamn 7,
Rukmlmkalyanamu 8. Radhamadhavamu 9. Dhanabhi-
ramamu 10. Satyabha@ma vivihamu 11. TUshaparinayamu
12. Dakshinadwarakasthala Varnanamu 13. Kaliyamardanamu
14. Raghunadhabhyudayamu 15. Prahladacaritramu 16.
Putanaharanamu 17. Vipranirayapacaritramu 18. Samu-
dramadhana Natakamu 19. Krishna vilasama 20. Mohini-
vilasamu 21 Janakikalyipamu 22. Pranayakalahamu.
23, Kamsavijayamu. |

Dwipada Works:

1. Paduka Sahasramu 2. Mohinivilasamu 3. Raghu-
nadhanayakabhyudayamu.

1. Gopika Gitalu 2, Bhramaragitalu—(both translated
from Sanskrit). |

Choupada :

1. Phalgunotsavamu—in Ragada metre.

Dandakamu :
1. Rajagopﬁladanglakamu.
Apart from the above mentioned works, he appears to have

composed many kinds of s0ngs like Vedukolu Vinnapamulu,

Daruvulu, Ela patalu, Sankirtanilu, Koravaml yakshaganas
(Ref : prologuc to Prahlada caritra).
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Among the works mentioned above only the following are
available to us.

1. Raghunadha Nayakabhyudaya :

This is a work in Dwipada metre and describes the life and
work of Raghun admwawka, the father of the poet. It is availa-
ble only in part wizh two cantos and a part of the third canto.
This contains 2081 Dwipada lines and is printed. We do not
know the extent of the work that we have lost. This work is
dedicated to Rajagopalaswami.

2. Raghunadhabhyudaya :

This is a Yakshagdna work of erotic sentiment and the
theme describes the love episode of Raghunadha Niayaka.
Raghunadha loving a girl by name Citrarekha, the parrot’s media-
tion as his emissary, their union are the main incidents in the
work. Apart from these, it furnishes a good amount of infor-
- mation about his literary activities which is very much. of histo-
rical value. ‘

3. Vipranarayana Caritra:

This is a Yakshagana which deals with the story of Vipra~
narayana otherwise called as Tondaradippedi Alwar, one of the
twelve alwars of Vaishnavite tradition. Two poets, Chadalu-
vada Mallana and Sarangu Tammayya have already written works
of the same theme and Vijayaraghavandyaka dealt with the
theme in his owan way.

All these three works are published and available.

4. Putapdbaranazmu 5. Kaliyamardanamu are available
only in Manuscript. While the fermer deals with the story of
Krishna’s killing of Putana, the latter describes his killing of
Kaliya, the dreadful serpent.

Chengalva Kalakavi:

Chengaiva Kalakavi is an eminent poet who flourished in
| the court of Vijayaraghava Nayaka. He was a great teacher and
Utralned Ramabbadramba and Krishndji in the postic art. His
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only work ‘Rdjagopala vilasamu’ was dedicated to Vijayaraghava
Nayaka. Though he lived in the times of Raghunadha Nayaka
also, it did not happen that he composed any work dedicated to
him. The reason might be that he was a close friend of the
prince, Vijayardghava and might have not aspired anv eminent
position in the court of his father, Raghuradha. His father was
Venkatayya who was a minister of Srikantha and wrote a work
called ‘Parvatiparinaya *which is not available to us now. K3ala
kavi was proficient both in Telugu and Sanskrit and was able to
compose poems in them with considerable ease. He was capable
of composing in all the four varieties of poetry (eaturvidha kavi-
talu) namely ASu, Madhura, Citra and Vistara. His Rajagopala
vilasamu is a poem in five cantos with 454 verses and describes
the Sthalamahdtmya of Mannargudi which is famous as Dakshina
dwaraka. The presiding deity of the holy placeis R@jagsopala-
swami. In the first canto of this great work, the poet describes
the Tanjore Nayak dynasty upto Vijayaraghava in detail which
is historically very important and gives many details of the Royal
family. This part of the work was separated from the original
and was also considered to be a separate work by name “Vijaya-
raghava Vams$avali.” The source of this great work is “Agnikalpa’
and the story that is found in it is elaborated in the Rajagopala-
vilasa. As the theme deals with the love sports of Lord Krishna
who dwells in Manparugudi by name Rajagdpala, the work is
named after him as ‘Rajagopalavilisamu’. The date of its

composition is 1633, the very first year in which Vuayarﬁghava
- was enthroned as king.

Konetidi kshitacandra :

K 5netidikshitacandra is the author of a drama (opera) by
name ‘Vx_;avaragbava Kalyanamu’. He was the son of oae
Ramanujacharya and a disciple of the Rajaguru, Chaturvedi %mm—
vasa Tatacarya. He has received several gifts and grants of
agrahards from his patron, Vijayaraghava. Itis stated that his
work was composed when Vijayaraghava wasseated on an ele-
vated marble structure in the palace called ‘Srirama soudha’ in
Tanjore. Though this work is available in Tapjore Saraswati
Mabhal library in manuscript, it is yet to see the light of the day,
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The theme deals with the description of the marriage of Vijaya-
raghava with Kaatimati. Though the work is called a Nataka,

its composition is in Yakshagana (opera) style.

Purushottama Di kshita :

Purushottama Dikshita is also a poet who lived in the times
of Vijayaraghava Nayaka. He is the author of a work by name
‘Tanjapurannadana mahd patakamu’. Tanjore Nayak kings were
famous for their annadana (feeding of brahmins). Vijayaraghava
is said to have been feeding 50,000 brahmins every day in the
various choultries that were caused by him and was hailed as a
great ‘Annadata’. The work of Purushottama Dikshita describes
the charity of Vijayaraghava Nayaka in his pastime of feeding
brahmins. It will be interesting to know that the dishes, that
were being supplied at the feeding, were mostly Telugu dishes.
1t furnishes information that one Nelluru Yellaiah, whocame
from Nellore of Andhra Pradesh, was put in charge of the super-
vision of the choultries. [t also reveals that the feeding was pro-
vided to brahmins irrespective of their religion.

Kamarasu Venkatapati somayaji :

Venkatapati somayaji was called the ‘Pattapu kavi’ (Royal
poet) of Vijayaraghava and wrote a ndtaka (opera) by name
‘Vijayaraghava candrika Vilasamu, the theme of which is the love
sport of Vijayaraghava with Lilavathi, a theatre-artist on one
moonlight night. The description of the Cola country and also
of Vijayardaghava in this work are remarkable in composition.

Pasupuleti Rangdjamma :

Rangajamma, otherwise called Rangdji, was a famous
poetess in the court of Vijayaraghava, whose name is familiar to
the literary world by her works. She has stated in the Gadya
of her works that she acquired the skill in poetic composition by
the grace of Rajagopalad&va, the presiding deity at Manna rgudi.
She was an expert Satavadhani and could compose verses in
eight languages. She is the author of many padis (songs of erotic
sentiment) to be sung in Bharatanatyam performances. She ha®
also studied Rajaniti (Polity). Vijayaraghava, tn appreciatio®
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of ber poetic skill honoured her by causing Kanakabhishéka
(sacred bath with gold coins) to be performed in his court. It is
a rare honour to be done to a poet and the fact that a poetess
could have this honour done, is a positive proof for her skill in
poetic composition and also the admiration that the king and
people had towards her. Her works are 1. Mannarudasavila
samu (Prabandha) 2. Ushaparinayamu (Prabandha) 3. Man-
narudasavilasamu (Nataka-opera) 4. Ramayanasangrahamu
5, Bharatasangrahamu. Besides these, she has composed many
padds. Among these, only three works. Mannarudasa vilasa
(Prabandha), Ushaparinaya and Manparudasavilasa (Nataka-
opera) are available and, except the last one, the other two are in
manuscript only. Her other works mentioned above and her
padas are not available. Her work Mannarudasavilasa Nataka
was printed in 1926 A. D. by the Andhra Sahitya Parishat. The
theme of the work is the marriage of Vijayaraghava with a prin-
cess by name Kantimati. The story runs as follows:

When Rajagopolaswami of Mannargudi was being taken
in procession, a girl by name Kantimati, who arrived there to
witness the festival; sees Vijayaraghava and falls in love with him.
She could not withstand the pangs of separation and hence sent
a messenger by name Vilasavathi tothe king, Vijayaraghava.
She went to the king and narrated to him the condition of her
maid. Vijayardghava was very much pleased with the proposal
and promised her that he would marry Kauatimati. In the mean-
while one erukatha (soothsayer-future teller) met Kantimati and
told rhat the king would agree to marry her. Vildsavati too came
and told her about the willingness of the king to marry her.
While the king was suffering from the pangs of separation, the
R3jaguru, satakratu Tdatacharya, came to know about this.
He went and met Rajachandra Mahiaraja, the father of Kanti-
mati and requested him to give his daughter in marriage to the
king. Rajachandra also agreed to the proposal. Then the marr-
jage between Vijayaraghava and Kantimati was celebrated.

Her other work, available to us though not published, is
‘Ushaparinayamu’. In this work, only three cantos and a part
of the fourth canto are available. The prologue to this work
contains a detailed account of the Nayak dynasty upto Vijaya-
rdghava Nayaka, | ' S
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Her third work, that is available to us though not publi-
shed, is a poem by name Mannarudasavildsamu. In this work
the devotion of Vijayaraghava to Mannarudéva, the presiding
deity at Manndrgudi, Vijayaraghava’s grants and gifis to the
temple there, a detailed description of the grand festival (Tirunal)
in the phalguna month at Mannargudi find place in this work
and it is dedicated to Rajagopalaswamy. It appears that she has

composed a dandaka also in praise of Vijayaraghava.

Besides these, a few stray verses (catupadyamulu) are
available as the compositions of Rangdjamma. The circums-
tances in which they were written are said to be as follows;
Rapgajamma belonged to the D&vadasi community. She stu-
died various arts and became proficient in them. Vijayaraghava

was very much attracted towards ber. He used to be always in
her company in enjoyment and totally neglected his queen. The
qneen got angry with Rangdajamma and sent word through a maid
that it was not proper on her part to keep him alwaysin her
house. In reply to this allegation Rangjamma sent to the queen
a letter composed in verse, the meaning of which runs as follows.
“Why should any lady find fault with us ? Are they not women ?
Do they not have the skill to make their husbands love them so
as to have them in their own company ? When the king is in the
embrace of the qneen have I dragged him by entering into their
house unlawfully saying ‘Oh ! Why did you not go to my house?
and brought him here ?”° There is also another verse composed
in a similar circumstance which is in the form of a dialogue bet-
ween her and her maid ! Oh ! lady with a bandsome face which
resembles the moon! you are too good a lady who knows the
formalities in times like this. Then why did you weave the plait
in a very loose way’. The maid questionss ‘Do you want it
- to be more stiff than this?” Rangajamma replies “Yes, you please
make it more fit. There is a purpose for it,” The maid could
guess the purpose which she hinted at and warned her saying
*No. No. It is very bad to do that. Vijayaraghava’s body is as
tender as a sprout.” Another verse, also in the form of a dialogue,
is about Vijayaraghava perhaps by Rangajamma. ‘Oh! lady!
you please betiold. Manmadha is seen seated on the bed’ says
- @ maid showing Vijayaraghava to her mistress. The mistress
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replies burssing out in langhter saying ‘Manmadba is bodylesg
(ananga). Don’t you know this? He is Vijayarighava in flesh and
blood who is sitting on the bed. What a fool you are ?’

Krishnaji :

Krishnaji, otherwise called Krishpajamma, was also a
poetess who lived in the court of Vijayaraghava Nayaka and was
a disciple of Chengalva K#@la kavi along with Ramabhadramba,
Though no work is found available written by her, her skill in
poetic compesition is inferred from the mention of her in the
Ra@jagopila vilasamu of her master Chengalva Kadla kavi. 1tis
said that she was capable of filling a samasya in Sanskrit in the
metre required and was able to compose the other lines in the
metre extempore and solve it to the satisfaction of one and all
and could translate it into Telugu herseif in any of the metres.
To accomplish this she must be having a great skill in the extem-
pore versification and a goeod scholar in both Sanskrit and Telugu.

Peddadasari -

He was a great devotee of Lord Narasimha and was a good
composer of padas both in Telugu and Sanskrit in the times of
‘Vijayaraghava. Itappears that Vijayaraghava used to see him
in scant respect, the reason for which is not known. Except this
scanty information about the poet in the work of composers of
Karnatak music in English, we have no d¢tails about him, nor hijs
pad as are available to us. |

Mannarudeva :

Mannarudéva is the son of the great Vijayaraghava
‘Nayaka of Tanjore and was also a poet following the tradition of
hls father and grand father. He fooght along with his father against
the Maharashtras whoinvaded Tanjore and died in action. He
wrote two works, Vijayaraghavabhyudaya and Hemabja Nayika
swayamvara and only the latter is available to us. Hemab-
janayikaswayamvara is a yakshagdna nataka, the theme of
which describes the manner in which Vijayaraghava celebrated
the marriage of Rajagopalaswami of Mannarugudi with the
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female deity, Chengamala. Chengamala means red lotus and
hence she is also called as Hemabjapayika or Raktabjanayika.
She is the daughter of the Milky ocean (Kshirasagara) and hap-

pens to hear about Rajagopalaswami who was being worshipped

daily by no less a person than Vijayaraghava in his house. She
falls in love with Him and the pangs of separation follow. Her

father comes to know about her love towards the deity and sends
an emissary to Him inviting him for the Swayamvara that was to
take place on the Astami day of the bright fort-
night of the Chaitra month of the year Soumya. The
Lord attends the Swayamvara and the marriage
between them takes place. The Soumya year mentioned in
1he work about the date of the marriage corresponds to 1664
A.D. and hence the date of the composition of the work can be
taken as A. D. 1664 itself. Vijayarighava Nayaka is considered

by the Lord himself as his son. After the marriage was over, the
Lord expresses his happiness saying ‘because of you, the wish of
ours is accomplished and we are happy. I wish that you rule the
country for ever.” The work might have been composed to mark
the event of Kalyanotsava of Rajagdpalaswami which Vijaya-
raghava instituted for the first time in the year 1664 to be conti_
‘nued every year on the same day at Mannarugudi which wag
considered the Dwaraka of the South.

In the war that ensued between Tamjore kings and the
Maharashtras, the former lost the battle. Vijayarighava Nayaka
and his son Mannarudgva were killed in action. The Nayak
kingdom ended with this war and the Maharashtrds took contro]
of their kingdom. The Maharashtra rule extended from 1674 A.D.
to 1854 A. D. The Maharashtrian kings followed the tradition
set up by their predecessors in patronising literature and arts.
Under their patronage, Sanskrit and Telugu literatures flourished
in a big way. Though they were Maharashtrians by birth and
the country they ruled was the Tamil land, they adopted Telugu
as their official (court) language and ran the administration. They
acquired scholorship both in Telugu and Sarskrit and themselves
wrote many works of merit.-besides extending thelr patronage to
poets and scholars. Telugu language attained an eminent and
prestigeous position in their times and it en joyed the envious posi-
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tion of being the language of culture in that distant land. It was
considered a fashion to write in Telugu, to speak in Telugu and
to sing in Telugu. The Yakshaganas (operas) written in Telugu
for entertaining the public gained popularity with the masses of
other languages also. The credit of attaining such a' situation
should go to the untiring efforts and patronage of the Nayak
kings and the Maharashtrian kings of Tanjore who ruled the
couniry in those days. The following account will present the

amount of literary activity that prevailed vnder the Maha-
rashtrian rule.

Sahaji (1684-1712 4. D.)

Sahaji is the son of Ekjoi alias Venkaji who was the first
Maharashtra ruler at Tanjore. The reign of this kirg can be
considered as the ‘Golden age’, as a vast literature both in Sans-
krit and Telugu came into being in his times. He was hailed as
‘Aparabhoja’ in his patronage of letters and had a comparison
only in Sri Krishnadevaraya of Vijayanagar and Raghunadha
of the Tanjore Nayak dynasty. The number of Sanskrit scholars
and their works will stand testimony to his generous and favoura-
ble attitude towards those literatures. He was himself a compiler
of two lexicons in Sanskrit by name ‘Sabdaratna samanvaya’ and
Sabdartha samgraha’ and also made many gifts and granted
agraharas to Vedic and otber scholars. Ramabhadra Diksbita,
Sridhara VenkatéSayaji, Bhaskara leshlta, Periappa kavi were
only afew among the scholars who lived in Tiruvasanalliry,
otherwise called S#hajirayapura, which was named after him.
They were all great scaolars in Sanskrit and wrote many works of
merit. His patronage to Telugu is no way less. The number
of Telugu works that he himself had written and the number of
poets he patronised will reveal the fact. Sahaji had written
twenty works in Telugn among which Sankarapallaki sgvapra-
bandhamu and Vishnupallaki seva prabandhamu are very well
known to the literary world and appeared in print also with musi-
cal notations. All his twenty or above works were yakshaginas
(operas) named as Natakas and each of them was dedicated to
one deity or the other. Sahaji had the titles of ‘Sahitipumbhava
$arada’ and ‘Sakala bhasha caturvidha sahiti nirvahaka’,
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Nivrtti seshacala kavi :

In Sahaji’s court, there were many poets and Seshacala
kavi was considered the greatest among them. He was the Guru
of one Nelluru Sivarama kavi who was the author of ‘Kaimaka-

Jaunidhi’. Through a reference about him in Kamakalanidhi we
learn that he had a title of ‘Andhrapapini’. It appears that he
was an author of a grammatical work in sutras for Telvgu and also
wrote a commentary on it and hence he was called ‘Andhra
Panini’. In a sanskrit poem by name ‘Bhosala kosaleeya’® by
Seshacalakavi which was dedicated to Sahaji, it is mentioned
that the poet had the honour of ‘Kanakabhishgka’ by §ahaji and
received from him many gifts like palanquin etc, etc. It appears
that he could compose poems not only in Sanskrit and Telugu
but in eight languages. Only three works of Seshacala kavi are
available to us. Theyare 1. Saharaja vilasamu 2. Sasraswatj
kalyanamu 3. Andhra Vyakaranamu. Among these, while
the first two are Teluga works, the third one is in Sanskrit.

- Giriraja kavi:

Giriraja kavi is one among the famous poets that adorned
the court of *Sahaji. He was proficient both in music and
literature. He continued to live in the court of Sarabhoji, the
brother of Sahaji. He is the author of a few works like Sahendra
caritramu, Rajamohana kuravamji, Leelavathi kalyapamo,
Vadajayamu and Sarvdmgasundari Vilasamu. The theme of
Seshendra caritramu tells that Sahaji falls in love witha girl and
marriaies her. RajamOhana kuravamjiis a type of yakshagapa
in which the soothsayer goes to the heroine ‘by name Rajam Ghini’
‘and tells her that Saharaja would marry her and the work ends
with their marriage. His Lilavathi kalyanamu describes the

marriage of Sarabhdji with Leel@vathi, the daughter of Kirti-
 candra Raja of Maharashtra. All these were dedicated to Saha-
raja. = s

Venkatagiri alias kavigiri :
Venkatagiri is the brother of Girirajakavi mentioned above.

He too was well versed both in music and literature. He was the
court-poet of one, Khandoji Rao who was related to §ﬁhaji. He
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hasto his credit a few works like Rukm#ngada caritra
and Abhinaya darpana. His first work is a poem of three cantos in
Dwipada metre and deals with the story of the famous devotee,
Rukmangada. His second work “Abhinayadarpana’ is a poetic
translation of the work of the same name by Nandik&swara in
Sanskrit. The poem contains three chapters called ‘anubimbas’
and was dedicated to his patron, Khanddji Rao.

Balakavi Subbanna :

A work, by name ‘Lilavathi $aharajeeyamu’ is said to be
a composition of one, Balakavi Subbanna. It deals with the
marriage of éahaji with Lilavathi ard is in Yakshagfina style.
The aforesaid account reveals the extent of the literdry activity
that existed in the times of Saharaja. His setvice to Telugu on
a different aspect is also to be noted here. Though the present
manuscripts’ Library which is housed in the Saraswati Mahal at
Tanjore is established in the times of Sarabhoji and is named
after him, most of the manuscriptsin it were ordered to be written
and preserved by Sahaji only. The bulk of the manuscripts in
the library contains mostly the copies of his various works.

Sarabhoji I (1712-1725 4. D.).

Sarabhdji I and Tulajaji, otherwise called as Tukkdji, the
younger brother of Sarabhoji I ruled country after their elder
brother and also patronised literature following his tradition, It
appears that Sanskrit enjoyed an eminent position under his
patronage and there are several works written in his times in
Sanskrit Anandariyamakhi, who was a minister in the court
from the times of his elder brother, wrote a work called ‘Vidya~
parinayamu’, which was staged on the occasion of a festival to
the deity by name Anandavalli in the presence of the king.
Sarabhgji himself wrote awork calledR@ghavacaritramu inSanskrit
which deals with the story of RAmayana in twelve sargas with
the help of another poet by name Anantandrayana kavi who was
famous by his title as ‘Pancaratna kavi.” Jagann@dha kavi of his
‘court was the duthor of a Sanskrit work called ‘Ratimanmadha
Nataka’. Parama3panda kav:ndra s Sivabharatam which deals
with an account of Chatrapathl Shlvajl lS a poem in Sanskrit of
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historical importance. Thus only Sanskrit works were in good
number and Telugu did not flourish much. But we have a few
padas and kirtandis in praise of “Sarabhoji’ composed by Giri-
rajakavi who continued to be in l:us court from the time of
Sﬁhajl )

Tulajaji or Tukkaji (1728-1736 A. D.):

Tukkaji, who ruled the country after Sarabhoji I between
1728 and 1736, was also a patron of letters. He was proficient
not only in literature but also in music. His ‘Sangitasaramrita
reveals his scholarship in Music and he was the person who first
introduced the Hindustani tunes in Tanjore. He wrote a work
in Telugu also by name ‘Sivakama sundariparipayamu’.

Ekoji 11 (I737 4. D.) :

Ekoji IT was the son of Tukk@ji and he roled the country
for one year. He also patronised Sanskrit and Telugu poets and
himseclf composed a RAmadyana in Dwipada metre. All the six
sargas are available in this work. His other work ‘Vigne$wara
kalyana pnatakamu’ which is both in sanskrit and Tclugu is an
adaptation of Sahaji’s work by the same name.

Nellari Sivaramakavi (About 1740 A. D):

Nelldri Sivaramakavi was a p2et in the court of Pratapa-
simha who came to the throne after an interval of anarchy in the
country and dedicated his work ‘Kamaka]anidhi’ to him. Kama-
kalapidhi is a poem in four cantos and strictly follows the
‘Ratirabasya’ by the famous Kokkoka kavi. He has also trans-

lated the Ramagita into Telugu at the instigation of ene, Marri
Krishnabhupala and dedicated it to Lord Rama, the presiding
deity at Ramakrishnapura.

Muddu Palani (About 1740 A. D)

Muddupa]am was a great poetess who lived in the court
of Pratdpasimha and she was his spouse also. Her Radhika-
santvanmu was a famous work, known to the literary world.
Though she was bornin a devadasi comunity, she was a great
devotee of Lord Sri Krishna and ideatified herself with Radha,
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the heroine of her poem. 1Itis said that a few works were also
dedicated to her, but they are not available to us. Her work
sRadhikasamtvanmu’ is a poem in four cantos and contains 585
Stanzas. As the poem was full of erotic sentiment, it has been
very popular with youth. This werk is also called ‘1]1adeviyamu.’
She did not hesitate to describe in detail the physical aspects of
the love-play by the hero and heroine and for this reason the
work was proscribed for some time. She is said to have transla-
ted Andal’s Tiruppavai into Telugu as ‘Saptapadulu’ of which
only ten of them are published as her compositions along with
the tramslations of the rest by late Srt V. Prabhakara Sastri. But
it is subsequently proved beyond doubt that the ‘saptapadulu’
was the composition of SrinivasadeSika of Suravaram estate. But
the work still goes with the name of Muddupalaai only as its
author.

Matrubhatakavi (About 1788 4. D)

- Matrubhutakavi who lived in about 1788 A. D. wrote a
work by name ‘Pirijaitdpsharana and dedicated it to Amara-
-.simha who ruled at Tanjore after Tulajaji Il on the instigation
-of his minister, Sivaramaiah. He has also composed several padis
and they are found published in ‘Sangita sampradaya pradarsini’
as ‘Matrubbutayya padamulu.’

Sarabhoji I -

Sarabhoji 11 is famous among Mah#r#stra kings who ruled
at Tanjore. He knew several languages and was a patron of
literature and arts. The Tanjore Saraswati Mahal library was
organised and established by him and his statue in marble stone
adorns the precincts of the Mahal. He is the author of a campd-
kavya by name ‘Kumarasambhava in sanskrit and it contains
four cantos.

‘Thyagaradjaswami :

Thyagardjaswami was a musman-—poet who lived in the
times of Sarabhml IT and composed many kirtands in Telugu in
which only about 600 are now available. Saint ,Thyﬁgarﬁja was
one and the foremost among the musical ttinity whose contri-
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bution to Karnatak music is invaluable and the tradition that
they have set in Karnatak music still continues. His disciples
continued the tradition and passed it on to posterity to live for
ever. His musical compositions are full of devotional fervour
and poetic beauty which make the hearts of the listenors melt.

Sivaji Maharaj (1833-1855 A. D)

Sivdji Mahar3j was the last Mahar3Astra ruler at Tanjore.
He was also a patron of letters like his predecessors and was
himself a poet. He was the author of a work ‘AnnapGrpipari-
payamu’ in which he describes the marriage of one, Konkan&s~
wara with a girl by name ‘Annapdrna’. Thc prologue to this
work, contains a detailed account of his ancestors in the family.

Venkatakrishnakavi :

Venkatakrishna kavi was a poet who adorned the court of
Sivaji Maharaj and wrote a work called ‘Sivapirijitamu’. He
belonged to the Mallu (wrestler) community who were called
‘Jettis’ in those days, his full name being Kanakdjetti Venkata-
krishna jetti. He took pride in calling himself a ‘Telugu kavi’
of Sivdji Mahardj. Though his poetry was not of considerable
merit Whea compared to that of others, the king might have
thought of encouraging him by his patronage as it is rare to have

a poet in the lower strata of the society in those days with a few
exceptions.

"Ra jagapdlakavi alias Pallavi Gopalayya :

Pallavi GOopilayya is a name to be reckoned with in the
Music world because of his skill in rendering pallavi in a superb
manner. "He is also called Rajagopala kavi which was his full
name and was a contemporay to saint TyZgardja. He wrote a
poem by name *Bhaktajanaparijata’ in four cantos which describes
in detail the stories of great devotees. It appears that his anees-
tors came from Guntur District in Andhra Pradesh and settled
down at Tanjere by the munificence of the Tanjore kings. The
famous Merautaru Venkatara-a Sastri belongs to the same
fapxly | -
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Merattaru Venkatarama Sastri (1807-1860 A. D.).

Venkatarama Sastri hails from Merattiiry, a village near
Tanjore and hence called Meratttiru Venkatardma Sastri. He was
a descendant of the family of Pallavi Gopdlayya about whom we
have already discussed. He was not only a great musician but
also a poet of great merit. He wrote 12 Yakshaganas in Telugn
among which only 11 are available like Prahladacaritra,

Markandeyacaritra, Rukm@ngada cariira etc. He was also
well trainz=d in the art of dance and he used to act himselfin a

role whea his Yakshagdnas were being staged. From the date
of their composition which is 1825 A, D,, they were used to be
staged in villages around Tanjore when they celebrated Narasimha
Jayanti every year. A mention about him and his poetic skill
appears in the Sangitasampradayapradarsini which furnishes
details absut the Musician-composers of Karnatak Music.

Besides the poets who wrote poems and Yakshaganas and
who enjoyed the patronage of the rulers at Tanjore there were
a few poets who visited their courts and composed poems in their
praise. Among them the musician poet, Kshetrayya, is to be

mentioned in the connection. He hails from the village ‘Movva’
in the Krishna District of Andhra Pradesh and visited many

places in the south and composed ‘Padas’ on the deities of the
local temples and the kings and benefactors from whom he received
patronage. He visited the courts of both Raghunadha and
Vijayaraghava of Tanjore and the fact is evident from his com-
positions on them. Manda Narasimha kavi, the author of a
grammatical work called “‘Andhra kaumudi’ quotes a starza a8
a composition of Kshetrayya in praise of Raghunadha, when he
visited the latter, the meaning of which is as follows:

‘Oh king Raghunddhal’ people who are in want prefer to
go themseives without invitation to the benefactors. Does any-e
body invite the bees to go to the lotuses to take honey?’
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Kavi Coudappa was another poet who knew about Raghu-
nadha and the fact is evident by his reference to him in one of
his poems. He was the author of a $ataka called ‘Kavicoudappa
Sdtaka’ a poem of 100 verses which was addressed to hlmself,
The meaning of the stanza isas follows: O! Kundavarapu Kayj |
Choudappa! Is it possible for even Brahman who is bornin a
lotus to speakin the presence of Raghunadha of Tanjore with

confidence.’—There are a few other stray verses also, the author-

ship of which is not known to us, in praise of Raghunadha of
Tanjore.



Telugu Poets of Madura

Sthanapathi of Viswanadha Nayaka (1530 A. D.):

Rayavachakamu of one, Sthindpathi of Viswanadha
Nayaka, appears to be the first work written in the times of Nayak
kings of Madura. Thisis a prose work and deals with many
things like an account of Vijayanagar in those times, Krishna-
devaraya’s expaditions and victories, the theory of polity which
was said to be taught by Appajito Sri Krishnadeva Raya and hence
it is historically a very important work. The historical infor-
~mation, that is furnished in the work, corresponds well with the
account found in the writings of the Portugese ambassadors. A later
poet by name Kumnara Dhurjati has mostly followed this work
in writing his Krishnaraya Vijayamun. The work under review
is a report sent by the Sthanapati of Viswanadha Nayaka about
the activities at Vijayanagar and is written in the official spoken\
language of those tim3s interspersed with a few stanzasfrom old
classics. The verses that are found in the beginning of the
work reveal that the Sthaondpathi was familiar with the poetic
compositions also. The work is very important in the sense that
it marks the beginning of prose writing in Telugu in as much as
no independent prose work was written till then. |

Among the Niayak kings of Madura, Muddaiagiri, the
foster-brother of Cokkanadha Nayaka (1659-1682) and Vijaya-
ranga Cokkanadha (1706-1732), the grand - son of Cokkanadha
Nayaka patronised the Telugu Peets and had some of their
works dedicated to them. R. Satyanadha Iyer, while writing
about Vijayaranga Chokkanadha, observes as follows: ‘His reign
was only a record of sufferings of the country and its downward
march to dispruption and ruin. The fatal iadifferencc of the
kmg to the aflairs of the state and his absorption in other work
gave a free hand to his ministers whose mal-administration hast-
ened the break-up of the kingdom’. Though the observation
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is correct in the political point of view, his indifference to the
affairs of the state and his absorption in religious and literary
activities found for him an eternal place in the History of Telugu
Literature. |

Muddlaagiri, a scion of the Nayak dynasty who ruled
at Madurai, was the son of Kumara Muddu Veerappa Nayaka
(Muddu Veerappa Nayaka II) by Lingamba. Alagiri bardly
ruled at Madura for one year and his rule ended by about 1675.
Though his political career ended in misery, his patronage to
literature and arts found him an eternal place in the History
of Telugu Literatare. The Nayak kings eof Madura were not
very much interested in patronising literature at the beginning.
They emulated the examples of the Nayak kings of Tanjore and
began to patronise literature. The Nayak kings of Madura
prior to Mudd}agiri were only warriors and were engaged in
building up their kingdom by waging wars with the neighbouring
kingdomsy The credit of patronizing arts and literature must
go to Muddalagiri. Of course, there is evidence to prove that
Kshetiayya, the famons musician-poet visited the court of Tiru-
mala Nayaka, the grand-father of Muddalagiri and composed
a good number of Padas (Songs of erotic sentiment) in his praise
and was profusely honoured by the latter. It was Muddalagiri
that encouraged Telugu Poetry in the kingdom of Madura by
his patronage. He also encouraged other arts like music, dance
and painting. He was rightly addressed by a contemporary poey
as ‘Andhra Vaconadha’ which means ‘the king of Telugu
letters’ and also ‘Bhavya Sahitya Bhoja’, a king like the great
‘Bhdja in patronizing Literature, He has to Lis credit three works
dedicated to him. |

Linganamakhz’ Sri Ka‘mé‘SWara Kavi :

| Sri Kaméeswara Kavi is said to have lived in the tnmes of
Tmumala Nayaka, Cokkanadha Nayaka and also Muddalaglrl
He dedicated two of his works namely Rukmini Parmayamu
and Sathyabhamasantvanamu to Muddalagm and the former
- is not avajlable tous. The latter is a poem of four cantos
~ with the story of Krishna’s’ appeasement of Sathyabhama. In
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it he described in detail the family of Madurai Nayak kings. of
which his patorn, Muddalagiri was a scion. The description
“occupies almost the entire first canto and throws much light on
the Hlstory of Madurai Nayaks. He has also wriiten another
work in prose by name ‘Dhenumabatmyamm’ and it is availa-
ble in mansucript in the Tanjore Saraswathi Mahal Library. In
it Bhisma tells Dharmaraja about the greatness of the cow, It
appears that he migrated to Madurai and settled down there,
his original place being Kalahasti in Andhra Pradesh. He is
said to have been honoured by the Great Tirumala Nayak also
by several gifts like white umbrella, goiden palanquin etc. He
was a great poet both in Sanskrit and Telugu and was proficient
in Veena as he was called ‘Vallaki Vadanadhurina’. He also
had to his credit a few musical compositions and the fact is
knowa by the title referred to in the (Gadya as Vamagltﬁdlgfa‘n-
dharva swarakalpapraveena o

‘ Ganap avarapu Venkata Kavi

Muddalagiri patronised another poet by name Ganpapa-
varapu Venkata Kavi. He was a poet of great merit and also
a grammarian. He composed a work by name “Vidyavathi
Dandaka’ in dandaka meter and dedicated it to Muddalagiri.
A dancer by name Vidyavathi was in love with Muddalagiri and
the latter arranged a dance performance in his court: In appre-
ciation of her excellent perfomance of dance at his court, he
honoured her with rich presents towards the end of the perform-
ance and later it seems he enjoyed in her company, This werk
is dedicated to him while he was at Madurai. He wrote another
work by name Peddalagiri Vijayamu in which he descrlbed at
length the success he achieved over Ekoji, a general of Idalkhan
of Bijapur when he attagked the fort at Tanjore. It is in the

form of four big utpalamalikas called Torpu malika, Dakshma
malika, Pddaman malika and Uttarapu malika which in total 1 run
into ﬁve hundred and thirty lines. This big utpalamallka was
~ iascribed on the four walls of the Tanjore fort. Prof. N. Venkata
Rao is of the opinion that this might have been written in praise
of Maddalagiri when he conqared Ekoji, a general of the Bijapur
~ Saltan in his first encounter with the general. Peddalagiri Vijaya-

mu (The great victory of Alagiri) was published in the Govern-
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ment Oriental Manuscrips Library Bulletin in 1952. The poet
mentions in his major work ‘Prabandharaja Venkatz$Swara Vijaya
Vilasamu’ that he was profusely presented by the Pandyadhisa
(King of the Pandyan country) and other kings of his times with
"~ huge elephants, horses, palanquins, gems, valuable ornaments,
garments etc. But it isnot known who that Pandyadhi$wara

~ was. It is quite likely that he might be Muddalagiri to whom
- he dedicated his work.

Vikata kavi Gopala kavi :

Gopiala Kavi appears to be a poet who lived in the times
of Mangammal who ruled as a regent for Vijayaranga Cokka-
nadha (1689-1706 A. D.). It appears that cthe poet was affected
- by Mangamm3l for reasons not known to us. He, in order to
take revenge on her, took no pains in describing at length the
atrocities, misdeeds, immoral acts etc. of Mangammal in his
work called ‘Madura Manga pumscali lila vilasamu® which

means the love sports of the debauchee, Madura Manga. It
~ is stated that he used to chant the Rama mantra as long as he
~ was writing that work of ill-fame to have his sin extinguished.
This is a prose work and stands as a sample of the colloqmal
usage in Telugu in those times.

VijayarangaCokkanH dha (1706-1732 A. D.).

Vijayaranga Cokkan adha was the son of Muddu Virappa
Nayaka I1I and ruled the Madurai kingdom from 1706 to 1732
A. D. after the regency of Mangammal, his grand mother. He
continued the tradition set up by Muddalagiri of his dynasty
in patronising letters and in his patronage flourshed Telogu
‘literature in high magnitude. Besides being the author of two
~prose works called ‘SrirangamZhatmyamu and Maghamahat-
‘myamu, he patronised poets like Samukham Venkata Krishnappa
Niyaka, Sesham Venkatapathi, Bunige Krishna Kavmdra,’
Velagapudi Krishnayamatya, and Velidandla Alagiri Kavi. While
only poetical works were being written quite in tune with the
~practice of the times that preceded him, he set up a tradition
'of wntmg m prosc Both Ius Srlrangamﬁhﬁutmyamu and
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Maghamah&tmyamu are prose works which are still unpublished.
His Srirangam3hdtmya contains ten chapters while there are
fifteen chapters in Magham#ahaitmya which is dedicated to Lord
Sriranganfdha. |

Samukham Venkatakrishnappa Nayaka :

Samukham Venkatakrishnappa Nayaka was at the court
of VijayarangaCokkanadha and received from him rich presents in
recognition of his services to the state. Besides being a general
of remarkable ability, Venkatakrishnappa Nayaka wasan auther
of a few works, like Jaiminibharatamu, Ahalydsankrandanamu,
Sarangadhara caritramu and Radhikasantvanamu. Among
these the first and the third are prose works while
the other two are poems. Among the works of this poet, Jai-
minibhAratamu is dedicated to Vijayaranga Cokkanddbha. In
the prologue to this work, he described in an elaborate manner .
the family history of his king, Vijayaranga Cokkanadha. Jai-
minibharatamu is a prose work of five cantos. The poet dealt
with the theme in accordance with that available in the Sanskrit -
Jaimini bharata and also the work of the same name by Pillala-
marri Pinaveerabhadra Kavi. Though a prose work, this con-
tains the prologue in verse and a few verses at the end. His
Ahalyisankrandanamu is a poem of three cantos and contains
403 verses on the whole, including three vacanas. Indra hold-
ing his court in Sudharma and discussing about the most beauti-
ful lady on the c¢arth, the introduction of a new character,
Yogini, to mediate beiween Ahalya and Indra, Indra’s calcu-
lated attempts to have his desire fulfilled and a detailed descrip-
tion of their pangs of separation are a few inovations made
by the poet in the work. His Sarangadharacaritra is a prose
rendering of a poem composed by Ceémakiira Venkata Kavi of
Tanjore. He composed his Radhikds@ntvana following the
Sathyabhamasintvana of Linganamakhi Sri Kamé&$wara Kavi
and dedicated it to Gopaladeva. It is a small work of about one
hundred and twenty verses interspersed with small vacanas,

This is a poem of erotic sentiment and the theme deals with the
appeasement of R&dha by Sri Krishna. It is considered that the -
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Radhikasantvana of Muddupalani is an elaboratad version of
this poem in as much as it contains the same verses found in this
poem. But this contention is refuted and it is established that
Muddu Palani was earlier to this poet and the commonness of
verses might be due to Venkatakrishnappa Nayaka’s adoption
of them into his work. Besides these works we have afew
stray verses also written by this poet in praise of Vijayaranga

Cokkanidha.

Sesamu Venkatapathi :

. Sesamu Venkatapathi is one of the poets who hved in
the times of Vijayaranga Cokkanaidha and was a good fnend¢
of .Samukham Venkatakrishnappa Nayaka. His Sasanka
vijayamu is a famous work known to the literary world among
the, works of the south and was dedicated to one Vangala Seenaiah
who was a minister in the court of Vijayaranga Cokkanidha-
We do not have any details of the poet except that he wasa
devotee of Sriranganadha and his father was S’ésam Krishaiah.
Kandala Ramanujacharya was mentioned to be his ‘Guru’. The
poem contains five cantos and the themes deals with the love
episode of Tara, the wife of Bruhspathi and Chandra, his
disciple. This poem has been attracting people even from the
time of its composition and C. P. Brown, naturally, attracted by
the beauties of its poetic composition, causcd three commentaries
to be written on’ this work namely Cakoriyamu, Tarakamu and
Tarabhdvaprakasika. The publication of this work was pros—- :

cl:r;bedd by the Government at one time and it was subsequently
1ited.

" "' Vangala Seenaiah :
" +/Vangala Seepaiah, to whom the famous Sa$linka-
vﬁayamu by Sesam Venkatapathi was dedlcated was himself a
composer of great merit. From the pmlogue to Sasﬁnkavuayamu, ‘i
we'learn that Vangala Seenaiah was a a great scholar both in
music and literature and it is stated that he was very good at
Veena. It appears that he had written a poem ‘by name .
‘Ramanuja Caritra’ describing the life and work .of the Great -
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preceptor of ViSistadwaita and dedicated it to Lord Venkateswara
But unfortunately the work is mot available to us. Sesam
Venkatapathi, in the prologue to his work, equates Seenaiah
with Bh3ja, the great patron of letters and he is described as
“Sarasagadyapadya Racand bhoja’. Besides Ramanujacarita
we have many pada compositions composed by him addressed
to Manndruranga. It appears he lived in the village Mannaru-
pOlurin the North Arcot District towards the end of his life
and his pada compositions addressed to the local diety Mannaru
Ranga which are termed as ‘Mannarurangani Padamulu’ are
available in the collection of the padas preserved in the Govern-.
ment Oriental Manuscripts Library at Madras. The famous Pada
in Kuravanji raga which begins with Sivadiksh3paruralanur®’
sung at time of Bharatnatyam performance is stated to be his
composition. Thus Vangala Seenaiah, a minister in the court
of Vijayaranga Cokkanadha, was not only a patron of letters
but also a poet and musical composer. |

,,,,,

Kundurti Ventacalakayi :

Kundurti VenkatacalaKavi is another poet who was
famous in the court of Vijayaranga Cokkanadha. He was said
to be proficient in the four kinds of Poetic Composition (Catur-
vidha Kavitalu) by name asu, madhura, citra and vistara. He
is said to have written many yakshaganis (operas), Catupraban-
dhas and prose renderings of Bharata, Bhagavatha and Rami-~
yana, but none of the above is available to us. He composed
a pocem by name ‘Mxtravmdﬁpannayamu in 8ix cantos and it
deals with the marriage of Sri Krishna with Mitravinda. He had
a title ‘Katha$ukavi’ which means he was capable of extempore

composition of any given story. Kartikamahatmyamu is his
another work which he wrote at the instance of one Venkat#cala

Reddy of Turalyur. He dedicated it to Gopalaswamy. This i8

a poem of six cantos Wthh describes the sacredness of the month
of Karthika. | ‘

Baddepudi Yerrabhupathi :

Yerra bhupathi wrote a work by name ‘Yuvajana hrdayu-
nandamu’ the theme of which is the same as that of Sasnnka

Vgayamu It is strange to note that two poets wrote works of
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the saxﬁe"theme at the same time, though under different titles,
This Yerrabhupathi also lived inthe times of Vijayaranga
Cokkanadha. *

Velagapu di Krishnayamatya:

- Velagapudi Krishnaiah was also a poet who lived in the
tlmes of Vijayaranga Cokkanadha. His father, Naraharaiah,
was profusely presented by Vijayaranga Cokkan?idha and he was
the brother-in-law of Bopptdi Sambaiah, the Dalavay (Comman~
der) of Vijayaranga Cokkanadha. The poet hails from a family
of scholars who wrote many works among whom Velagapudi
'Vengayamatya, the author of Krishpakarupamrta was one.
Velagapudi Krishnaiah wrote a poem by name Bhanumadvijayamu
with-the theme -found in Kasikhanda. This is a work in fiva
cantos and it describes how a young brahmin by name Bbanu-
manta marries Padmavathi, the princess of Ujjain. In this, the
fifth contains many details about yoga Sastra. The greatness
of this work can be known by the fact that 1t was translaied into
Tamll also at the same time.

Syamaraya Kavi :

Sy amarayakaw is a poet who also lived in the times of
Vlyayaranga Cokkanadha and wrote Ramayana in prose. The
Telugurendering for Bala and Ayodhya Kandas and upto seventy
five sargas in Aranya Kanda in this work only are available
to us, The poet has taken up this composition on the instigation
of one Subbaraya Chetty, a big businessman in the times of
Vljayaranga Cokkanadha.

Viligandla Alagiri Kavi

"He is also a poet who belonged to the times of Vijayaranga
Cokkanadha and was a contemporary to Sesam Venkata-
pathi and Samukham Venkata Krishnappa Nayaka. His poem
‘Sudantaparinayamu’ which deals with the marriage of Sudanta
with Sri Krishna is dedicted to Sriranganadha at the instance of
Vijayaranga Cokkanadha.

Tzrumala Kavi :

Cltrakuta mahatmyamu a Yakshagana (opera) by Tiru
mala Kavi is one among many of its kind that were composed
in the times of Vijayaranga Cokkanadha. This work deals with
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the episode that happened at Citrakiita otherwise known as Tilla.
One day Lord siva asked his Pramathagands about the where-
abouts of his consort, Parvathi. They told him that she was
dwelling at the Citrakuta. On hearing this, Lord Siva goes there
under the pretext of hunting and joins Parvathi which ends in

their marriage.
Sripathi Ramabhadra Kavi :

He was a resident of Madura and wrote a work in prose
by name Halasyz Mahatmyamu’ which contains eight cantos,
Though it is not mentioned any where in his work that he was a
contemporary of Vijayaranga Cokkanadha, it is presumed so, by
the fact that he wrote a prose work in the fashion of those times
and also the fact that he was a resident of Madura. He also men-
tions in his Gadya that he obtained the skill in poetic compo-
sition by the grace of Goddess Meenakshi and Lord - Sundars-
wara. ‘

Besides Madura and Tanjore, there were a few other princi-
palities less in importance like Pudukkota, Turaiyur and Talamala
in the south. The rulers at those places also in the Nayak period
extended their patronage to Telugu and considerable amoung
of Telugu Literature flourished under their patronage. As it does
not falt under the parview of the subject the details are not fur-
nished here. N




General features and Characteristics.

On a close study of the literature that flourished both at
Madura and Taajore we can know some of its trends and general
characteristics in theme and composition. Most of the poets
selected stories from Puranas in which they can describe in
full measure the erotic sentiment and adopted them as the themes
of their works. A few poets attempted to render some of the old
classics into prose in order to make common people of less
-scholarship understand the contents of the works and as a result
‘a few prose works came into being for the first time in Telugu
literature. We have record of the colloquial usage also in a few
‘works written in those times. Besides poets, a good number of
poetesses also who were proficient both in Sanskrit and Telugu
took to composition and wrote many works. The kings too,
besides patronising letters, themselves composed works. There
were poets not only from the privileged community but also from
other communities as well.  There were also a few historical
poems called ‘Nayakabhyudaya Kavyas’ which described the
life and achievements of the Nayaka (hero) of the poet’s choice.
Thereexisted a few Santvana Kavyds in this period like Satya-
bhama Santvana and Radhika Santvana, the theme of which is
the appeasement of the heroine by the hero when the former was
in love - quarrel with the latter. Above all, a good number of
Yakshagands (operas) were written by poets and they were made
to be written for purpose of staging them in the court and else"
where to provide entertaiment to the masses. As the rulers
patronised the other art, dance, also in their courts a good num-
ber of Pada compositions came into being to be used in the

dance performances. In this age, the stress was more on employ-
ment of $1€sa and Sabdacitra (Gimmicks of words) than on sense
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and sentiments. The poets seemed to have identified themselves
with the people and the land into which they have migrated and
developed love and reverence towards the places of worship in
these parts. The fact is evident by their poems like Sriranga-
mahatmyamu etc. The Maharastrians, who ruled the Tamil
land from Tanjore, adopted Telugu as their court language and
themselves wrote many works by acquring suofficeini scholarship
in the language that they loved most.



Patronage of Nayak kings to Tamil

The Nayak kings of Madura and Tanjore, besides patro-
aising Telugu poets in thsir times, also encouraged Tamil which
was the langaage of the people of the land, they ruled. A consi-
derable amount of Tamil literature seems tohave flourished under
the patronage of these rulers and also under the local chiefs
whom the Tamil poets approached for support. Kumara Guru-
parar, a famous Saivite poet wrote many works in Tamil and
one among them viz., Mzenakshi Ammai Pillai-t-tamil is a work

of great eminence. Pillai-t-tamil is a popular type of Tamil
literature. This will be in praise of childhood in all its varying
stages whether the child be a male or a female. It starts singing
of the child from its third month when usvally we have the pra-
yer offered for the child’s welfare. One Tamil poet remarks
about this type of literature thus. °‘Even when singing of the
omaipotent divinity, it is more charming and eachanting to sing
of it as a child.” Kumaraguruparar’s Meenakshi Ammai Pillai-t-
tamil is a famous work of this type and describes the childhood
of Goddess Meenakshi in all its varying stages. The poet belen-

ged to the period of the great Tirumala Nayaka of Madura and
it is said that this work was first read at his court by whose

name the Tirumala Nayak Mahal-his palace-still remains as a
monument and is being visited by people from all regions. It is
in this palace that this work was first read before an assemblage of
great scholars and poets. It is said that Goddess Meenakshi her-
self appeared in the court in the form of a little girl and took out
the pearl necklace from Tirumala Naayaka and putit around
Kumara Guruparar’s neck as an act of her appreciation. The
Nayak also honoured the poet with rich presents. Prof .
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T. P. Meenakshisundaram writes, “We do catch a glimpse of the
innocent but divine love in the words of Kumara Guruparar. He

has sung of God with love aund reverence and with an incompara-
ble joy, worshipping him in the form of the divine mother in her
childhood, Meenakshi—He was an ascetic, but probably enjoyed

the beauties of the life of a child.’—~This Kumara Guruparar has
visited Banaras and in fact established a Saivite Mutt there and
spread the Saiva Siddhanta Philosophy through his discourses.
He is said to have visited the court of Aurangazeb, the then Sultan
of Delhi. There are a few Hindustani words in his poems which
are sxplained as occuring there because of his association with
worth. The-fact that Kumara Guruparar read out his work in
his court and was richly presented by Tirvmala Nayak stands
as an example for the impartial treatment of the Nayak kings
towards the languages of the South. o
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could give no nnswer as they knew their limitations quite well.
On that night itself, Sriramacandra made his appearanee in his
dream and enlightened him like this. ‘Yon have in your courst a
brilliant lady-scholar Madhuravani who is very good at poetic
composition. It is you that have bestowed on her the title
‘Madhuravani’ in appreciation of her sweet tongue. It will be
nice if she translates your work into Sanskrit.” After having said
like this He disappeared. The next day Raghunadha invited hefl
to his court and expressed his wish that she should translate hi®
Ramayana into Sanskrit. She agreed to do so with pleasure
and did it extempore. We do not know the authenticity of this
account and at the same time we cannot deny ths Sloka alto-
gether which mentions about this. On examination of both
Raghunadha Ramayana and the Sanskrit R2amayana of Madhura-
vani it is difficult to say that the latter is a translation to the
former, the reason being that the Sanskrit work is an elaborated
one, while the other is written in a brief manner. Itis quite
possible that Madhuravani composed her poem quite indepen—
dantly elaborating the incidents in the original. We see the yati
and prasa of Telugu adopted into Sanskrit by her also as in
Ramabhadrambas Sanskrit composition ‘Raghunadhabhyudaya’.
This reveals that she was capable of composing poetry in Teluga
also. There is evidence in Raghunadhabhyudaya to prove thay
she was capable of Samasyapurapam in prakrit also. Both
Ramabbadramba and Madhuravani were considered to be Laxmi
and Saraswati of the Nayak’s court at Tapjore.

Cemakiira Venkatakavi :

Cemakiira Venkatakavi, who adorned the court of Raghv-
nadha Nayaka, is a poet who is known to the literary world
more than anybody among the poets of the south through his
famous work “Vijayavilasamu’. It is said that he was born of an
inferior caste, but it did not stand in his way in attaining an
eminent place in Telugu Literature. The fact that the great
grammarian, Appa kavi, who purposefully avoided quoting from
Vasucaritra of Rﬁmarﬁjabhusana simply because he belonged to
~an inferior caste, quoted verses from this poet’s Vijayavilasa in .
his Appakaveeyamu is a posmve proof to ¢stabhsh the ;reatness |
of the work, o



