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FOREWORD

It is indeed with preac plemsure that I write this
Foreword to the First volume of the Book entitled
Raga Nidhi by Shri B, Subba Rao, Retired Cuputy
Diteeror of  Apriculture, M. B, whom 1 have had
the pleasure of knowing for many decades.

[ do noc pretend to be an expere in Music, bur
I feel inrerested in the publication as it is the firar
effort in India at a comperacive studv of the Raoas
of the Nonh and the South, to be of help o the
listeners of Music broadeast from the A. L R, The
inspinatton for this endeavour  came from the well-
kpown artist of Poona, Mandit Virayak Rao Patwar
dhan, This  is in stselt a notable testimony of the
merits of this bock.  Herein one will find many new
Ragas which are composed by musical experes based
on the original sryles of the Souch and supy in the
Norch o the delight of the listeners. 1t is high
time thar there is a blending of the rwo rraditional
styles in India.

The production of a beok of this tyre s by no
means an ensy task., [t couid be successfully carcied
cut by one like Shri Subka Rao wha devoted hime
selt to the profound study af the subjece for more
than three decades, and had sccumulated experi
ence in a variety of waye

[t was through his cfforts that Music came to be
introduced 43 a subject for the Intermediare and
B,A, Examinations ot rhe Nagpur University. He
had been 0 member of the Board of Studies for ten
years and taok port in the preparation of the
Syllabus ot Srudies.
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He presided over the Birth Day Anniversaries of
Shei Thyagaraj Swami, Fandit Vishnu Digamber
Paluskar, and Pandit V.M. Bhatkhande, the celebrared
musivian: of India,and delivered enlightening addresees.
He ig not unknown to the listeners of A LR, He has
also ro his  credit several compositions  in Hindi,
Sanskric  amd  Telugn whickh won  appreciation,
He had the privilege of learning Karnarak music
at the feet of a great master late Veena Vidwan
Yishwanath Shastry who was a disciple of Maha
Vaidyanath Iyer. e bad the privilege of learning
Hindusrani rousic trom  the weall-known musician
Late Wamanrao Joshi of Amraori,

Besides being a vocalist, he has a good command
on  such delicate and  delicious instruments  as
Vichitra Veena and Viclin, He accompanied with
remarkable success on the violin many top ranking
artistes of both Worth and South. He has been
actively associated with the A LR, MNappur, ever since
its inception as an Artite, as 2 member  of the
Frogramme Advisory Commttee, and by writing
scripts  for rhe item  Bharatiya Sanpeet  which
iz broadeast on aleerpate Sundays.

I have no doubr thar this publication will not
only serve to shed light on the principles undetlying
the two traditions of Indian Music but also stimulate
effort to coordinate the two, if nor to fuse them
togethet,

It is my ardent hope rhar the author’s continued
labour of decades will evoke appreciative response
from the public to whom hs presents it with great
humility bur confidence,

Nagpur, M. B. Niyogi
Jrd August 1956,

PREFACE

It vives e great pleasure o place hefore the
Muosic loving public the Firse Volume of Raea
Midhi wriccen by me, 1 had named it as Raga Guide
in the specimen bookler which was published some-
time hacl, Bur as suoeested by my well-wisherg it
has Leen changed ro Raga MNidhi

These notes on Fagas of Hindustani and Karnarak
Sangeot compiled by me during  the tast maty
vears, fur my perscnal use, have Been poilished as
a resule of the encourapmment given @ e by che
station Uirectors ol the Al India Radic, Namoar,
and Satyreer Chudamani Vinavakrao Paversrdhan the
celehrated  Musician of Maharashtra who not only
conzidared  the notes wsefui Dur  alse underrosl
to pusiish the Firse Volume of the book  with the
chject of ntrodocing this humble contribution of
mine to the cadse of Bharatiya Sangeet (Indian
Musich, T am higly obliged o them,

Exeelient books on Hindostani and  Karnarsk
Sangeet have been publised by well-known authori
ties on these two branches of Bharmtiya Sanvect, The
present addition ro the existing literature on Bharatiys
Sappeer may therefore appear to be  sunerflueys,
The aims and objecrs of Rapn Nidhi however are
different from those books on Sangeet which already
exist.

Rapa Nidhi is not a text book oo Music, It does
not discuss the theory of Shruties, Tatas, or  Melas
in any detail. Nor does the book give “Cheejas”,
Kritis, Taranas, or Jawalis with notation.

Rapa Nidhi is meant to bz a handy companion ra
those who feel plnched for ready made information
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tegarding the Ragas of Narth or South  which ase
popular at present. It is also meant to be of help to
those who wish 1o follow a Rapa which is interesting
snd is being broadeast by the A 1B, Srations. Many
new Ragas which we hear today are not described
in the old rext books on Music. There is no book
on Ragas which gives a Comparative Study of
Bagas of Morth and South, in the way it has been
atreropted in this book by o study and crossstudy
of the Ragas of these two systems of Sangeet,

Raga Midhi is intended to be helpful o teachers
of Music, tallers on Music, and for Artistes who
would like ro say something about the Ragas they
atc poing to sing or play, for the benefit of an
enlightened audience interested In a3 Comparative
study of the Ragas of hoth Notth and South. It is
also intended robe helpful to those who are interested
in writing scripts for the ALK, on comparative
study of Rapas of Notth and South.

The Ragas have been dealt in the Alphabetical
Order. Hence no time is Jost while referring to the
Rapas contained in Raga MNidhi.

Either dus to oversight or want of reliable details
some Pagas have been omitted.  All such Ragas will
be dealt in a seperate Volume.

1 am thankful o the Drama Association, New
Delhi, for having referred the specimen Boollet of
Rapa Guide (renamed Raga Nidhi) to Prof, ¥V, Srini-
vasan, Retired Principal of Travanzore University who
was also Director of Broadeasting Station Travancore,
and sending me a copy of his remarks,

My special thanks are due to Prof. V. Srinivasan,
Member of the Central Advisory Committee  for
Music, Prof, P. Sambamurthy B.A.B.L, Head of the
Department of Music, Madras University, Sangeets

PREFACE b

Kalanidhi Mudikondon  WVenkattama  lyer,  Music
Academy, Madras, Sapgeeta Pravin Prof, Vasant
Rao Rajopadhye, Member of Sangeet, Narak Academy,
Mew Delhi, and Sangeer Pravin Shankar Bao Sapre
of Napgpur for their appreciation of my humble
atternpt  and for the wvaluakle sapgestions given by
them to make Raga Miahi more wusetul

Dr. ¥.5. Jha, M.A. Ph [}, Vice Chancellor Benaras
Hinda Upiversity, and Shrimant Babaras Deshmulch,
the preat patron of Music and Musicians to whom
|l am known for gver cthree decades, have written
vory appreciatively regarding my musical activities
and utility of Raga Midhi written by me. lam very
much abligad to them {or their kindness.

My thanks are alsn doe to e K K. Ramaswamy
K. A D Lite. Principal, Maonicipal High Schoul, Malepoan,
Shri M. V. Athawle A M., Princiral, Naspur School
ot Ar, Shr € N, Shama Ran, B.A, B.E, Retived
Superintending  Enginser.  Bangalore, and  Shii
8. G. Aanegirl, M. A, Chief Personal Officer, Empress
Milks, Nagpur, and for theit letters of appreciation of
Eaga MNidhi,

The prepatation of this book would have been a
vary difficult one ad not oy estesmed friends Shei
N. V. Patwardhan, M A.. Producer of Music, All India
Radio, Nappur, and shri 8. T. Iyengar, Depury Post
Master, Nagpur, helped me in correcting the manus-
cripts, typing them and correcting the proats, Afl rhis
was hard wotk, Bur they have done it with gieat
love and 1 am wery mauch obliced to them.

Wesses K. N, Paonaskar and V. K., Sheotey, M.AL
of The Argan Press, Naepur, have worksd hard
to print the book nicely and quickly. 1 am prateful

to them for the keen intercst they took in printing
Baga MNidhi,

sy mublishers, Vishnu Digambar Smarak Samir,
Poona, arranped for the printing of the cook by
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The Ar?nn_l’:ress, Wagpur, This greatly facilitared the
work of Irechrmg and correcting the proots,  All this
was possible due 1o the grear interest taken by Prof.
Vinayakrao Patwardhan and his son Sar Naravanrao
Fatwardhan in regatd to the publicaticn of the baok,

The cover page which convery '
reve the chie
EDD!C hacs heen designed by Shei V. "u".] ?:LEEL;}?
Iti: : ’
dueﬁ:::. h?::fml Mugeum, Nappur, My thanks are

1 am under a des ' i

ep debt of pragcude o the
aut_hom of B-Ionkgr and Journals which | have C11n;u1tcd
while preparing Baga Nidhi.

CLastly, 1 offer w0 Tir Justice  Bhasvapishagkar
Nl?{,‘uﬂ!, my hc_art felt ehanlks for having cnndescenr-led
to write IIhE: Forewond for Bapa Nidni. The interest
Sir Niyogi takes in all social activiries is well known
{ ‘feellpmud and consider it an hooour that Justicu'
Niyogi, has, inspite of his many tmpertant ehgagements
which make a heavy demand on his time i:crns.cntea
to write the Foreword and bless the Raga Nidhi,

B. Subba Rao.

MUBLISHER'S WOTE

The Music Academy, Madras, has pleasure in bringing
oul 1his semint of Yolyme | of the -RaAGANIDAD, The Academy
had earlier published ¥elume 60 af the work in 1964, Yelume 111
in 1965 and Volume 1V in 1906,

The ‘BAGANIDHI, the smggmem opes of the late Sel
H. Subba Kao, is & uoique compilation of the Ragas of both the
¥ornalic wnd the Hindusiani systems of [edian music. 1tis an
invalupble euide mat only tor students of the respietive aysiems of

music bul 0lso {or thase who are intecested in u comparative study

ol both the syslems.

W papmot be sulficiently gratef wo tbe awthor for giving
away as a pilt to s Avadzmy his lire’s work with ehe anly request
thnt the whalc work sheuid Be published amd made available to
lawers oF locian mesic ia tais country and  obroad. Tt is o malter
for imnense satjsfetion ta us that we have besn able e fulld S
Subha Waots deeire.

1. ¥. Rajapopalan
Srieten o chaegs of Pallstions

T. 5. Furlhasarathy
WELEELITY

The Music Academy, Madas

Movernvher, 1960
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Ragas in Bharatiya Sangeet

Nevelopment of Raga Lore

India’s orearcst cultural heritace is her Sangeet
{Mugich It is considered w be an Upaveda ond
aiven the same tesoect that the Vedss receive. 1t
iz associated with Gods, Oaddesses and Rishis. Hence
it iz called "Spaurusheya. 1o is considered ro be the
best of Moksha Sadhana=,  Mokshz is not rhe names
of a place or planer, ltis o stare of mind.  Hence,
there is Moksha even in  chis existence of ours,
The hanny state of mind cne has when enprossed
in Jdevotional  muosic s rezlly Moksha, One who
enioys this kind of Moksha in this sarld can cer-
rainby amain the promized Mebsha to deserving peonle
after death, The part which Sangect plavs in tha
attwinent of  Artha and Kama s better judged
at present than in the past.  Many cojoy the pri-
vilege of listening to good  Music, learning good
Music, apd carning by their Musical talents. These
were the poivilepes of only a fow i the past,
Blessed with facilities for recotding the music of cur
time: in print and in actoal sound  (Dise recording,
Filw recording, and Tape tecording), ir is the duty of
the present peneration t¢ hand over o the next
the Music which @t has inherited, enhanced !and
entiched,

In the grest mousical hetitape which we possess
the Forms of Sapgeet like Geetas, Varparns, Keitis,
Pallavi, Dhrupad, Khyal, Taranas and Thumris  ate
all modern when compared  with  the anticquity of
Razas. ‘We do not knaw, and we do not sing, the
sones whicl were povular theee hundred yaars ago,
Eut the Rasss which were in currency then,-are
still with ws.  On accoant of cepetition and lapse of
time, they are considered “Classical™.
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The Origin of Ragas of Yore has been atcributed o
Cinds, Goddesses, Rishis and Gandharvas, The frst
Fapa to have been created is believed to be Bhairaw
of Hindustani Sangeet which corresponds to the Ram
Mayamalovagowla of Karnatak Sengect, I is said to
have cripinaced from the middle face of Lord haha.
deva, It iscalled the Adi Raga. Four other Rapas are
bulieved to bave ofiginated out of His remaining faces
and Parvati is said to have contributed the sixth Raea,

ln addition o Ragas wiven to us by Gods,
Goddesses and Rishis, we have 3 number of Ragas
comrosed by persens who lived  in compatarivelsy
modern times.  Thartrobard, Tansen, Swami Haridas,
Upral Naik, Ramaswamy Dixitar, and Thyagaraja,
have telt ns many  keautiful Ragas. Thyagaraja is
tradiriomally belicved o have received a boak called
Sanpeera Swatarnava from Narada Rishi who came to
bim in the dispuise of a Brahmin., Had naot his
crucl brothers destroyed many of the comuositions of
Thvaparaja the meosical world would bave been very
much richer today in Rapgas and Kirtanams which
would  have unfoliled the Ragabhava of several
Apootva Bapas.

Many new Ragas like Patzdeep, Chandrakauns,
Matobihap, Kalavati, Madbuvanti and  Shivaranjin
which have been introduced into Ilindustani Sangeet
ate among the more recent additions. The zuthor-
ship of many of these &5 not quite well known,
Professor Wamanrao Tadhve of Kolhapur has given
us the Raga cailed Ambika, which he composed in
rraize of the Ooddess Amiabai of Kolhapur, This
Raga is better known as Madhuvanti as anather cam-
poser {5 sald tw heve constructed a similar Raga
simultaneously and called 3t Madlhovantl,  Such ine-
rances of sytchrony in the birth of Rapas ate not
rare.  When Prof. Dileepchandra Vedi came ko Map-
rur and sapg his Rapa “Lalic Of The Night” { @52
aima ) the author of this book had already compused
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a Keertanam in his Raga called Dwimandharabhushani
which in many respects resembles Rathka-lalit of
Praf, Dileepchandra Vedi and Raga Shivaranjini which
hecame known several years later. Shei 1, 0 Packi
has rublished & collection uf  neazly hundeed Rapgas
catled Aparichit Ragas, Many of rhewe are wvery
pl=asing. Our popular Sitarist Pr. Ravi Shanker has
piven us the Rapa Rasiva. Very recently We heard
Master Manhar Darve of Bombay singing a Raga
ealled Darbarkauns, Kumar Gandbarva has Rapas
like bLacan flandhar and Malavati to his credit.
Raugas tke Ragesh Bahar ¢fc., composed by NPacwar-
dhan snd  orhers, very tecontly, aee also included in
this boak.

Place of Ragas in Sangeet

Bharuriya Sengeet and NRagas  are  inseparable,
Whether of MNerth ar South, Instrumental o Vocal,
Alsp, Khyal or Keertonamn, the beauty of the Music
Hes in the Baras ot melodies which form the soul
of Indian Music, There may be no words ac all as in
Alapara, only & few as in Khyals and Paliavi, and
many as in Keertansms and Bhajans, Tt is the Buaoas
in which they are rendered or set that  capivats
che mind.

A Baga or Melody in Dhazariva  Sangest {3 the
arranpemant of yeoups of swaras ur nates, which, by
being rendered inoa special  way, mves the Raga irs
rersatality or swatoop ot Bhava,  Without the Rasa
Bhava, the swaras or notes by chemzelves are in-
effective In presenting a Rage personality or con-
structing 4 Kara edifice

To gee properly acquainted with the  searoop or
Bhava of o Raga, it is necassary that one should Listen
repeatedly to the Haga being  rendered by grear
Artists, both Vocalists and lostrumentalists. Thanks
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to the All India BRadio, we have now plenty of
opportunities to listen ta first rate Arcists and enrich
our knowledge of music,

Ta remetihber a raga properly, it is vesy pecossaty
thet one should have swara-gnyan so that be may
koow the swarzs used in Aroha and  Avarcha
{Ascending and Desceniling totesh, the dominant note
Vadi, the Pakad or dincrostic swapa croups, the
sampathis ete. Differences in the Vadi swaras, differ
enees in the clogaticn  of  swatas, valratwa or mig—
zaeness in the armngement of swaras, and even other
minor differences may gbee tise 10 two or mare Ragas
im ospite of the fact that the swarns or motos uszd are
rne same.  [his is particulatly se in the case of
Hinclnstani Ragas. Hence the prablem of  disgooe:
sing allicd Raess or “Sainzpralricis” Raeas becomes a
Jiifenlt one.  In this book an atcempt s wade o
solve these diffculties in derail,

Iy ¥arnatak and Hindustani svstems put together
there are already neacly six hundred Ragas, swaroops
of which are known. Mew Eagas are eicher being coined
ot salvaced from the Granthas by research workers,
Inventine new Rams @z a hiphly inteliectoal and
commendahle brinch of study of  Indian Music,
Dusing ¢he last cwenty--five years a numbet of new
Ragas lave been inrroduced in [industani Sangest. it
shonld be 1 matter of pride for musicisns and the
Radio Stations to give nublicity and curtency to these
new Racas xod new compositions or songs as well in
these Rogas,

Need for Comparative Study

A study of the evisting Regas ot Narth and
Souoeh reveals the following. There are Racas having
the same name, or very similar naoes, in North and
South, Excepting in the ease of a few, their swaraons
are howevet widely difierent. There are Ragas which

v ]

have gor alost the sme swaroop but possess names
which sound  absoturcly  diferent. There arc alse
Rapas in ecach system  which have not got thait
counterparts (0 the uther. It is therelare very neces
sary  that the eguivalent names and swarcons
should be koown to musicians,

The following incident shows how very neces
sary it is that the equivalents ot the Rages in the
two systems should be properly undersrood to avert
confusion, A erear 1lindustani musician had gene o
Mysore, The Maharaj, bimselt un exnonenr and G-
noisseut, of Karnatalo Sapgert cunscoted to listin 1o
tis Muosie, The concert was arranged ro take place an
1t A M. on rhe sppcinted date. Ajter Listening o the
Ustad's Music tor sume time the Mahomaja suppested
that e shousld sing Shree Rape. Shree Haga b rthe
South s the Raga usoaily taken ap round ahout mid-
day. The musician was astnnished when he was asked
to sing Shree Raea in that honre scont midday. The
musicians of the Morth were in those days cven
more wrthodox amd partoutar about the dodines fu
Ragas thap they sare today. Shree Raga ot Hio-
dustani  sangeet is an evening [Raga and resemr
Eles the Rapa Vijayashree of Kernatak Sangesr.
As the suppestion came trom  the Maharaa the
musician had o flfilt the requese. He Ecgan a
vilarahis Khyal in Raca. Shree, of Noeth,  The Maha-
raju did pot seein ta be pleased. That was not the
Sheee Raper which the Maharaiz wanted to Jisten o
The late Vainiks Shikhamani Sheshanoa (The Weena
wizard to listen to whose magical silvery tupes must-
cians from all perts of India used to po w Mysore)
whispered juto the ear of the Ustad that he should
sir the Chindustani Ruoga Badahamsa Sarang which
resembled the Kainatak Shree HRaga. The Musician
took  the hint and swirched over o Dadahamica
Suranz which was just the Raga for that hour of the
doy. He sang beautifully and  received hapdsume
cncomiums and presents {com the Mabaraja. Veena



[ ]

Sheshanra’s  kocwledee  of Raca  cquivalen-s did
the rrigs,

Zcope of the Present Work

Rharatiya Sangeet i like a big eree having twa
brarches recresentec by the Karnatak and Hindus:ani
systerns. They are bath meloaic systems, ar  based
onn Ramas, It s becomiog more and morce Mecessary
that a student of orc swstem shoyld have @ fuir
knowledze of the other atso.  The cuiraral A mbassa-
dovs of India whe visit other eousitries sheald he ahle
vob enly o talk abour, Lur alse  detaonstrace  the
peculiasities of the Muosic of the various parts  of
this Sub Continent,

Cireat possizilitics exist to enrich both the systems
of Sangeet prevailing in India Ly a “give and rake
rrocess,  Our wvoed  Government  have viven us a
network of Radio Stations which  have brousht the
Bharatiya Sangeet o the door of everyene, The object
ts to tnake everyone Music-minded and appreciative
of mat only the Classical Music of one part of the
country but o learn and sporeciate the diferens
syseemis  of  mosk  prevalling in this countey.
Lir. &5, ¥, Keskar, the Union Minister far Information
and Draodcasting, has been trying his  best rg raise
the standard of Musie in Iondia and to bring akout
a closer understanding  and  appreciation  Between
the two great syatems, His earnestness in thoughe
words, and deeds in this direction is wvery inspi:ing:
It is to contribure towards the acheivemenr of this
zoal by the Minisuy of Information and Broadeastine
rthat I, in my own humble way, have theugh?
of publishing these notes on Bagas collected by e,
If the Raga Nidhi wili serve even in @ samil way
towards this ubject my  efforts will nat  have been
in wvain,

— R g

Shratizs in Bhavaliva Sangnet

In an octeve  the number of Shroties ean be
very large.  For instanze, oo che Dowva arta Veena
{Vichitra  Veera Goruvadvam or Carra Been)
within the space of one ocrave whetever  the wime
is tonched with the slider, a nore will be  prodoeed,
Put for purposcs of  Muosic, theee  notes shoukd he
distinguishable  and  recognisable, They must be
s:r:pa:ratfri lJ?aCEl’tmn e n En aer of viararions
and bear certain simaple ratios based on vibrations or
the lepeely of wire nrodocne hese neces. Such nsees
wiich are capails o oo msed Lo Muasic are colled
Shrories,  In Bharariva Songesr roecarvorwo shruties are
regannised alehoneh the toemoy voee cannot produoe
all of them  socceedfalle Srenesd instoioments
{rarticularly the Viemsry Vesna or (otuvedyan)
are capable of producing waore notes than the
hurman woice.  The comparements in a  Jacaswiti
Yesna nroduce only ewralve pocss inan ootave,  Thiesa
corresrond  to the twslve nates prodoced by a
gronatly tumed rempared scale Hoarmoninm.  Bur a
laree nnmoer of oores orher than these twelve # Fred®
uotes are rrodaced by polling the wires to produce
snaks,  The utility of the Veana lies in its ability o
peoduce the Micrarones by Gartnaks giving o certain
Shruties their “neither this not thar or a “tlirtiog 7 or
“oeinsive’ character which gives real beanty to certain
Raogas, These filpting or elusive  Shreaties are like
Burretflics winging azeut and dif%icult o chase, while
rhe twelve notes are like butterf s which are sercield
and suckine the pecrar from the Qowers.

The utilisation of the twenty=twao  Shruties s,
therefore & mateer of perfection of musical insttuments
and imagination in compositions to admit the wse of
these Shruties,  For  Instance while playing the Rame,
Miva Malhar, on the Vichitta Veena, it is possible o
smplay aticast four tvees of Nishad as there s o suffic
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cient sp-ic on the wire  between rhe Komal Ni and
the Tar. Shadja tor the slider to be muoved. Eaxch
tme a higher Ni is used  there is p peculiar beauey
of s own without ineetfering with  the Lag
Bhava, Lare Abrabam Pandit of Tanjore had made
4is children learn to play on the twenty-two Shrun
Veepa which he had  invented. Sheil Linparpaji of
Mysore {who also plays Gotuvadyam  welly has in-
venred 1 Hasmomium which has maore than  owelve
kevs i un corave. Several years ago he save a2
demuonstration of kis improved Harmoniom in which
mare  Sicaties wers used. 1 guite remernber him
rlaying Raans lise Eamavardhini, Kelyani and  Sim-
fepdramadhysm to Gdemonsterate how the veilisation
of Shroties introduced Ly him enhance the beuuty o
seme of the Raeas, 133s atternets were highly avpre-
crnred by the Vidwans who  were  present on
the  vecasiom.  Urof. Achreekar of Poona alse had
succeeded in makine the Harmuninm a more useful
ingrrument by improvismg  means  for preducing
Al

The utilisarion of Miciotanes o Sukshma Shiruties
derends on the caracity of instrumenss ©  produce
fhem and the capacity ob the ear to appreciate  them.
What ail the Veena cant praduce the human throat is
not sble to produce, Still, 16 s wery desriabie that
musicians should  learn how to play on stringed
instrutnents like veena, Gotuvadyam, and Sitar, to help
thern  in petting = control ower their Sarutign-
yan, In Fouth India the Vecna & the standard
jmstrienent, All others ingloding Yocalists oy to fmmierte
the Veena. Fence, the peculiarity of the vocal munsic
of the South is not abwavs apprecisted by the peotle
of the North, althougls the same music reandersd on
the Weena is applanded by them,

[ix )
Shruties of Hindustasi and Karnatak Sangeet

The 12 Shruries of the MNorth  Correspond  to
the 16 of the Scath, [ is thus :

In an ocrave or saptale in a harmonium as well
as in the Veena, there are owelve notes, or shruties
or swatas as they are called. These twelve notes,
shrutics, or swatas of a properly tuned barmonium
and those of the twelve compartments or frets of a
properly tuned Weena have, for our purpases, the
same tonal value. In other words they agree,

These twelve notes, shruties, ot dsaaras, arc
shawn in the rable on page XL

In Karnatsi Sapgeet in additjon to the above men
tioned rwelve swaras or notes or shrutiss  theee are
four mote, making the torsl sixteen. How are then
these four Shruties introduce:d withoot chavging  the
ronal values of the other rwelve 7 1t is done a5 under.

The twelve notes in the Octave of 8 Harmonium
or Veena are not chanoed at all, The swarz Bi
usucps the place of Komal Ga. Gandhar similarly
goes  down  and usurps the place of Tiwm Ri
Dhaiwea goes up and vsurps the place of Kamal MNi,
Mishad comes down and usures the place of Tiwra
Dhe. Whar happens in this precess Is indicated in
the takle below:

wo., Swara  Swars which & New pame |Sign {K)
wiich ' is usurped. | for the —
I LTS, Iusurpel.i bwara|

-I.}L{Dmal o (H} | Shatshruti ¥ ‘Ri; Ru
Sactharana 1 (K] |
Cand: Tiwra 1 (H} Shuddha @ GaGa
2 Uardatd ) ey arshrutl 1KY i
I ¢ Karaal) = (Fli  Shatshruti v
3 lD“““’“"“ ¥ Kaishika it (K) |
voroay b Tiwraa (H Shuddha 5 - Ni; [Na
* |5‘“5h“3h"1 Chatushmdqqml

1
1 Rishabha

Dbz lohu
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The four shrueies or swaras or nates Shatshror
Rishabha (Rij; - Ru) - Shuddha Gandhara {Ga, - Ga}-
Shatshruti Dhaivara (Dhs ~Dhu)and Shuddha Nishadha
(NI, - Na) are obtained as explained, There are no
changes in tonal values inrroduced in this process.
Only some Swaras or blituties get two pames,

1. Komal i {H) gets two names

New-(1} Shatshruti 3(K)
Old —(2) Sadharana a (K}

2. Thwvra ¥ (H) gets two names
New-{1} Shuddha a1 (K)
Old ~(2) Chatushruti ¥ (K)

3. Komal f.(H) gets two names
New-(1}) Shatshruti o (K)
Old ~(2) Kaishika f1 (K)

t. Tiwra @ (H) gets two names
New-(1) Shuddha & (K)
Old -(2) Chatushruti % (K}

Sward graup @ Y'Y 4 9 71 7 #@of (H) becomes
B UM AT, 5 50f (K). The above mentioned method
has been introduced in the Karnarsk system in whicly
Komal and Tiwra Varieties of the same note canpor
be used side by side under the same Swara pame,
Including che old names and the new names we
have in Karnatak Sangset 16 Swaras or Shruties,

SHRi+GatMatPayDhsNif
1+3+3+1+1+3+35.J



Hindustani Paddhati,

Karnatalk Paddhari.

No, Sweari.
Name of Variery. | 8™ . Name of Variety, | Sign, Sign.
k! Shadja Shadja q Shadia q Sa
21 Rishabha Komal % T Shuddha % £ Ra
3 Rishzbha Tiwra ¥ r Chatushrue % iz Ri
4 Gandhara Komal = of cadharana o My G
5 {Gandhara Tiwra 7 | Antara o T3 Gu
6 Madhyama Shuddha 7 or 3 Shuddha R m Ma
Komal g
7 Madhyama Tiwra 7 or & Frati = q; Mi
Prati 5
8 Panchama Fanchama T Fanchama q Fa
9 Dhaiwata Komal 5 o Shuddha » g1 | Dha
i [Dhaiwsta Tiwra 9 q Chatushruti = g Dhi
11 Nighada Kotnal % F Kaishika foe Ni
12 Nishada Tiwra 3 fa Kakalf f5 f1; | Nuo

[ ]



Swarss of Hindustani snd Karnatak Sangeet (Read from bottom upwards )

After being encroached
ar usurpad by the lbwer
swara,

Mormal Swara.

After being encroached
or wsuezed oy the hicher
sward.

(k. Shatihruti Dhaivats
g3 — % = Dhu

Mo, 12
Tiwra MNishad 1
YWakali Mishzghs
fag - f - Nu

-
e -,

N, 17
(H: Komal MNzhad fa
(K Kaishika Wishadna
'.:-!2 - f-q — b

Mg 10
(117 Tiwra, Dhaivata +
(Y Chatushrut Dhalvara

' W, — = = L

Mp, &
iH) Komal Dhaivata of
(K) Shuddha Dhaivata
#, =9 — Uhe

No, 8
(H) Panchama — 3
(K) j'anchamsa 7 - Fa

No, 7
{H} Prati or Tiwra Madhyam
B
(K} Traci Madbyama
= fi - Mi
Ne, 6

(H) Shuddha or Komal
Madhyam - 5
(K3 Shaddhs Madbvama
7 -"- Ma
Mo, 3
(H) Tiwrz Gandbor = o
(K} Antara Oandhara
my—1 - G

(K1 Shuddha Nishadha
A, - - Ma

[ ux ]

[ mx J



FWara

After beinp encroached
ar ustirped by the higher

Mormal Swara
Mo, 4
([} Kommal Gandhar -«
Mo, 3
(H Tiwra Rishab - 3%

¥) Sadharans Gandhara
my = for - 3]

i

3

ziv
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Classification of Ragas

A Doranist classifies the plants which he  sees
arciend him, A Zoologist classifies the animals, fram
the bigrest to the smallest, Both are faced with
various difliculties in their attempt to clasify new
forms which emerge naturally or happen to he
evolved by 3 ototess of hybridization, For instance
tie creation of a cross between a Lion and a2 Tiger
was a biological achievernent but the difficelty was o
classify it-«whether under lions or tiners. The name
] giver, to the cross was Liger. The RBotanist produces
many 1seful forms of hvbrids, aseful from the point of
utility and heauty, Bt he is faced with the problem

(K} Shuddha Gandhara
m—-ar-CGa

1

= o of classification, Similarly, in Music,with the evolurtion
E e of mnew Haoas thg Musicologist  is faced with the
&:T 8 K- difficu!t}rl of clasmﬁca.tiun pf F}agas. There s a
i ag e | race during recent  times in ilindustani  Sangeet
5, ™ o L "R for the manufactore of new  Ragas called Samyukta
£ a o & B s 1y Ragas, and Mishra Ragas. The difficulties presented
N ZT—I% I ZEQ by these compound Bapas for  their classification
£ E Y e under Thats snd Melokartas are greac.

3 i i e Classification of Raras has Leen a gradusl process.
e i) &8 The aldest systerm which prevailed for centuries was
= i A the Rapa, Rapini, Putra system of classification. This

system was followed in Hindustani Sangeer for many

After beinn encecached
ot usurped by the Jower
swars,

(K} Shatshruti Rishbhe
fia - % - Ru

_ | centlries, althcugh the system was not  satisfactory
and created confusion. The Karmatak systetn evolved
what is called the Heventy two  Melakarea system &
long time before the Hindustani Musicians  thought
of giving up the Papga Ragini system.

Late Vishou Marayan Bhatkande collected all the
Ragas which were in currency in his time and
broughe them under five groups and ten Thats, The
proups were as under :

Oroup 1 -Thats in  which only Shuddha
swaras are used (Shuddha swaras
of Hindustani Sanpeet.)

Group 11 :—Thats in which one WVikriri swara
is used,
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Croup 11I :—Thats in which two Vikriti swaras
are used,

Group IV :—Thats in which three Vikriti swaras
are used.

Group VW :—Thars in which four Vikriti swaras
are used,

Thats faling under these groups and vilriti
swares used are indicated below :-—

Group | No. of __Thats Wikoiti swaras
N, Wikrati Nare used
swaras used
| None
{ANl Shud-| 1 | Bilawsl Mone
dha}
II|Qne Vik| 2 | Khamaj f1~ Komal Ni
riti
3 | Kalyan #~ Tiwra Ma
| Two Vik-| #|Ka f & ko™
Ti.ti 13 .
5 |Broray [§ 7 Komsl B
- Komal Ri
. b | Macwa { % — Tiwra Ma
' fi- Komal Ri
1V | Three Vik:| 7 | Poorvi 3 4 - Tiwra Ma
rici 7~ Komal Uk
A~ Komal Ga
B § Asavari i ¥~ Komal Dh
fy- Komal NI
fi- Komal Ri.
V | Four Vik-| 9| Tod { o Kol B
wit] |{ &- Tiwesa Ma
Y fi- Komal R
!
10 7 Bhairavi { LI*: Eﬁﬁ:{ gz
I { fa- Komal Ny

1%
[ xxiv ]

Although this method of classification was a big
improvement over the confused and chactic Raga
Rapini system, the ten Thats borrowed from the
seventy-two Melakartas of South are no longer found
sufficient, as many Ragas like Yachaspati Dharmavati,
Sirnhendramadhyama, Keeravani #fe; which are im-
pertant Melakartas themselves are becoming popular
among North Indizn Musicians, particularly  Instro-
mentafists, There is thus an urgent necessity to
enlarge the number of Thats in Hinduvstani Sangeet,
Some authorities on Hindusrani Sapgect are even io-
clired to adopt the seventy-two Melakarta Scheme
of Karnatak Sangeet in spite of the fact that nearly
forty of them have whar is called the Viwadi Masha.
There are certain tules and methods sugpested far
overcoming these Wivadi Doshus while composing
songs, ohri ‘Tyagarrja must have compuised many
kecrtanas under each of rthe sewenty-two Melakartas,
Untortunately most of them wete Jdestroved by his
brothers, A foew which escaped that taee and are
still cxrant go fto prove the above assumption.
Shei Muthuswami Dixitar  has alse composed Songs
in Racas having Vivadi Dotha, Bue still they are
highly sassical.

Beauty of many of the Melakarea Ragas having
the Vivadi Dosha can be appreciated when one
tistens to these Ragas played on the Veena. Mo
other instrument, atrinped or wind, bowed or olucked,
can bring oot the real beaury of these Rages. The
ankner’s Uuru late Vesna Vidwan Viswanatha Shastry
who was a disciple of Late Maha Vaidhayanacha Iyer
of South Indian fame used to play the Seventy-twao
Mlelakarta Ragamalika, a composition of Maha Vak
dhyanatha lver on the Veena, Tt was a treat to
listen to his rendering on the WYeena this famous
composition.  How besutiful used to be the way one
Raga was replaced by the next Raga in the Chakia !
This Ragamalikz of seventy-two Bagas took more
than four hours for playing, 1t is 2 pity that even
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creat Yeena Vidwans have neplecred this Melakarea
Ragamaliks. Dncowragement shonuld be siven to Veena
players who ran play the Melzkarta Ragamalika in
tull, This Ragamalika should find a place in the
curricula  for students af Music who offer Veena as
the instrument for the hiphest examinations in Music,

The Beventy-Two Raopa  Melakarta scheme s
compared by some to a bip jack fruit in which che
edible stuft obtained after much cutting, solitring and
wrenching is very swmall and thar mast of the Racas
are unmuosical. Veena is the instrument they  shoutd
hear o revize rheir opinion in tepard to che Melakatta
Rapas.

The Adifhcolty of fixing the Melakarras for ceerain
Ragas exists in Karnatak Sangeet also. Bur in Hindus.
tani Sangeet this is much greater as a large majotity
of Rapas use two  varieries of the same swara or
swaras, Muny new Rapas called Mishrita, Sam-
vuktha Ragas or Jod ragas which are heing invented
make che situarion worse. This is one of the reasons why
some writers wisely prefor not o mention any That
for these Rapas. They mercly mention the swaras
used and indicate the swarnop by giving rhe “Cha-
lan"™ or trend of swaras of the Raga, This indication
of the swaroop or Chalen of the Rags is more useful
than mentioning the name of a Melakarta o which it
belones but bears na resemblance to, on aceount of

free use of swaras which arc not permitted  in the
Melakarea,



Ten Thats of Hindusrani Sangeer and the Ten correspon ding Metakarens of Karnatak Sanpeet.

T
Mo, Mame of Swaras wed Correspending  No. Swaras used
Hindustani That Melakaris of Earnstak [ in the
Sangoot T
scheme
I} Yatnan or Kal',ran E S T | Mechalayar 63 (o, My T TH
2§ Bilawal FAanmuygiq Dheerasnznicaraboa ¥ R
ran: 19 | &Ry s M 92 fing <
3 Khamaj gTTRTY [_-FL Marileaminji s = 1'14 Ty M1 g 4 ;.|1 —
4 | Bhairav FyuAaggfe hayamaiawnaoaia 15 [AafymsA 59 Fs
5 | Pocorvi 7 Lq 4w 7, Kamavardhini 51 |a@filgs;mns i,
& | Marwa q Hi‘- g9 {Gamazrashrama 33 |g@Fs A2 g 4; T,
TV Kafi e ‘.'{ f:T Fhurangraoriva 22 |afz A 99z 00
8 | Asavarl EITNS Natabhairavi 20 |Fiaaym ey A,
Q| od HOLT 47 % I-r Shubhapantuvaraii 45 |af my 09, G
10 ; Bhairavi By uacy Hanumarodi B lefimara &




In addition to the ten Meiskarras of Karpatak Sanceet eoerespornding to the ten Thats
of Hindustani Sangeet the fullowing additisnal Melakareas of Karnarak Sangeet are becoming
necessary in Hindustani Sanpeet.

]
]
Taa, I]:.EU' UFI Melakarta Ma Graun Soraras wsed as ™. reesponding
Mela- ar per (K) wares in {H)
katta Mi r
i 9 | Bhenuka Ma| Ra-Gi-Dha—Nu |afmmamfsial & 0oy fy
Il 18 | Chakravaka Ma | Ra-Gu-Dhi-Ni jaffingminsfn|al sgea9fp  —
3| 21 | Keeravani Ma | Bi-Gi-Dha-MNu |af;m s g FslaRtagafa mr2
4+ 2% | Gourimanoharl Ma | Ri-Gi=ai-™u Afym A iR |[Figagym 2=
5 26 | {Charukes Mz | Ri-Gu-1Dha-M |af,mm o fF (8 TA a9l L
B 3 | Zhalanata Ma| Bu-Un=-Dhu-Nu |2, @5, 79 S (8 740 g =2 0o T
7| 52 |Ramapriya Mi| Ra-Gu-Dhi-Ni |af e, 79 f, |83 a0 59 [3
& | 56 |Shsnmobkhasriya | bMi| Bi=Ci-Dha-1i df:m@Td fea|dafqg ny i3
9| 57 |Simhendtamadh. '
yama Mi| Ri-Gi-Dha-Nu |8 nzdrs e g agg
10| 59 | Dharmavati Mi| Bi-Gi-Dhi-Nu (g, mn, 19: 5 (719 99 [
11 | 62 |Rishabliapriva Mi| Bi-Go-Dha- Nt [afiymymeqfm|(aiia fogf
12 | 63 |Llatang Wi| Ri-Gu-Dha-Nu |af,m;a; 09, |8 35 g 99y
13| 64 § Vachaspati i | Ri-Gu-Dhi-Nj Aoy My A g [0 Hgaifa
The Seventytwo Melakartas of Karnatak Saopeet.
Chakra, M. K NamE;fEMela- Swatas used. hsmi:taftt;ih'!ela- M, K.t  Chakra.
L8, . }
No | ghuddbs Ma Praci Ma | N
1 | Kanakang: ra-ga~-dha-ta Satapam 1 37
1 2 | Ratpangi T 1] lalarnavam 38 VII
3 | Ganamurti o w4, —OU Jhalavarali KL
Indu 4 | Vansapati s a ~dhi-ni Navaneeram 40 |  Rishi —
5 | Manayatl 2w w DU Pavani 41 E{:}
& | Tenarupi ,, 1 -~dhu-na | Raghuprive 42 =Y
T | Senavati ra-gi-dha-na Gavambodhi 43
i 8 | Hanumatadi w g w —0i Bhavapriva I 44 Vil
9 | Dhenuka w3 =DU Shubhzpantu-
L . varali 45 |
MNerra 1 | Natakapriya s+ —dhi-ni i Ehadvidhamar- - Vasu
1 ging 46
11 | Kokilaptiya o 15 e =D Suvarnangl 47
12 | Rupavati y 1 OBL—0u Diwyamani 48 i'




|
Chakea, | MK/| Neme of Mela T gy g, | Nome of Mela |yl Chakea,
Nes. a rta. _ karta, W
Shuddha Ma | Praii Ma S0
My Or ma h . Thyy 3T Nl . i
13 | Gayakapriya ra-gu-dha-na 1*havalambari |49
111 14 | Wakolabharana 4w e -0l Namanarayani 50 X
15 | Mayamalavagouis | ,, ,, . -nu Kareavardhini 51
Agni | 16 { Chakravaka n o —dhi-ni Ramapriya 52
.17 | Suryakanta w o p—hn Tamanashrama 33 | Brahma
+ 18 | Hatakambart » o —dhu-nu Vishwambhari 54
19 | Ihankaradhwani !ri-gi-ﬂha -Tia Shyamatanzi 535
IV 20 | Natabhairavj T owoa, —Oi Shanmukhapriva | 38 X
21 { Keeravani [ 5 »w 5 -—DU Simhendramadh-
vama 57
Veda 12 ; Kharaharapriva |, ,, -dni -ni L Homavar 58 Dhisi
23 | Gourimanaohari v e . =DL Dharmavati I 39
24 | Varupapriya o e =@0U-0g Bairimati 60
[ 25 Mararanjani ri-gu-dha-na | Kanthamani 61
vV i 26 Charukesi B Rishathapriye &2
27  Sarssaogf ALY " Latangd i3
Bana 28 Harikamboji 4 gy ~dhi=ni  Yachaspati &4 XI
20 Dhirashaokar- . | Rudra
bharans 3 —AU bMechaialyani 65 |
A0 | Naganandin | W« ¢ —dhu-pu " Chirzawbard 66 i
31 | Yagapriva tu-yu-sha-na Sucharira 67 |
Vi 32 | Ragavardhani w a o e0i Jotiswarcopini 68 | X1l
33 | Gangevadhushini |, » o, -nu Dhatuvatd hini ol
Futu 34 | Vapadhishwari w gy —Ghi—ni Nasikabhushini 101 Aditya
33 | Sulini w o a—uu Kosalam 71
36 | Chalaniata w p—dhu-nu Rasikapriya 12

[ 7z ]
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Signs and abbreviations used,

Hindustani Paddhati — (H) Karnatak Paddhati — (K)
The seven swaras are represented as under
Shadja -4 — Sa

Rishabha -3 - Ri

Gandhara - 1 - Ga

Madhyama — 5 - Ma

Pancharma

7 -~ Pa
DPhaiwata g - Dh
Nishadha - fi - Ni

Mandra Saprak Swaras - £ v 3 3 37 7% (dots placed
hrloee),

Madhya Saptak Swatas - # T o 7 9 f1 (No dors).

Tara Saptak Swarass - & T @ % ¢ 4 {3 dots placed
abowa).

Komal means “Flat”’ and Tiwra mcans “Sharp”  of
Western Musie,

Komal Swaras according to Hindustani Paddhati —
19 9 [ (Slant strakes

placed below).

Tiwta Swaras according to Hindustani Paddhati -
T 9 fr (No serokes).
Shuddhz Madhyam or Komal Madhyam according

to Hindusrani and Kamatak Paddhati:—
g (Mo vertical stroke on eop,

Prati Madhyam or Tiwra Ma according to

Hindustani and ¥arnarak Paddhati: e
— 4 -(Vertical stroke on top)

[

Varieties of Rishabha, Gandhara, Dhaiwats and
Thrlfl{:shaglrhla according to Karmatak Paddhati indicated

ag under

Ri—Ri.-Ri: Cia—Gn.—Ga, Ma, Ma; Dy -T1h=The Ni-Wis=Pi o

fi, Fy iy 1, 1, @ ele.

Fa-Ri-Bu Ga—Gi-Gu Ma Mi Dha-Dhi-Dhy Na-Mi- M

Kan or Orace note placed on the left top of the note-
a :1‘{ q
-1 f1

Elogation of swaras indicated by a2 §:—% § Y s 3

Meend — indicated by = curvedﬁ!ine - above the

swaras (——at——iq
Halt ~ indicated by a dash ;. - H =@ -5 1 -
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1
ABHERI

Hindustaoi Sangeet

There is no Raga called Abher in Hindustani
Sanpeet, There is a Rara called Abhir which resem-

bies Karnarak Rapa Abhezi in almost every detail
(See Abhir.)

Karnatak Sangeet

Abhert is a Janya Rapa from the 20th Melakara
Natabhairavi {¢l, ui, ma. dha, nil. Narabbairavi cor-
responds to Asavari That of Hindustani Sangeet,

In Archa swaras Ri and Ni are not used, They
arc Virjya swaras, In Avarcha all the seven swaras
are used, bence the Jeti of Raga Abheri is Audhava-
S8 mpootna,

Arche and Avaroha of Abher are as under :—
Arha W a9 fa; &
Avaroha & fHy 9 v o, 0, fou o

According to  Hiwdustani npotation they are as
unler i —

Awha A aaf4
Avaroha afig o g3 T &

Swaras used ate Chatushruti Ri, Sadharana Ga,
Shuddha Ma, Shuddha Dh, and Kaishiki Nij,

Accarding to Hindustani nomenclature  swareas
Ga, Dh and Ni are Komal. Hi i Tiwra
and Ma is Shuddha, The Atoha, Avarcha, and
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swatas used correspond to those of Raga Abhir of
Hindusteni Sangeet,

The Kriti “Maguraoma OGanaleni™ which is com-
monly sunz s the only one composed by Shri Thya-
paraja in Raga Abheri. 1t used to be sung with
Shuddhs Phaivata {Komal Dh. ). The wuse of
Charushruti Dhaivata (Fiwra Dh) as in Bhimpalas
was found more pleasing. 1t repiaced the Shuddha
Dhaivata, “Napumomu Ganaleni” with Chatush-
ruti Dhaivats and touches of Bhirapalas evoked some
criticism from the orthodox class of South Indian
Musicians, The new and pleasing style of sinping
Magumomu however has taken toot. The present
tendency in the South is to make Nagumomu Gana-
lemi even more Bhimpalas—like rthan those who
introduced the style.

As sung wa—day, Abheri with Chatushruti
Dhaivata {Tiwra Dh} like Bhimpalss should be in-
cluded among the Janya Ragas of the 2Znd Melakarta
Kharaharapriva {ri, gi, ma, dhi, ni}, which corzesponds
to Kafi That of Hindustari Sangeet,

The only popular composition in Raga Abheri is
given below.

Nagumomu Gansleai— Adi tala ~ Shri Thya
garaja,

Rapas Dhonyasi and Bhimpalas are allied to Ragas
Abheri old and new respectively. The orthodox or
old Abheri resembles Dhanyasi. Bur in Dhanyasi
Ri is Shuddba or Komal (See Dhanyasi). Abheri
with Chatushruti Dh rescmbles Bhimpalas  which
has found its way to the South and has become
popular as Bhimpalas.

Allied Hindustani Ragas are Abhir and Bhimpalas.
Abhir vesembles Abheri with Shuddha Dhaivata or
Komal Dh, (See Abhir), Bhimpalas resembles the
present day Abheri with Chatushrotd Dhaivata o©r
Tiwra Dh (See Bhimpalas),

ABHIR 3

There is a Raca called Abhiru mentioned in
some hooks on Karnatak Sanpeet. This Raga does nor
resemble either Abheri of Karnatak Sangest ar Abhir
mentioned in some books on Hindustani Sangeet,

Abhire is an Aparichit Raga aed there are no
campoditions in this Raga,

2

ABHIR

Hindustanl Samgeet

A Raga ealled Abhir s mentioned in sume
Books on Hindostani  Sanpeet.  The Aroha and
Avaroha of Abhir are

Aroha ReaqguqfLd
Avatoha ¥ fggaaq t &

From the zbove Aroha and Avarcha the Tati of
Abhir is Audhava-Sampoorna. In Aroha swaras R,
and Db are oot used. They are Viriya swaras, In
Avaroha all the seven swates are used.

Swara Ri is Tiwra, Swaras Ga, Dh, and Ni are
Komal, Ma is Shuddha,

According to the swaras used. Abhir canbe put
under Asavari That (Natabhairavi),

Vadi sware iy Pa and Samavadi is Sa.

This is 2n ancoramon Raga and there are po
compositions available in this Raga,

Two Ragas, Komal Dhanasari and Bhimpalas, are
ullied to Raga Abhir,

In Komal Dhanasari Ri is Kemal. That is the only
difference, (See¢ Komal Dhanasari.

In Bhimpalas Dh is Tiwra, (See Bhimpalas).
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Karnatak Sangeet
Therr s no Raga calied Abhir in Karoatak Sanpect.

There s a Raga cal'd Abheri which tesembles
the Hivdustani Rapa . kit in every  detail, {Ser
Abheriy

Feom the similarity between the names and
swarcops, Abheri and Abhit stand fer the same Rava.

3
ABHOG!

Hindustani Sangeet

This Raga is also called Abhori Kanada, In
Hindustani Sangeer, Ragas are clusscd  under  certain
Angas indicating the presence to a good depree of
the Chava of an imporrant Raga. Some of the
important Angas arz Dhaitav Ang, Mathar Ang, and
Kanada Ang. In Rapas baving Kunsds Ane the
sward jrraun &g 1 & is intreduced frequentiy to give
the Kanada Chuyz, As this is found in Abhopi
Rama, as suny at present in Hindustani Sangeet, it is
called Abhori Kanada.

Abhegi has been introduced inte Hindustans
manpest from Karnatak during recent years,

Abhagi s put under Kafi "That (Kharaharapriya),
in both Artcha and Avatoha swaras Ni and Pz are
omiteed. Hence it's Jatd is Audhava - Audhava. Vadi
and Samavadi swaras are Sa sod Ma. Aroha and
Avaroha or Abhogi Kanada are as under :—

Aroha # ¥ Hnngaa&

Avaroha, ¥ A B 7 ¥ 8 ot 7 % 1 A9 ﬂ’.{i-:i ki
d—¥ ¥

ABHOG] 4

In Avarcha the valra sanchars TS 7Y 8 s
introduced to give the Kanada Chaya, Use of 5 7
T & in a straight way frequently will resolt in rhe
Avaroha reserabling Bageshree very much,

The Pakad or Gunjan swara groups (Diagnostic
sward groups) of Abhogi are

W T g9 a—"m-g Fsg T A ow g

Time for singing this Raea is between © p. m,
and midnight. Sanpati @ 7 and Andalan on Ga are
charming.

Cirace note or Kan of Ma on Ga as 717 is beautifu),
A ferk or aghat (s on Dhoin A wra—gy
has a peculiar effect and introduces a Duga effect.
[he sanchara of this Rapa is maostly in Mandra and
Madliva Sthayees,

This Raga is full of Bhaktl Rasa and suited for
ChirCaty.

Popular enmpositions in Abbogi Rage arc :

1. Banara--Vilambit Trital-Khyal,

2, Jayati Siti Radhike—Jhapeal.

3. Charana Dhar Aye Ri—)haptal,
Allied or Samaprakritik Hindustani Ragas are Bage-
shree and Bhavani.

In Bageshree swara Nifs used bath in Atoha
and Avarcha bur in Abnogi itis a virjya  swara.
In  Bagesheee R Y8 is used in a stratolie

way and not in 2 vakre sanchara as a7 3 § o«
{Zee Bapeshree)

In Phavani three swaras Ga, Ma, Ni are absent
{See Bhayvani)

Karnatak Sangeet

Abhnogi is a very popular Raga in Karnatak Sanpeet.
It it a Janys Rega from the 22nd Melakarta Kharzhe
atapriya (ri, zi, ma, dhi, ni) Swaras Paand Ni are
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d ed in both Aroha and Avarcha. Its Jarits there-
fc:::p pﬁudhava-—&udhwa. Ye: Archa and Avaroba arc
Ay under !

Amoha # Rpap w223,
Avarcha # myop a; a2

Swaras used are Chatushruri Ri. Sadharama G,
Shuddbha Ma, and Chotshruti Dh.

According to Hindustani matation they are as
under
Amha #witag=aad
Avaroha aw m ¥ ¥ @

The Archa and Avaroha of Karpatak Abhogi
ate exactly like those of the Hindustani Ragn
Abhogi. In Kamatak Abhogi the vakra sanchara
R e nat done WA fLE used in a straight
way.

Andolar on Gz and wse of double Ri as R & #
give emphasis and add so the beauty of the Roga,

It is full of Bhakti Raza and enteeary.
Sadharane Gandhare {ge ot gi} and Chatushruii
3

Dhaivata (dh or dbi) are the Chaya swaras of Karnatak
Bage Abhogi. 2

The following swara groups afe frequently used,
J g1y fi 7 8-5 w-R 7 7w 9 9 wsA-sR-L R R oA

Popular compositions in Rega Abhopi are

1. Evati Bodhana—Varmam—Adi tala

7. MNannu Brova Nee-Kriti- Adi eala-

Shri Thyagaraijs,

Karnatak Raga which is allied to Abhogi &5 Shri-
ranjini. In this Raga swara Niis used both in Archa

ADANA T

and Awvarchz, Shriranjini corresponds to Shuddha
Pageshree of Hindustani Sangeet {Sze, Shriranjini)

From the swaras used, and their Aroha and

Avaroha the Ragas Abhogi of North and South
are similar.

4
ADANA

Hindustani Sangeet

Adans i3 a wvery popular Raga in Hindostani
Sangeet. It Is derived from Asavari That {Narabhai-
ravi)

in Archa, swara Ga is omiteed {Virjya). Seven
swaras are used in Avarvha Hepce the Jati of Adana
is Shadhava—Samponrna,

Swaras used in this Raca are Tiwra Ri, Komal
Ga, Shuddha Ma, Komal Dh, and either Komal eor

both kinds of MNi. Archa and Avarcha of Raga Adana
are as under :

Aroha #¥mesfidetatmagyfas+
Avarcha d R fy s Ra-q o L &
Vadi and Samavadi swaras ate Tara Shadja and
Pancham, Pakad or Diagnostic swearas of Adana arc
fg-fre-Ha-a 018 te

The sanchars of Adana is mostly in Madhya and
Tara Saptaks as it is 2 Uttarange Raga.

Adana s full of Verrs Rosa.

This Rage is sung in the third prahara of night

I'l“iwra Ni is used only in Archa occcasionally to
distinguish Adana from Darbari Kanada. It is used as
4 [ # But use of Tiwea Ni gives a Bahar touch.
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Vakra sancharas g f1 9 and w0 % 5 should be
remembered. Oraleeing Dh in Awvaraha  gives  the
touch or chaya ot Faga Suha,

[Fopular cempositicns in Repr Adana are .
1, Gavata Chatura Guni Jhap ral-Lakshanageer,
2. Pata Rakhi Mo —Wilambhit Ektal-Khyal.
3, Gapari Mol Bharana  —Ttiral Chora Khyal.

Hindu-tanj Rapa which fs allied to Adana
it Daurbari vacnda. lo Duacbard Kapads Tiwes WNiois
not used. Ga it weed in Aroha althoush it is weail: or
durbal. Durbari Kanada is & Poorvanps Rapa and i
sarrchars is mwstly in Mandes anid Madhya Sapeaks.
(See Thurkari Kanada)

Karnztak Sangcet

There i3 no Rapa called Adona  in Karnarak
Sanpeer, There 15 2 Wapa called Arrana which is
very pupubar and which has cerrain similatitizss wich
Adana, In Artana Tiwre Ge, Tiwea Th, and
Tiwes Miace vsed. Avoha snd Avarcha of Actapa are
as upder -

Awha dTaefrdory Tavashibecr
nigofagafryd
Avarcha # M 923 A 19153 7 {Ser Attana;
Thete is e Raga in Karnatal: Sangeet which cxactly
correspouds  to Adsna  of Hindustani  Sangeet.
Haga Kanada of Scuth resembles Adana of Morth iz

certain sancharas,  As in Artana of Sewrh in Kanads
alsa Tiwra Dl s osed, (Ga and Wi are Komal zod not

Tiwra asin Attonz. It Acoha and Avaroha are a5 unden

Archa  ® fi @ g waaciT ¥
Avarcha # f & qwauasy €@ (See Kanada)
Like Bageshres, Dhimpalos and other Ragos, Adana

of Hindustan] Sanpzet i3 abso petring  popalar in the
South under the name Adana,

ADAMA BAHAR u
3

ADANA BAOAR

Hindustani Sangeet

This is one of the combined or samyukra  Ragas
which have been camposed during recent  years.
The Bahar Anga is prafted on several ather Ragas
like Bageshree, Bhairav, Dasant efe. giving tise to
compound Ragas like, Bageshres Bahar, Bhaicav Bahar,
Pusant Hohar, #da,  Adoana Bahar is also one such
Samyukra or compound Raga,

The consttaction of comround  Ragas oflees in-
tellecrual exereise to those who are ioterestad inthe
Art. Some of the Rapzs resalcne flom ineellipent
fusion of two or more Rasas are wery  pleasing, but
often the parch work is abviiaes,  The teszliing Rags
do not have the individuatisy  possessed by pore
Hagas. The artist’s arrention is  mote casaged in
negatiating the Raga than i it artistic presentation,
Clagsibcation of sueh Rarpas under the Thars becomes
ulmost impossidle.  In the eas of many Hapas In
Hitydusrami Music it i dificult to olace ther under
any of the ten Thats. That s why some  weriters
hase choughe it wise to merely  state the kinds of
swarus uied without muking mentiun of Fhars at all.
For instamce Rasa Adana bolnps to Asavarl Th
iMatabhairaviy while Raga  Babar beloogs to Kafr
That (Kharaharaoeiva), Adaon Babar cat: come under
Both or neicher,

In Adana Babar swaras TPa and Dk are  amireed
in Aroha. [0 Avarohs ooly Dhois omicted,  Henge
its Jati 15 Andhava-Shadbova, But seme use Db
o Archa making the Jari Shadhave-Sheabava, Vadi
and Samawvadi swaras ore BMa and Sa. Somme suppmest
thl.! Teverse artancesment,

The swaias vsed are Tiwra Ri, Koma! Ga, Shoeddhs
bz, and both kinds of ML But Tiwra Nids slighely
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nsed in Avarobha and Komal Ni {s used both in Aroha
and Avarcha, When Dh is vsed it is Tiwea Dh.

The Aroha and Avaroha of Rapa Adanz Bahar
are a3 under :(—

Arohp aggu-fRafas
Avarcha & fv-assg-n afpfion 11 &8 ot
THYA
W 2 }Amha Aaq9gFT-Ia9 e
S §Avarohs A fpvsssnrm M e R LA

The time for singing this Raga is between @ T.M.
and midnight. Some use Komal Dh in Avarcha as-
9 f1 7 and then add mzsm. The use of elon-
pated  Madhyam us @z 5 very  beautiful in
Adann Bahar.

Popular compositions in Adana Babar are :—

1. Yalla Sai Spjena - Vilambit Extal-Khyal

2. Tiyaso Neha - Madhyalaya Trical-Khyal.

Az in the case of other compound Ragas in the

case of Adana Bahar also its Allied Bapas are the
compounded Ragas chemsclves,

Mo, 1.

Karnatak Sangeet

There is tio Rags colled Adany Bahar in Karnatak
Sangeet. Raga Kanada which has the following
Archa and Avaroha has some resemblance to Adana
Bahar.

Archs @ ta 8 q7g49:fy3

Avatoha & 73 # 959 7 q 5% 1 4

If in the above Avarcha Dh ts made Komal and
the sanmchara made vakea as g Bf 2 the Kanada cf
Kammarak Sangeet will preacly resemble Adana Baber.

Another method of getting an equivalvent to
Adane Bahar in Karpatic Sapgeet is to mix Attana
with Kanada and use Shuddba Dh (Komal Dk) in
Avarcha.

ATHIRI 1)
3
AHIRI

Hindustani Sangeet

Although a numbet of compound Ragas like
Ahir Bhairav, Ahit Thodi efe. are sung the swarcop
of Raga Ahiri itself seems to have been forocotten,
We do nat hear Ahiri being sung in Hindustand
Sangeel.

Ahir means the Cowala vr of Gowli caste, Why
has this Raga been named after that profession 7 Has
a Raga been formed trom the tolk scogs of the Ahirs
in the same way as Pahadi has been tormed from
the tupes of the Hifl ‘Tribes (Pabadi people) or
Mand from folk sonps sung by people of Rajasthan
Juriog marriage occasions !

According to Sangeeta Kalpadruma Ahiri is a
combination of Bhairav in Poorvang and Kefi or
Harapriya in Uttarang, Harapriya stands for Kharahata-
priva. Jari of Ahirl i Sampootna-Sampoorna. Its Avcha
and Avaroha are:—

Argha & Yagadaffd
Avarcha d s o g n ¥ a

Swatas used inn chis Raga are Ri Komal, Ua Tiwrs,
Ma Shuddha, Dh Tiwra sand Ni Komal,

Vadi Swara is Shadja and Samavadi is Pancham,
The time for singing this Raga is morning.

Ahir Phairav of Hindustani Sengect has got the
same swaras in Aroha and Awaroha as the Ahiri
described above. But in Abir Bhaitav the sanchaza
is Vakre, {See Ahic Dhairav}
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Karnatak Sanpeet

Raga Ahiri of Karnatak Sangeet i

peet is Naw  comnsi

Jdered a Jan}:a ot the ideh Melakarea Vakulabharna

l.'ra::i ﬂu’b&na:‘-}uhﬁ nl) For a loop time it was put
unode o Melak i i

e rnjju o clakarta  Hanumathodi, {ra, pi, ma

X kati of Abirt Is Sampoarna-Sampoorna, In Arnha
the sanchata b zip zag of vakra, In Avarcha sWiara
Dh ks etongated. Aroha and Avarcha of Ahijri are as
under :
Aroha S EN T A mq g fad or
Ty 9ama, 1y fy 4
Avaroha & By oy 5 7 T T, A

According re Hindustani WNotation they are
Archy a3 5 7 4 Howigdaor
Riaungygfsa
Avarohe o flY29ygaya
In cermin sancharas touches of Ri, Ga, Dh, amd

Mioother than thoge mentioned above are fonnd,
Herce the difticulry of lixing the Melakarta for this
Hapa,

In Hindostani 4 hin swara D is Tiwra.  Abiri
of South sounds like Bhairav of Hindustani Musiz in
Pucrvang and Bhairavi of tlindustani Music in Utra-
rany,

This Rapa expresses sorcow. This s a difficult
Ruga and hence ateempted by big musicians anly.

Compositions {1 this Rapa arc: . —

1. Adaya Shri Rushuvara—Adj Tala—5hri Thya-
paraja,

& Challara  Ramachandea — Triputa  tala -~ Shei
hyagaraja,

Karnatak Raga allisd to Ahin s Vakolabharna
which iz Melakarta Mo, 14. {See Vakulabharpa),

ATHIR BHAIRAV iz

7
AHIR BHAIRAV

Hindustani Sangeet

This Rapa is an cid one and is now popolar.
As the name sagpests it is a compound or Samyuktz
Raga obtained by the combination of Ahiri and
Bhairav. lts Poorvanga has Bhairavy Anp and its
Utearangs has Kafi or Harapriva Chaya,

Ahie Bhairav belongs to Bhairav That, There are
two types of Abfc Phairav, In the first type, in the
Aroby, swara MNi is (Virya), The Jati of this type
i3 therefore  Shadhova-Sampoorna. Its Archa  and
Awgraha are as under:

Awha wia-gg-ff9g-ngygs
Avarcha 4-ff v so-n s vuw-w-3a-% syor q ¥4,

The second type is of Sampoarna-Sampoora Jati
having for irs Atcha and Avaroha

Amha glagvan-sflA
Avarcha b fgwoga ysFfaila

Swaras peed in Ahir Bhaitav are Komal 134, Tiwea
(Ga, Shuddha Ma, Tiwra Uh, and Komal Wi, In this
Raga Ma and Sa are the Vadi and Samavadi swaras,
The time for signing this Raga is during the eatly
haours of che day,

In the first type of Ahir Bhaitav the ending of
the Avaroha with ¥ w2 % & pives a Vibhas Chaya
although the meend on I:J\i slightly removes it. In
the Second cype of Ahir Bhairav 90 % @ is used,
The vse of 1 ¥ & is better than 1 -3 4 which is

uzed in the first type.

In both types the vakea sanchara o v @12 s
beautiful,
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In the second type ﬁ& * & at the end of Avarcha
ives gambhirata. ln this cype the ending of Alaps
is done with the following swara groups,

A 3a-f{a-fafta
The Antara in the first type begins with fq 7 u

=0 4 9 & while in second type it §5 with 5 a1 o-

% e
The Pakad or diagnostic swaras sugmested for the
cecond are 38 under, § ¥ Fw9nag Ta-Fta
B .

The Hindustani Raga which s allied o Ahir
Fhairav is Apnanda Bbairav. In Ananda Bhajav
%ﬁ;wﬁ\rfl‘, swatas Dh oand Ni are omitted in Aroha.

1€ swara proupd 3 9 A a3 tq u are charscterstic,
(Zec Ananda Bhairav), b

Karnatak Sangect

There is no Rapa called Abir Bhairav in Kamaralk
wangeer, Chakravaka which is Melakarta No. 16
(ra, pgu, ma, dhi, i} resembles the Sampoarna-
Sampoorna type of Ahir Bhairav very closely.  Arohg
and Avatoha of Chakravaka are as under.

Archa  # [T agyygfi#
Avaroha 4 ffwg a4 73
(Ze= Chakravaka).

8
AHIRI TODI

Hindustani Sangeet

This is an Aperichit or uncommon Rapa.  Swaras
used in this Raga are Komsl Ri, Komgal Gga. Shudﬂdli:;
Ma, Komal Dh, and both Komel and Tiwra D
Aroha and Avarchz of Ahiti Todi are. '

Atoha ?H -9 g fga-0m-ryqf; g fr &
Avaroha { #-f1 { 0-4 797w o1 5, 5 5 b

AHIRI TODI 13

One paculiarity of this Baca is that both Komat
and Tiwra MNishads are used in both Aroha and

Avaroha,
Vadi and 3amavadi swaras are Komal Dh and
Eomal Ga,
Karpatak Sangeet

There is no Rapa called Ahi Todi in Karnatak
Hangeet, There is no Raga in Kematak Sangeet which

t5 allied re Ahid Todi

9

ALAIYA BILAWAL

Hindustani Sangeet

This Raza belongs to Bilawal That and iz the

wnost commonly sung type of Bilawal., It is s morning
Raga. The swaras used are Tiwta Ri, Tiwra Ga,
Tiwra Dh, Komal and Tiwra Ni, and Shoeddha Ma.

In Aroha Ma is cmicted. Hepee its Jati is Shadhava-
Sampaoorna, (s Archa and Awvarcha are a: under.

Arpha  8-%-7 T a1 a-f 9%
Avarcha s amg By egnatgoragAT g

The Sanchata is Vakra or Zip Zag is both Archa
atnd Avaroha.

Pakad, Gunjan, or dizgnostic swara groups ate,
gaazsf 4 and 7 2 a1 v g a-1 A A

Komal Ni &5 used as 9 i 9 9 only. Sangati 4n
is sometimes vsed.

Vadi and Samavadi swaras are Dh and Ga,
Popular compositions i this Baga are:
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Jab Kahawata Aliya—Trital-Modhyalaya-Lakshana

west,

Manaharawn —  Trital-Chora khyal.
Dayya Kaha Gaye — Tilwada-Khyal,
Kavana Bararia —  Trital-Chota Khyal,

_ Some other types of Bilawal Lke Shulla Biluwal,
bhud@]1a Bilawal efe are allisd ro Alajya Bilawal.
{Set Shuddha Dilawal and Shukla Bilaweal}.

Karnatak Sangeet

Thereh s ne Ragn called  Atlaiva  Bifawul in
Karoutak Sanoeer,

Raga DBilahari which s detived frum rhe 20t
Melakarta  Dheerashankarabharana { Bilawal That
resembles Aluya Bilawal very closely,  Its Aroha and
ard Avaroha are.

Aroha @ ftngg9aa
Avaroha o f1 9 9-9 i 4 9-11 71 4.3 Y

In Archa of Bilahac, both Ma and Wi are deanped,
In Alaiva Diluwal only Ma is omicced.  Use of Koma!
Mias 9 {5 9 7 is found in Bilahari also,

{Sce Bilahari),

10
AMBIKA

Hindustani Sangeet

This Raga is also called Madhuvann or Madiy.
malath, [t i bercer known by the mams Maclevant

This Rapa has beeo introduced duting che st twenly

five or hirgy years. Two persons are sald 1o have com-
rored this Raga simuliancously, Professor YWWamanrac

AMRITAVAHINI 17

Padhye of Kolhapur composed thiz Rapa in the name
of the Giuddess Ambabal worshipped  in Kalhzpur.
Sitarist Ustad Vilayatkhan of Goutipur i5 also said to
have camposed a Raga simitar to Ambika simultaneously,

I'his Raga is described in detail under Madhuvanti.
{%ee Madhuwvanti).

Karnatak Snnpeet,

There is no Rapa called Ambika, Madhuvant
v Mudhumslati in Katnatak  Sapgeet.  Karpatak
Melakates Rapa No. 59 [Mharmavae (i, gi, mi, dhi,
sty resemiles Ambika or Madhovand.; lrs Awhe
and Avaroha are

Argha a Bl o & vafr4
Avaroha # {0 9 v 4 oap ft %
{Sec Dharmava),

AMRITAVAHINI

Hindustani Sangeet

Thete is no Baga colled Amritavzhini in Hindu-
stand Sanpeet.  The Hindustani Raga, Ksushi Kangda
of Asavali That {There is one belonging o Kafi
Tnat also) vesembles Amritavahini of Karnaeal
“angeet. Aroha and Avsrcha of Kaushi Kanada of
Asavari That 2re a5 under:

Aroha f-‘g H—H-1 -7 3~A Fl=y=iq #
Avaroha d 7 T8 R asg-9q24 7 i n

Karnatak Sangeet.

Amritavahini s 4 janva of the 20cth Melakarra
Matabhairavi {Asavari That). It is a Shadhava--Sha.
ihava Raga, Virjye swaras being Ga in Archa and Pa
in Avaroha, It has for its Aroha sad Avaroha

Aroha ® I wuwnfqe
Avarehia § 5y A A T3
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This Raga i not a very commonly  heard Raga,
Fepular composition in this Raga is

Sriramapadama— Adi Tala—Shri. Thyaearsja.

Thete sre ewo Karnatak Rapas which are allied to
Amritavahini. These are Kanakavasanez and Saramati,

Karakavasanta is a janya of Natahhairavi { Asavori
That) It is & Shadhava-Sampoorna Rega having
Archa and Avaroha s under,

Aroha ® -9 fygqsd
Avaroha A Biwonmnica

Saramati is also a jaoya of Natabhaitevi Melakares,
Archa is Sampocrna, In Avaroha Pa and Ri are
dropped. Hence it is a Sampoorna-Audhava Rags.
lts Aroha and Awvaroha are given helow.

Aroha ®Yaqgagfia

Avatcha 8 e g u @

From the Archs and Avarohs piven above it will

be seen that Saramari of South s almost jnverted
Faushi Kanada of Noetl,

{See Saramari),

12

AMRITAVARSHINI

Hindustani Sangeet

There is no Raga called Amritavarshini in Hin-
dustani Sangeer,

Amritavarshinl of South, which we frequently

hear during recent years, resembles the Hindustani
bagen Malashree, Artcha znd Avarcha of this typo
of Amritavarshini are

Amoha = odq f7 4
Avarala A [ v fan

AMIRITAYVARSHIN] 1M

There are three types of Malashree, Swaras Ri and
Db ate pot used in any of the types, The first type
has enly three swaras. Mz and Ni are bath Virjyu
Swaras. In the second type Wi is _r:rmlttr:d._ In the
third type Ma is omirted. In che chird type in Sroha
Ma is omitted but in Avaroha both MNi apd Ma are
slighily touched,

Malashree which tesem'ses  Amriravatzhing has
the following Aroha and Avaroha —
Aroha AT ufsn
Avaroha ; fy- A g—q o &
¢3ee Malashites)

Karnatak Sangeset

Amritavarshini 5 ploced under Jifterene Melakareas
be Jiffercnt  writets,  Somne put it under Moo 39
Melnkatra, Jhalavarali (ra, ga, mi, dba, o} and  the
Aroha and Avapaha given are—

Archa A Ty HAyd ¥ 539 &
Avarcha & fam w2 fy A

Togearas used are Shuddha Ri, Shuddla Ga, Prar
t‘.—‘ln?.f‘"\huddha [h 2nd Kakali N

According to Hindustant notation they are
Aroha ar i g agafaTa
Avargha i fim g § T3 A
The above swarocn of Amravarshing @5 very
peeuliar and has  some resemblance r_1|:| Hindustan
% 3 : SRL P H
fiaga, Shoee,  Shree, of North has the tollowing Atoha
it Avatoha-—
Argha A3 %-A-i—vin-{1 &
Avaroha d-iq -1 foawmisa i s
In Amrtavasshini one writer omits Dh in Arohe
and oives che same swass {or Avarolw as are given in
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the first kind of Amritavarshini, This type of
Amritavarshini without Dh in Aroha has even preater
resemblance to Rapa Shree of Hindustani Sangeet.

There are no compositions available in these types
of Amritavarshini.

The type of Awmritavarshini which is sung at
present has no resemblance to the abave types, U
is put under Mo B2 Melakaria,* ‘Gamanashrama (ra,
gu, mi, dhi, nu). Gamanashrama eorresponds o
Marwa That. Cixitars school of tmusicians place
Amritavarshini under MNo. 66 Melakartz, Chitrambari
(ri, g, mi, dhu, nup  As swaras Bi and Dhoare nes
used in this tyoe of Awmritavarshini it can come under
either of the Melakaras.

Archa and Avaroha of this eepe of Amritavsrshini
are—
Aroha a9 fa A
Avarcha 4 x5 Hamy &
This is an Audhava - Audhava Raga with swaras
Ri and Dh omitted,

Swaras used are Antara Ga, Prati Ma, and
Kakali N;j,

According to Hindustani notation the Aroha and
Avaroha will be a8 under:

Arch: = a 4 nfra
Avamoha dafae g oo

~ This type of Amrtitavarshini resembles Malashree
of Hindusitani Sangeet.

Popuiar compositions in Rapa  Amritavarshini ot
Chitrambarl ot Mechakalyani Melakartas are . —
1. Anandamritavarshini Amritavarshini—
Adl Tala—Muthuswamy Dixitar,
2. Sudhamayee—Rupaka Tala—
L. Muthinh Bhiagawatar.

ANAND BHAIRAY o1

It iz said that Shr Muthuswamy Dixicar brought
down rain at Ettiapuram by singing the song Ananda-
mritavarshini Amritavarshini in the Raga Amritavar-
shioi in praise of the Goddess of that place and
saved the crops which were deying up for want of
[2Ins,

Ragas Amritsvarshini and Devamritavarshini are
two entitely different Ragas,

L3

ANAND BHAIRAY

Hindustani Sangeet,

This Raga is placed under Bhairav That. Serietly
speaking it should come uonder the Karpaeak Mela-
Larca Chakravaka. Bur in Hindustani Sanpeet there
iz no That correspending to Chakravaka of Karnatak
Sangeet,

Swaras used in this Raga are Ri Komal, Ga,
Tiwra,. Ma Shuddha, Dh Tiwra and Mi Komal,

The Jari of the Raga is Audhava—-Sampootna, five
swaras being ysed in Aroha and all the seven swaras
in Avarcha, [ts Archa and Avarcha are as under-

Archa  a-3-10-g-u-m-&
Avarcha 8-afp-#1-4 {-qqni-1 4

The Viriya swaras in Archa are Dh and Ni
The Vadi and Samavadi swaras of Anand Bhairav
are Ma and Sa, respectively. This Rapa is recopnised
by the following proups of Swaras which 2o to make
the Fakad of the Rapa,

%2 fqvoraqaa i e=sm-ni-7 &
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In this Raea the Poorvanga is Dhairav and the
Uttaratige  is  Bilawal, Vakra sancharas = f5 7 and
ma § ¥ are characteristic of the Rapa. Halr oo Mais
beautitul, s in Bhairav, in Anand Bhairav, Andelan
o swara Riis promiuent. This Roaga is sing in the
moimin.

Populat compositians 0 this Raga are:

1. Aje Ananda Bhaye-Yhapral Vilambie—
Lakshanpgeat,

1. Mere Mana-haptal -Khyal.

The follawing Hindustsni Ragas are alled to
Anand Blisirav,

Ahir Bhairav., In chis Baen Dh b oased o
Aroha zs 77 9% In Avarche ¢ 92 7 35 w2
and not 8 7 (4 a, [Ses Ahir Bhakrav:,

Shivmar Dhairav or Shiva Dhatrav, b this Raea
rwo Gandhass are wsed.  Chaya of Todi is Lroughe
in o necount of Komal Ga in Avarcha (See Shivmat
Bhairav).

Karnatak Sangeet.

There is ne Rana called Anand Bhairov in Ksrnatak
Sanweet. Thers s a wery  popular Raza  called
Ansadabbmicavi  which  does nor resemble  Anund
Fhairay of Hindustani Sanuweet. (Sec A nandabhai-
rawi.)

"«.-'cg'.avahini wlich iz 3 ]nn‘;] of e 1Ok Meia-
eta Chakravaka has sorme tesembiance o Anand

Ahairay  of  Hindustani  Sangeet, ke Arobs and
Avaroba are as under.
Atcha H 3T #730R 43

Avercha § fgargan © ¥

{See Vecavahini}

ATANTIABIATRAVL 23
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ANANDABHAIRAYVI

Hinduslani Sangeet

Theare iz no Ragn  called  Anandabhaitavi in
Hindustand sangeer. Rasa Anand Dhaitav ks quite 2
differenr Raga and has been deseribed already,  (See
Anaird Bhairav)

The Maharasheea stage sung  Dehata Sharapagata
{ Zmar a3 frem the  Play MManapaman s
suppased 1o be the imitadon of 2 song in Ananda
Lhaitavi of the South.  As sung at preseat it has oot
vt the Arandabhairavi swaran, 1 is now sune like
g muxture  of Hindusrani Kadi and Filuw,

Thare is no Raw in Hirdustani Sangeet which is
allied te Anandathaiavi of South.

Karnatak Sanpect

Anandabhairavi is a very popular Raga in the
South, It &5 derived from  the 20th  Melakarta
Marabhziravi  (ri, o, ma, dha, nip  MNatabhairavi
cortesponds to Astivarl Thar,

This is vne of the Bhashanga Ragas in which
swaras other than those in the  Melakasta o That
ate ntroduced for Ranjakatwas.  In Hiodusranl Sao-
veet such Ragas are many, ln Karoatak sangeer also
thers are a few Ragas which come under this category,
In Anzndabhairavi ewo Gandhars, two Dhaivaras,
and two Nishads are used,

There ate also a number of wvakra sancharas in
this Raga, Hence preat care has o be taken  while
rendeting this Raga to bring the features propetly.

Lonz andolans on Oz, Dh, and Ni and halt on
Ma are beautifuk
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Tie Archa and Avarcha of Anandabhaitavi are
a: under

Archs sga,f;moe®acaorT 9 ;A
Avatoha & fag & 4enz 0 7 Ay 2= 0. T W 5-
Hy g e H"'ﬂ?s n
According tu  Hindustani  notation they are
as ubder
Archa e igagacdaoroggidd

Avatoha & F{ 2 9-0 A7 AS-TA T G:5-R [ 4 7 7

Swarzs used mostly are Chathushruti Bi, Sadha-
rana (ra, Shoddha Ma, Chachushruet Dh and  Kais
hika WNi, Sometime: Aotarn Ga, Shuddha Dh
and Kalkall MNi are also used.

Popular compositions in Anandabhairavi are : —
1. Oh! Japadamba-Adi Tala-Shyama Shastry
2. Manasa  Gurapaba-Rupala  Tala-Muochoe.

swamni Dixitar
3, Satblaktiva Galga-Rupaka Tala-Ramnad
Stimivaza lyenoat

The Karnarak Fapa Reetigowla is allied 1o Ananda
blhwairavi o some extent. . In Reetippwla Dh is noc
used in Archa. OQoly one kind ot Ri, Ga, Dh and
MNi are used.

RBeetipowle is also 3 janve of the I0:h Melakarta
Matabhairavi (See Reetigowla)

ANARDT, ANANDA KALYAN OR{NAND, 25
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ANANDIL, ANANDA KAILYAN,
OR NAND.

Hindustani Sangeat

Anandi is also called Ananda Kalyan or Man.d Rag,
This Raga is one of comparatively recent introducrion,
I belnngs to  Kalyan Thar (Mechakalyani), Ir
is 1 Shadhava-Sampoorna Baza, che Virya swara  in
Arche being Ri, The Archa and Avaroha of Anand:

ate ws under -
Archa gig7s - 9an - 95y - qdyd - S
Avarcha 5 - fag — 98 —ga - N yyisa

This Raga is dingnosed By the following  swars
craups (Pakad:
91154 — 95 — A - dfdaw - myisg g

The Wadi and Ssmovadi swaras are '3 and =a.
Bor some sipgest the reverse  oonnbinstion,  The
swargs used in this Ragza are Bi Tiwra, borh Shuddba
aned Prari Ma, and Ni Tiwea, Komal and Tiwss
HAadhyams  gecur side by side as 0 324 in Arohs,
Vakra sancharas 3 -9 8 70 are charaecrerisiic of tlys
S Hales on swaras B, Gaoand Ma in wwdoq - ge
iz are beausiful,  This Ropa s sung berween § PAL
and midnight,  Arandi or MNaod Rag s comsidered
{or Bt a mixture of Bikag, Nac and Hamir.

Popular compesition: in MNond Rag are
1. Ajshoo na Aye Shyam - Trital - Klgal.
L Dheonda Bare Sayya-Ekral Khyval Vitambis,
The Hindustani Rapa Bihag in some ways resambles
twand Rapa, But in Bibar Komal and Tiwea Ma
are not used side By side in Aroha, It may coeur in

Avaroha as fau. Yakea Sancharas of Anand Kalyan
are nor fouod in Bihag,  (See Bihag).
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Karnatak Sangeet

There are no Ragas called Arandi, Anand Kalyan
of MNand in Karnatak Sargeer.

There is no Raga in Karnatzk Sangeer which is
allied to the above Raga.

Li%;e many other [Mindustani Ragas, Nand Raga is
also finding a place in flm music in the South.

16

ANDHALI

Hindustani Sangeet

Thete s no Rawa called Apdhali in Hiodustani
spnpect,  There is oo Hindustani Rasa which eithet

correspends 1o, or 15 allied to Andhali of Karnatak
sangeet.

~ This Raga is very well suited for introduction
into Hindustani Sanpect,

Karnatak Sangeet
Even jn Karnatak Sangeer it is not a very populac
Raga. It is a janya of the 28eh Melakara Harikam-
boji (Khamaj Thae), 1t’s Jati is Audbava— Shadhava.
Virjve swaras are Ga and Dh in Archa and Oh in
Avarcha, Ifs Aroha and Avarchs are as under -

Aroha @ iiym g fa; %
Avaroha 4 Grou v, 2 @3 A fuen
According to Hindustani notation they are as under:—
Amwha migefrs
Avaicha d ffog vag Ty
Swaras wed in Andhali are Chathushrae Ry,
Antara Ga, Shoddha Ma, and Keishika Ni,

A popular composition i this Rapga is
Bruhannayaki-Adi tala-Muthuswamy LDixirar,

ANDOLIRA v
17

ANDOLIKA

Hindustani Sangeet

There it no Raga ealled Andolika in Hindustari
Eangect,

Bags Sorat resembles Andolika very closely, Seorat
hos the followiog Aroha anid Avarcoha

Aruha =@ igqgfys=
Avarcha afa gy g ¥ 3
{Ses Sorat).
Karnatak Sanecet
Althonah the number of sones o chis Rarm s
small te Rago ig a wery Geaifel one.

Andclita is derived from the 28:th Walakaria
Harikamboji (Khamaj That), 1t is an Audhaws.
Audhava Bapa. Swaras (a and [Oh oare cmicted In
Aroha and Paoand  Ga oare omirted in Avaroha,
= Arocha and Avaroha ace as atder .- -

Apoba ® iRy v im R
Awvarobn = 94 5 Ry 2 R
According to [lindustani Notazion  rhev ave  as
under:—
Awha s tagfya
Avaroha £ Tgan 2t 5 a
The swaras wzed in Andolika ave Thatoushoaed Ri,

Lia Viggya, Shuddaa Ma, Chatiwshoad DR, o
Faishika i,

Eloneation ot swaras Ma and Ri in Avarcha has
wopecelisr charme, Meend ot Jaro trom Ma e B
a2 T sounds Beautiful
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Compasitions in this Rapga are:—

1. Mahishasuramoardhini - Vamam - Aditala-
Muothiah Bhapzwatar,

2. Ragasudha Rasa-Adi tala—Shri, Thyagaraja,

Rara Surati of Karnatak Songeer js atlied to
Andalika, But in Surati Ga &5 used in Avarocha.
Wakta sanchara 1 o o 7357 {s characteristic of Surati
{See Suratil,

IS

ANJANE TOD|

Hindusiani Sangeet

This is an Aparichit ar uncommon Ragn,

Althouph this & supposed to be a2 kind of Todi
it 5 difficule to fix the That in which it should @
included,

In Aroha swara Gu iz either pot used or ysed in
a Wakra fashion.

o Avaroha all the seven swaras are ased, Henco
it's Jati i Shadhava-Sampuorna,

s Archa aund Avaroha are a3 uniler:—
Archa  g-ty-gafad or A= -fE-efi
Avarcha, &-99-fav-vF-@WA-F or T8

In this Rapa Bi iz Tiwre, Ga is Komal, Ma is
Shuddha, Db is both Komal and Tiwra and Ni is
also both Keomal and  Tiwea, Komal Dh is used in
Arpha aod Tiwra in Avarcha, Tiwra M is used
in Archy and Komal Ni in Awvaruhe,

The swaropp of this Raga &8 not  oroperty
understond.

ARARII prat

The swaras MfA-F-97 give & chaya of Patadeep.
Then the following swaras o 9 7-8 g 7 sound like
Bhimpalas. The swaras 7 9-5-ta—7 t-ga sound like
Desi, Chayas of three Ragas, Matadeep, DBhimpalas
and Desi have to be brought out in the make up of
this Rapa,

Although called Anjaci Toedi the chaya of Todi
Faga is mot in evidence,

There i no Raga in Hlindestani sangzet which is
closely allied to Anjani Todi,

Karnstak Sangeet
There is na Raga called Anjani Todi in Karnatak
Saneect. There iz no Karnarak BRaga  with  the
swaroop of Anjani Todi of Hindwstani Sangeet.

19
ARABHI

Hindustani Sangeet
Thiz Baps is also called Parakhambavat) oy snme,

Arabli it one of the Ragas introdoced into
Hindustani Sangeze from  the South through the
stage music of Maharashera,  The song 'Chandrika Hi
lanw' { SRw & =8 ) from the Play Manapaman is in
Arabhi Rapa,  Avabhi is rarely heard being sung in
concerts  of  Hindustanf classical  music,. Mosiclans
prefer to sing Durga (Bilawal That) in preferenec
to Arabhi.

Artabhi is included among Ragas of Bilawal That,
In its Arobha Ga and Nj are omitted, The Avaroha
takes all the seven swaras, Hence it is an Audhava-
Sampoorna  Raga, The Archa and Avarcha  are
as under ;-

Aroha --aimggy#
Avarcha——0 fig e ga i o
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All swaras are Shuwddhn semrns of Hindustant
Sanoeed,

SBomee titmes seara MNiis dropped in Avaroha alse
The sanchamm O 9w g 3 L g aa withoat N
permissible,  But Ga should be wvsed in Awvuraba,

Thiz Baga s sung in the night 2: the Archa
las mestly Chava of Durga (Bilawal That).

The Rawa which iz allicd to Arabhi in Hirdoseani
Eapgeet s Durpa (Bilawal Thae),  In Durga
swaras in and Nioare not used, {See Dursa). '

Karnatak Sangeet

Arakhi is 3 popular Raga in Karnatal: Sanecee, Tt
is ome of the fve Rapas which are called Ghans
Racas, ©Ghana means  “oreat.™ The fve Ghanpa
Raous are Narn, Gow'a, Araihi, Shreeraga and Varall
Veena  vlavers practice pliviog of  Thonam  ar
Madbyvamas—kala in these frive Ghana Ragas,

Arahhi s derived from the I9th  MWelakacea
Cheerashankambhorno (i, gu, ma, dhi, nu

. Shankorabharana corresponds 1o Tilawal  Tuar of
Hirdustini Sangest.

Swaras Oaand Mioare vitjya I Aroha,  Awvarcha
5 eomplere. Henee it is an Aodhava-Szmpoorna
lava. Tliere are cortzin compasitions in which i
i opot wsed in Awvaroha also. Bwen when  ased,
sancharas are  often made omittine this swara, M
5 used tn diflerentiate Arabhi from Raga  Saea,
Aroha and Avarcha of Arabhbi are -
Atoha o f nuw 9 &
2 1
Avatocha F 995 nm # o#
. H o H H o
According o Hindustani noeation they soo
Archa- 4% a4ad

Avargha—- a a9 pgafie

AHAJ it

The Aroha and Avaroha of Karnatak Haga
Arabhi resemble those of Arabhi or Patakhambavat
of Hindustani Sangeet,

While singing Arahhi use of double or jant or
jodu swaras like aw-d-wn sound beautitul. Zwara
Ri is jeewa swara ot this Raga. FEnding on Ri as
giigaiyivs gsAefaiws. s sounds nice.

Popular eompositions in Atabhi are ;

1. Sadhinchine— Adi Tala-one of the Uancharatna
Keertanas of Shei. Thyagaraia,

2. Chala kallaladu -Adi Tala=Shei. Thyagaraja.

Karnargk Waeas Vevapandbari and Sama  aze
closely allied to Arabhbi.

Iy Devasandhari, swaras NI and {531 ate
clareared, Use of Kaishika M0 (Komal Niy is also
in evidence (See Devapandhari)

fn Sama, swara Mi is ot uwsed ac ol In Arabhi,
Wi is used atleass aceasionally to differentiute it from
Sama, in Sama, the andofan on swarss Ri and Ma
are oIy prominent, (See Samal

20
ARAJ.

Hindustani Sangeet

This is an Apatichit or uncomman  Haga. Sne
]. T, Patki has been teying to popularise rhis  Rava.
'his Rama is put under Bilawal That. But as Patki
sugaests 1t should come under Suryakanta, Mesxarta
No. 17, of Karnatak Sangeet. Al the swaras are used
in both Archa and Avatoha, Hence it lsa Sampoorna-
Sampoomnz HRaga.

It Yadi and Samavadi aze Ma and Sa
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The Archa and Avarcha of Raga Araj ate:—
Arha  alr-Av- A Aol sR-Frmaa-ma § wd
Avatohn 1ig- 0 s8-faaen - gewl

25— 4 wairauss- o siw

Swaras wsed are Komal Ri, Tiwea Ga, both

Komal and Tiwrs %a, Tiwra Oh and both Komat
and Tiwra Ni,

The diagonstic swara* geoups (Pakad) of this Raea
are -

BH-¥175— R THTR-fHT-e 50 s T

This Rega s suneg in the muorning.

This Raga is o difficelt Raga as the sancharas are
vakra, Use of two Madhvams sod two  Nichads
makes it comphcated Tiwrn Mo and Komal Ni
ate used in che Kedars Raga fashion as mwafioy
SJometime: Komal Ni is also used in Arohas g =g

agsA. o this Baca chaya of Kedora i prominent.
Here and there a touch of Nand Bawn iselso seen—

karnatak SBaageet

There is no Raga beatine the name Araj i
harnatak Sangeet, There is no Rapa which is equivalenr
vr allied tz the Hindustani Rara Ara),

21
ARUNA SHANKARA

Hindustani Sangeet

This Raga is also called Malan { qeq b ar Maling
{ wifit ) in Hindustani Sangece,

This Raea is rarely heard being supo athouph it

iz @ pleasing one.  As this is a vew Ras % Ras noe
pained currency yot.

ARUNA SHIANKALA a3

Aruna Shankara or Malan Dbelongs 0 Marwa
Thisr. It = an Audhava -Aodhava  Raga.  The
Warya swiras in Aroha and  Avaroha are Jdiffarent,
Er Aroha Biand Ma are dopped. In Avarcha Ma
and Db are Jdropoed. Aroha and Awaroha of Arupa
Shanlata aee as under:—

Archia [ & 1 9-9 198
Avutoby F-fgs 15— 7 A-% g

i thiz Baga Rids Kemal, Ga, DR oand MNioare
Tiwre Bz is nor used

The THagno-tic swaras 1PPakad) are: -
efdd fc e g oty

In Archa it rescmbies shankara Beas, o Avaroha
use ol Komal A mazes it seund like ferashiee,  This
[Lasa sovunds like s combinatinn of Shankary in Aroha
and Jetashece in Avaroha,

cwara Dh is taker onlv fn meond, 1t AT even
be deopped both in Aeoho and  Avarcha, It js a
weat or durbal swara in this  Rapa, When used it
3 uged dn o wakra fashicn 25 o Shanlara, omal
Ri oives this Raga a pecoliar charm, Niis a very
sond wishraneisthun.

This Raga is sung in the evenine, The followring
Hindustani Ragas are alli-d to Arnna Shanksrn ap
Malan.

Shanlkara --In Shankara Komal Riis nat wsed in
Avarchn {See Shankaral,

Jetushree.—In Jetashree Uh s Komal,  {See Jeta-
shirec),
Karnatak Sangeet

There i3 no Raza called  Aruna Shankars,  There
i: no Rawa in Karnatak Sangeet whicll resembles
Aruna Shankara of Hinduseani Sangoece
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ARDRA DESHI or ARDRA

DESHIKA

Hindustani Sangeet

There is no Rapa called Ardre Deshi in Hindus-
tani Sangeet, There is the popular Deshi Tadi or
Desi which does not resmble Ardra Deshi which is
a Karnatak Haps,

Ardra Deshi resembles  the  Hindustani Raps
Bhairav with Ni omitted in  Avatoha. It cotges.
ponds to the vatiety of Banpala Bhairav of Hinius-
tani Sangeet in which Wi s used in Aroha (See
Banpala Bhaicav),

Karnatak Sangeet

Ardra Deshika is a janya of the 15th  Melakarta
Mavamalavagowla (Bhairay Thae), I[is Jari & Sam
poora—Shadhava.  Archa iz complere ot rales all
the zeven swaras. In Avarcha Ni is dropped, Its
Aroha and Awvaroha ate a5 under:—

Aroha H ﬁl s H; ¢ 49 ET! q
Avaroha d @y 3 m Ay iy =

According to Hindustani Notation they are -~
Aroha aisvaeygfie
Avarcha Aagqgaaia

Ardra Deshi is an uncommon Raga even in
Karnatak Sangeet, The following composition is how-
ever occasionally sung in music concerts :

Sheee Ganeshatparam-)hampa Tela-Shri  Muthu-
swamy Dixitar,

carrzametine praelli

ASA k1]

Thets is a Basa called Marga Deshila which alsa
is & Janya of Mayamalvapowla, It's Aroha and Avaroha
are @ -

Aroha FENTTH

Avaroha § 2 99 7% 4
This i3 an apatichic Raga., Dot ic is an intersse
ing Rawa

23

ASA

Hindustani Sancreet

Information regarditsy Asa is scanry. Word Asa
5 prefixed giving risz to name: like Asavari, Asagodi,
Acalkali ofa

Asa rescmbles Mand with Bl prominent.
Karnatak Sangest

There s no Raga called Asa in Karnatak Sanpeet,

24

ASARALL

Hindustani Saageet

This Raga is mcntionﬂd By Shri J. DL Patki in
iz cook on Aparachic Raems, This Rapa is  formed
iy combining the two Ragas Asavari and Kalingada,
itisa Samvusta Raca, In Pcorvanua swaras of Asavar
are used, In the Ustzranza Fhava of Kalinpada is
broveho auc. 1*% Aroha and Awvarcohs are

Aroha A3 g7-09gyey d-% § ¥ §-% fg &
Avaroha 8 H v -fgqfiyeaayay-qgq s =
kKaraatak Sangeek

Thacre aa ey Rase well Saskali oar any Roagg

e i Ak 1|1 iry Boarrera’s Mye e,
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in Asavari has bheen introduced. Thiz Asavari s
call=d Komal Asavari {Sce Komal Asavari}

Acavari has almost come o mean Komal Asavari.

With rhis chanpe of swaroon of Asavari due to
te subseitution of Tiwra Ri by Kemal Ri the namce
of the That can oo lonper Be Asavari That, It wili
have ta be Jecvanpuri That or Natabhairavi Thae of
Kuarpatak Sangeet.

Poputar compositions in Asavari ate !
b Baje Jhanana—-jiwmrea. Khyal Vilambie
3 Are Mana Samaiha-—Tritsl —Khyal.
Hindustani Ragas which resemble Asavari (with
Tiwta Rip are leewinpuri and Gandhari
tn Jeevanpusi Ni is used in acoba (dee Jeevanpuiit
Iy, Gandnari buthy Komal eand  Tiwea Gandbars
are used (See Gandharil
Karnatak Sangeet
In Karpatak Sangeet there is a Rave called Asavert
() and not Asavarl (AT}
The Karpamak DRapa Asaveri resembles Ko
Aapvar of Hindustani Sapaset {See Asaveri - JMEAIN

1ne Hindustani Rapa  Acsavari (swaedy s alse
suny in the South. Buc it is a mixture of Jeevanpur:
and Asavari. When even HirJdustani musiclans fnd
it difficult oot to mix there pwo Ragas it & onoc
surprising that Jeewanpori is mined withh Asavarl in
the souri.

< . Raras Natabhoiravi snd  Magagandbac!

atnard s N | . :

esamblz Asavari [with Tiwes Ri} and  Jecvangun:
1 qamz, The Arobaand Avoroha of teatashaieavi are-—
- I.hl' - 4 .

Araha  n T os wor e

Aratufs 2 LA S BT i3 . L . .
iSca Marnplaioe i

ASAVERT K|

Mapagandhari is a Nishadantya Raga, [t has the
iollowing Aroha and Awvaroha,
Archa wfRaogagaf

Avarcha ffwwna fi =@
{See Namagandhari).

27

ASAVER]

Hindustani Sangeet

Thers iz no Ram called Asaveri. The Ragn
Asavari { =raadt ) which resembles in ity narne Asaverd
{ srarsEt b has bren deseribed already (3ecc Asavarih

Komal Asavati and Asa Todi of Hindustani Sangoer
reseruble Asavari of Karnatak Sangeet. (Sec Komal
Asavari and Asa Todi)

Karnatak Sangeet

Asaveri ( anaf#K 1 s a jaoya od the #th Mclakartha
Fonumathodi (1, gi, dha, ma ni)

In Aroha Ga and Wi are omitred. In Avaroha
a.l the seven swaras ate uwsed.  Its Jard  is  theecbore
Auvdhave—Sampoarna,

The Archa and Awvaroba of Karoatak Rage Asaveri
d[€e -

Awha afhmgaa
Avarmoha s Pps g ;8,7 fp masTy &

Swaras nsed are Shuddha Bi {Komald Sacharana
Ca (Komal) Shuddha Dh (komaly and  Kaishika  MNi
‘Komal), A touch af Shuddha Ni (Tiwra [h) s
piven sometimes on the vesna.  Archa and Awvarcha
sccording to Hlindostani noration are

Archa F{unyg4d
Avarcha 4 f5 v % s 7% 3z A
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Yakra Sanchara and Andolan on Galn Avatoha have

a special arteaction o this Rage.

This itaga is very pleasing in the early morning
The rasa ia onz of entreaty.

The imporant swatas or Raca Chays  swaras are
Shuddia Ni, Sadharna Ca, and Shoddha Bhe Slighe
nse of Charushroti Bi iz snade oo @ 9 swara proup
SOMEri e,

Poilir compositions in Asaveri of  Karoatuk
Sanrest ate

(11 Ra Rama Tuti-Adi-Tala-Shei Thyagaeaja.

{23 Lekayn Minow Adi Tale-Slei Thyaesraza,

28
ATTANA

Hindustani Saoreet

Thete 5 no Baea ealled Artann o Hiodhisean:
Jangeet,  Ram Adans whose mame has oo great
resemmblance: ta Atians s @ popular Ream in Hindas
eani Zangeot and has boen deseribed (See Adana),

It in Adana Fiwras Ga and Tiwra IMh oare used
roen it wit]l soand Like Artana af Kamarak  Sanpect.

A tyoe of Adanu Bahar in which Dhajvara Is usued
resesnbles Attapa (See Adana Hahary,

Karnalak Sangeet

Artana i: o very popndar daca in Karnarak Sanceer.

Like Adana of direinsrani 2aprect it 5 a comman-
e Rasan, Ir & full of weora tosa and a Raca wery
well soized tor reprimanding,

lrs sanchats i3 therefore =—ussE attpactive  round
asoul Tara Shadia

ATTANA it

Arrang i3 derived from  the 29%th  Melakarra
Dheerashankarahharana (L. Gu, Ma, hi; Na) This
melakarta  corresponds  to the  Bilawal That of
Hindustani Sangeet.

In Atrana the use of Kuishika Ni (Komal Ni} is
cometimes made. Hepce it used to e put under
Welabarta Harikambaji (Khamaj That), $ut con-
cenwus of opindon & in favour of its inelusion under
Meerashankarbharana (Bilawal Thae) There ate two
types of Archa piven for this Baga, o the frse
type of Archa Swaras Ga and D are omitted (viciyaj,
In the second tyoe only Ca i ornirtted. The Avaroha
in both types is Smapoorno. Hence we have Atrana
Audhava-Sampooma  and  Attna Shadbave-Sam-
poortia Their Aroha ond Avarobi s

Aroha  Audhovo A [y 300 a9 8 g, 2
Shadbawa a1 {22704 =y 01 B
Avvarcha o DI . =T, B PO T O |

Accardine ro Hindustent aystem of  Naorntion
rhey are

Arvha Auvdbave g 1 3o fmoe(3a

Shadlave & 29 9 Asim A
Avaroha A a9 Qo oAsT oA

Elomgation of swaras Ga and Dh sounds beauri
ful in Attana.  Swarzs uscd io- Attana are Chatuash-
rati BRI, Amtora Gu, Shoddba Mso Chatushee
th, and Kakali ™Ni,  Bur in certain sancharac Sadha-
raca On and Kaishike Nioare also used. Papular

connositions In Atrana ares—

1. Elaridava-Adi Tala-Shei Thyaearwa,

2, Anupareaounamibadhi — Thampatala—Sky,

Toyagaraja

3. MNrihaspate--Tripnta tala-— Shii Murhuswamy
Dixirar,
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AUDHAVA BILAWAL

Hindustani Sangeet

This Rapa is an uncommon Raga. In its Archa apd
Awvarcha swaras Ri and Pa are omitted. Hence itz
JTati s Audhava-—Audhava, Swares used are all

dhuddha,
Aroha and Avaroha of this Raoa are;—
Atoha  gn-my-R
Avaroha 709 u-u

Vadi and Samavadi swatas are Dhyand Go, This
Raga is sung in the roring.

This Raga sounds like tlindol with Komal Ma.
Durga of Khamaj That, also called Madhuradhaweni,
rescmkles Audhavs Bilawal, But in Madhuaradhawani
swara Ni s Kamal. (See Durpr and Madhuradhwanin)

Karnatak Sangeet

There is oo Rapa <alled Andhava  Bilawal in
Karnatak Sangect. None of the Karoatak Ragas howve
the Archa and Avaroha of Auchava Bilawal,

Karnatak Ragas which are allied to Audhava
Bilawal are Lalita and Bindota tyre L

In Karnatuk Raga Lalita, swara Komal Ri js used
in both Archa and Avarcha

Aroha #taywias
Avapha ataz A A % 4
{See Latita)

Audhava Dilawal is cbezined by dropping Ri i Laliea
in both Archa and Awvaroha,

ATIDHAVA DEDGIRI 43

One  type of Hindola of Karnetak Senpeet has
the following Archa and Avaroha,

Amoha = wafyg
Avaroha d fH 9 g o =
(Zee Hindola)

{fin above, Tiwra M is substituted for Komal Ni
then Rapa Audhava Bilawal is obrained,

The Hindola mentioned above has the same

Aroha  and  Avaroha & Madharadhwani  (Ses
Madhuradhwaniy.

30
AUDHAVA DEQGIRI

Hindustani Sangeet

This Raga is a difficult one to sing. Swaras used
are the same ss those in Bhoon, Dashkar, and Jech-
kalyan. To keep clear of those Ragas and preserye
the Swaraop of Audhava Deogiti requires areat skill,

This Repa belengs to Bilawal That, {Dheerashank-
arabharnal,  Swarss Mo and Ni are amitted in Loth
Atoba and Avaroha as in the threc Ragas Bhoop,
Desnkar and Jethlkalyan, It is an Audhava —Auchava
fapa. Its Artcha and Avarcha are:

Archa  disas—wN-9d
e
Avaroha Hy-qa-guia

Vadi swara is Dh. Sabgati & is used, The
sward group ® L0 $ 7 s s prminently used and has
a special appeal. The Sanchara  of this Raga is
mestly in macdhya and rara sapraks, Ut sounds like
& isture af Bhoop Deshkar and  Jethkalyan, Jo
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Avaroha the vakrs sanchara §9 - 9% - 9% Followed
by @ % sz pives the Rags a swatoop of its own.
Compositions  in chis Bacs are s=

1. Kasa Nandana-=ul Tal

2. Anudhruta Laghe Guru-Sul Tal

The following Rifas arc allied o Audhava
Deogici in Hindustani Sancect.

1. Bhoop. Sanchara of Bhoop i mestly in
Mandra and Madbhyr saptaks. The swara arons
w¥n 5wz with Ga eloopard  ewize is oot used,
Sangati @ 41 s not wsod, (Nee Rhoop)

2. Deshlaare 1o Desiikar Vadi swars is Db
{Zev oeshlar
3. Juthkalyan—In Jethkalyan Vadi i< Pa
iSee Jethkolyans

Karnatak Sanpeet

In Katnata® Saogect chere is no Raoa  called
Audhava  Deogiel  The Karoutak Raoa Mobana has
the sarne Archa and Avaroha us Audhava Deogiri,

As Vadl and Zamavadi diflerences are pot mhserved
while singing  Mohana it sounds  like a mixture of
Bhoop, Deshkar, Jethkatvan, and Audhava Dzt iry
{See Moahana).

BATAHAMSA £
3

BADAHAMSA

Hindostani Sangeet

Badanamsa is alsa called Badahamss Sarane as the
gwara prorn 1 o9 7 0 T 4 which forms the esgapce of
Satang is found  in this Roou.

There ate three ar {aur types of this uncomman
[tama.

O oaceoune of diferences in awaras used in diferent
tepes of this Raen difcalty arises in Oxine the That for
this Bam.  Olne waricty may  came  aader Bhammad
Tha:, anather under Kaf, and n third under fiilzwul,

Im the first typee, swarns Ga oand [0 are complerely
beft our,  Hence it 5 an Audhava-Awdbavs Raga.
Irs Aroha ard Awvaroba are as under:

Aroha & ngs-yg Gy
Avaroha FA-FEafy - ni-iw

Tiwraz Ri. Shuddha Ma, and Komal Njoare
wsesdh, Tiwra Niois oot wsed io chis tyne of
Padubumsa.

This tyre of Badahamsa resem®les the Bindustani
Fame Madhumad Sarane. I Badahamsa, a3 indicated
it the Arsha and Awaraha, swarm Ma iz aloaeared.
This gives Badahamsa a soecizl featuze  which s
et found in Madhumad Sarang

In the second type of Badahamsa swarz Ga is
omitted in  bath  Aroha and  Avarcha, Its Jari is
therafare  Shadhava-Snadhava. The Aroha  and
Avarpha are 83 under;

Aroha  Fiqs-rmir-vizh
Avaroha #3—raqys-"17
Foth Komal and a touch of Tiwea Nt oare used in
Aroba. In Avarsha ovly Komal Ni is used. Other
swatas are  Tiwra Ri, Shaddha Ma, and Tiwra Dh.
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In both Archa and Awarcha the sanchara is
valira,

In the third type of Badabhamsa Ga iz dropped
only in Aroha, Avarcha i3 Sampoorna.  Jari of
this type is therefore Shadhava-Sampootna.  Irs
Aroha and Awvaroha are :—

Arohz A T S-FERTRTEY-TE
Avaroha sf-wfiwms-fe
Tiwra Ri, Komal Ga, Shuddha Ma, Tiwrz Db,
atyd ¥ormzl ™i sre the swaras used.
This type of Dadshamss, or PBadahamsa Sarang,
is the ome rhat i3 penzeally sung, As in other types,

swara bia s elanoated. The sancharas in both
Archa and Avaroha are zig zag or vekra,

There 12 a fourth  kind of PBadshamsa, e
resembles Brindavant Saransy and  azes two Mishads
in Brindavati Sarang, Ma s pot elongated.

A composition in Badahamsa fs:—
1. Aj Balama Supanehi-Thumra Tal-Khyal.
Karnatak Sangeet

Thete i3 no Raga called Badahamsz in Karnaolk
Sangeet. There 3 DBalahamsa  which  resemble:
Badahamsz in  the name wvery closely. Bue  the
swarcop of Balabams: i entirely  different from that
of any of the four ty¥pes of Badshamsa describe:d
above,

Arohe and Awvaroha of Balahamsa are:—

Aroha  ginmad

e ey
Avaroha FgdI-Ai-Tng
Rapa Balahamsa reserables the Hindustani Raga
Khambavati whose Aroha and Avarcha are as
under 1 —
Aroha  ThaweE
" g , , L
Avarche Feprr-aa-naa In Khamoavati Ri s
iz pot used in Avaroha, {See Knambavati).

BAGESHREE AT

Although the Karnatak Raga Balahamsa  daes
not resemble any of the Dadahamsz types, it is
interesting ta find in Karnatak Sangeet cguivalents
for the four types of Badahamsa Ssrang.

First type of Badahamsz (Audhava- Audhava)
resembles the Karnatak Rega Madhyamavari  whase
Aroha and Awvaroha are —

Arohe & vt w9 L4
Avaroha # fa w5 18
{See Madhyamavari.)

The second tepe  (Shadhuva-Shadhaval resembles
the Karnarak Bapga  [Devamancharl whose  Aroha
and Avaroha are piven aclow,

Armha a igouafyn

Avarcha A fiaffaaia
See Devamanobhari)

The third tvoe  (Shadhava-Sampootna) resembles
the Shrirags of South  wery closely, Shriraga has
the following Archa and Awvaroba.

Aroha  wmlyE
Avaroha Afg-qafmai-gsita

The fourth type resembles the Prindavani Saranin
of South which itself is an imitation of the Brinds-
vani Sarang of the North {See Brindavani Sarangal.

Ma is nat clongated in the above Ragas,

32
BAGESHREE

Hindustani %angeet

Thiz i ape of the pleasantess of nigh: Rapas. s
neme n oeranthas @ Vaceeshward,

It is pimced under Kafi Thar  The seurze used
are Tiwta i, Komal Ga, Shoddha Ma, Toeea D,
and Komal Ni
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Thete are three types of Bageshree according 1o
number of swaras used in Arobs and Avarcha,

In the Audhava-Shadhava type Biand Pa are omir-
ted in Aroha, and Pa only in Avarcha, lts Aroha
and Avarobs are as under i—-

Aroha  A-p-ama- I
Avaroha H-ifwg-1-I7

In the Shadhava-Shadhava type of Bageshree the
virjya swara is anly Va, Aroba znd Avaroha of
thiz type are

Araha  adn-athk
Avarcha 4'ayy-14d

This vpe of Bageshree 48 called Shuddia

Bapeshree,

The third type & the Shadhava-Sampoorna type.
The wirjya swara in Aroha js a0 T Aroha  and
1%
Avarcha are:
Atoha  THTERMiEA
Anaroha dfipu—magg-1m
Fa is used in a vakm fashion as w37 3nd not
straicht cr “saral™ as w3
Some ute Tiwra Mi when hﬂl”]'lff on Tara Shﬁdi-z'l_
as &i=d,  This sounds mice and there s ne harm
dooe to the tagabhava, Pur owse of Tiwra Nf oas
afza should not be made as that srvomn stves rhe
cnaya af Rapa, Bahar
I all rhe tvpes ofF Baoesiiree Wad: owsrn iz Mo
ard Samevadi, 3. The suneathis wa and @5 add ta
the weaury cof the Baea,
Porular compozitions in Pageshres are .
1 Mohe Mapava - Vilambie Khyal-1kesl.
2 Eaun Gar Bhai-Drat Kbhyal- Feenrai.

BAGESNIREE 14

Raga DBahar of Hindustani Sanceet iz allied o
Bagreshiree.

[n Bahar both Nishads are wsed. Pa is taken as
afqran. Swara Dh s nor wsed in Avaroha  {See

Bahar.

Rapa Abhugi or Abhopi Kanada also resembles
Bapeshres, but in Abhogi Ni is complztely  drapped,
and (a is used In vakra fashion occasionally as q¥e
te remeve the chaya of DBageshres created by the
scrafght use of an¥a,  (Sce Abhepil,

karnatak Sangeat

There is no Raga called Bapashree in Karmarak
Zangeet,  Vaegesshwari of Karoatak Sanccet user the
chuddha swaras of Kstnatak Sanocer Tt is a janya
of No. 1 Melakarta Kanakanpi (12, ga, ma. dha, na).
Shnddhn swaras of Karnatak Sanpeet are different from
tnese of Hindustani Sangeet,  Hence Varesshwari of
Karnatak Jangect has no resemblence to Baseshree
or Vageeshwarl of North,  (See Vageeshwaril.

Koarnatak Baga Shuddha Bhaitasi, which is zn
urccmmon  Raga,  resembles Aadhava-Shadhava
type of Pageshree.  Shuddhz Bheiravi is & janva of
Fhuraharaneiva (Katid and uses the swaras of Audhava.-
Shadhava Bageshree in both Aroha and  Avarahs,
i%ce Shuddha Bhairtavi),

zhriranjini which is 8 janya of the 2204 Melalarta
Kharaharapriva  (Kafi  That)  resembles  Shuddha
Bagseshree  (Bapeshree in which [ is not used.)
Aroha and Avarcha of Shriranjing are a5 under . —

Aroha  Bbto-alys
Avarsha Afgy-ate {See Shrirariin

Aithincwla whicly is n janva of the 20th Mela-
A3, Meatanhoitavi (Avavari That) resemBles the
Shadiavn Saoroorva type of Beseshree in whiclh 'y
s ussl Archa and Avarcha of Rithizowls nre —

Aroha  asbarns Leg—afas o f=iEd
Avaroha Shag-ny-arig foy-fy
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This Raca sounds beautiful between 2 P M. and
midnight,  Popular compesitigns in this Raga are i~
1. GCore Gore Muokh- -Vilambit Khyal-Ekeal,

2. Leho Dhay w--Drur Khyal-Trieal,

Karnatak Sangeet

There is no Raga called Dagesheee Kapads or
Panchany Rageshree in Karnatak Sanpeet.

Bageshres Kanada seers to be an  imitation of
Kanada of south by usingswaras Pa in Bapgeshree 1in
Aroha also.

(This reminds one of 8 Rapa called TPancham
Malakosh, 1n Malakosh swara Ta is oot used. [o
imitation of che ¥arpatak Raga Jayantashree, Pa was
introduced in Malakash in Avarcha as in Jayantashree
and the pame Pancham Malakosh was given e
that Raga.)

Rapa Bageshree Konuda closely  resembles the
Karnatak Rapa Kanada which 15 3 janya of the 172nd
\elakarea Klhataharaprive {Kafh  The Aroha and
Avaroha of Kamatak Rapa Kanada are as under :—

Archa #unpRas—fag
Avarcha §7Fa57-RIGSH 44
(See Kanada)

X5

BAHUDARI

Hindustani Sangect

There is no Raga called Bahudari in  Hindustani
Sangeet. This name should pot be confused with
Bahaduri.

Uindustani Raga Tilkang tesembles the Karnatak
fuaen Bahudari in - Avwsrcha and  to some  extent in
Ayl alse. In Tilang Oh is not used st all, while
e Twboolard i iz used in Aroha. {Sce Tilang.}

BAHULARI Y]

Karnatak Sangeet

Eal_yuda%'i i a janya ol the 28th Melakarea Hari-
kambaji fri, oo, rma, dhi, nin This  Melakarea
cufrﬁpap{fs ta Khamaj That of the Naorth, Foaga
E’ialamdar: has become very popular during the last
thllrlty veats,  Iris a Shadhava-Audhava Rapa. Swara
Riis dropped in Archa, lo Avarcha swaras [ and

Ri are left our. 1tz Aroha and Avarcha are as
under ;- -

Aroha #fym g M daram o gy ea; f @
Avaroha 4 fiy e o, m A

According to Hindusrani Matarion they are @ -
Aoy #Haacefigorsaxagalyg
Avatcha & ffa wna

‘ The first kind of Atoha without wakra sanchara
is gencrally followed,  Sometimes Tiwra Ni is touched
as it the prayopa:—n g e M e g aq

The most pepular composition in this Raga is 1—

Brova Bharama-Adi Talu-Shei Thyagaraja,

36
BAHADURI TODI

Hindustani Sangeet
Babaduri Tedi belongs to Todi That.  {Shubha-

patcthuvarglil)  There are two  types of Bahaduri

Lindi, The first type resembles the Hindustani Raga

Iln-ln.I [lhu swaras are those of Todi. But in Laba

cher anli swara Pa i nor Brouent | i .

i et & Brought inte prominence,
ti »hadhava=Shadhuva.
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Aroha and Avaroha of this type of Bahadur
Tedi ate as under 1 —

Archs s 3ia @ 14 a
Avoroha a fam @ T 14

in the second type of Bubaduri Todi we find a
mixture of Todi and Hilaskhant Todi, Tiwra Ma s
peed in Azoha whie both Kowat end Tiwrez Ms are
used in Avarcha, Swaras Ri, Gaand Dh are Kemal.
Ni js Tiwrs, Pa is wsed in Avaroba, s Jadd s
Shadhava—Sampoerna,

Archa and Avarcha of the second type af
Faliaduri l'odi ace as under :

Argha  fa T 4 g iq
Avaroba @f B 1 4 9 3 T-TATL EE

In Awvaroka care shoudd e taken nat to sz
Komal Ni which makes it Bhairavi ke

Vadi and Samavadi swaras i both  types are
Oh and Ga.

A compusition in Bahaduri Todi, type Shadhava-
Shadhava is :— Varu Mukbachandra~)hapral-Khyal

Karnatak Sangect

There it no Raga colled Pahaduri Todi in Kar
patal Sapeeet.  Bahudart is an entirely different rapa
and hiaw already been described,

Raga Shekhatachapdrika which is a janya of the
$5th Melnkarta Shubhapanthuvarali (Todi Thaed has
ehe same swaras in Avoba and  Avaroha an in
Bahaduri Todi, Shadbava rype,

Arpha ard Avaroha of Shekharachandrika are
a8 pnder c—

Aroha [ @ & fgiaa

Avatoha s f13 @ ¢ T

{2ee Shekharachandrika)

Thacte iz ne Rara in Kumota' sunoeer which i

Wlied ro the Samroorns eype of Bahaduri Todi,

BATIAR 56

37
BAHAR

Hindustani Sangeet

In Hindustant langpase Bahar means flowers.
This Raga js sung during any time of day or night
during Vasanta Bitu. This is a seasonz] or mosami
Raga, In other seasons it is sunpg in the night only.

Baga Bahar Belones ro Kabi That (Kharaharapriva),
Its Jati is Shadhava-Sampoorna, Swaras Ri is omirted
i Aroha,

b this Baga hoth Komal and Tiwta NI are
yped, Tiwra Mi js used in Arohs and Komal MNi in
Avarnha, Aroha and Avarcha of Fapa Bahar are as
under :

Aroha 3739 1 g-9s 79
Avarcha I at s o qg g-T &
The scintllating or Gunjan swaras of this Rage
ATE
fiamasaa9s A

Elongation of swara Dh yives a special oeauty to
this Raga, The vakra sancharas in Aroha and Avarcha
arc attractive, Employment of sangatis qy-tm-a5 are
nice.

Swara groups  ®R-AFT-A7 with Ma repeated is a
very attractive sanchara inethis Rapa, 5o also the use
of the following swara groups,

M- fe-Agand ¢ 38 ga9-1

The Vadi swara of Bahar is Ma. Ire Samavad;
is Sa,

Pepular compositions in Raps Baher are \—

1 Mai Rita Nai Photi—Vilambir Khyal —Ektal
< Pnoolwale Kanth —rir Khyal —Trital
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Balahamsa of South does not tesemble the flada-
hamsa of Morth. It resembles the Hindustapi Rapa
Khumbavati which hes the foliowing Aroha and
Avarcha : —

Arwchs  8-"wg-1-w-%
Avaraha d-Fiag 4q-a05a
In Balahamss R is also used in  Awsroha, The
Avarcha of Balshamsy is
g = fherrA

Bhativasi of Khamaj That also resemhbles Bala.
hamsa of South o some cxtent, (See BhatiyarD)

Karnalak Sangeet

Palabiasosa is o janya of the ZRcth  Melakarea
Harkamboi, (Khomaj That) Swaras wied are i po.
wia, dhe, ni. Swaras Ga and BN are ner wsed in Atoha.
i Awvaroha a!l the swaras aie used. Henee it iz an
Audbava-Sampoorna Rags,

Its Archa and Avaroha are a5 unger —

Aroha 7 fan gy 8

Avaroha & [ 9, 9-mi—m Tigs

Accordiog to Fiodustani Hotation they are s —

Aroha A ¥ wmowgs

Avaroha #fay- ot -ma4

The vakea sanchara g fi-7 2 4 is tascinating. This
temirads us of the ending of Hindustani laga Koamka:
vatl with «<n-igg.

Falahatmea is mot o very commoely  sung  Raga.
But it §s 8 very pleasing one.

Populat songs in this Rags are (—

1, Minnu Basi Yecla—Adi tela—3hei Thyazarais,

3. Evorunnara-—Adi tala —dMesore Sadasivivarac.

BAMSA KANATIA 58
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BAMS3SA KANADA

Hindustani Sangeet

This is an Apatachit Raga. This Raga iz said ta
have been compnsed by Swami Haridas,

Bamsa Kanada belonps to Kafi That. {(Kharahara-
priva} It s an Audhava-Sampoorna Rapa the Vitjya
swaras being Ga and Dh in Archa. Acoha and

Avaroha of Bamses Kanoda are as under;

Arvha  a-mufag~iag

Avvaroha I7-q7-fi4=--nr-ag-gig

Swaras ased in Aroha 2t Tiwra Bi,  Shiyddha
Ma, and horth Kamal and iara Nio In Avarcha only
Fomal i, Komal Dk, Komal Ma and Tiwra i are
used.

Swarg  groups  H-s-AT-AA-8HR soond ke
Keerveni of Karnatak Sanecet  or like Pilag of
Morth, 83 4 4 @ ecunds like Waod of Sourk,
Ja—g9ia7 s Kapada Anga.

The combination of above angas of  differens
Fapas i3 interescing,

A compesition in Bamss Kanada is - —

1 Avo Avo Avoji—Ek Tal--Madhya Laya.

Faga, Suba of Hindustani Sanpeet reserobles Bamsa
Kanada to a geeat extent, But in Suha, Tiwes Ni s
not used. (See Suha)

Karnatek Saopreet

There 15 no Raga called Pamsa Kanada in Kzrna-
tak Sanpeet,

There s no Karnatak Bags which ;s 2)isd
Barnsa Kanada,
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BANGALA

Hindustani Sangeet

There s no Rapa callad only Dapgala in Hindus-
tani Sangeet.  There are Ragas called Bangala Bhairav,
Bangala Bilaval ere.

There is no Hindustani Ragza which s allied to
Raga Bangala of South,

Karnatak Sastgeet

Banpala i 8 janya of the 29th Melakarta [Mweara-
shankarabharpa (Bilaeral That) 1t s a wvakra Aud-
hava-Shalbava Baga. Swaras Uh and Ni are dropped
in Archa, ln Awvarcha Dh s lefc out,

Arohn and Avaraha of Bangela are as wnder i —
Arocha gipw;g 74, a3
Ayvaroha 4 Ty g 7 id; 713 72 8

Swaras used  are Charushroti Ri, Antara Oa,

abuddha Ma, and Kakali Ni.

According to Hindustani notation they are: -
Aroha a9 inggnTad
Awroha s fRgn a0 ta

Chatushruri Ri (Tiwra Ri) and Pancham are Raga

chayas swaras.

Popular compositions in Banpala are 1

1. Girirajasutha Thanaya,—Aadl Tala-Shri.

Thyagaraja.

?. Munupe Teliyaka-Adi Tala~Shei Thyagaraja,
Raga Poornachandtika which is also 2 janva of
the 29th Melakarta Dheerashankarabharana  (Bilawal
That) resembles Bangala, Buc in TPoernachandrika
swara Uh 1s vsed in Aroha and in Avarcha ft @ g

8 is used and not simply u ¥ 8, {See Poorna-
chandrika},

BANGALA REATRAV B1
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BANGALA BHAIRAV

Hindustani Sangeet

Bangala Bhairav belongs to Bhairav  That.
(Mayamzlawagowla), Tt is 2 Shadhava-Shadhava Raga.
Virjya swara s Mi. Bug some muosicians use NI also,
but in Antarz only,

Aroha and Awvaroha of Pangala Bhairav arte :—
Aroha  AE-TIOTE
Avaroha &9~ g-uRE

Soaras U and Oh are Komal., Ga is Tiwra and
bda is Shuddba, Wi is vigya,

Wadi swara iz Komal Dh Saopathi 37 i3
used frequently,  Sometimes Ma is kept elonpated or
exeended. The Saochara in Avaroha is vakra, When
Mi is used in Antara it is used as  g-FE-ynize
fari-afm . Swera Ga is cleopated  in Ataroha so
that chaya of Jogia mey be avoided.

This Raga is sunp in the wmor-ing. k s oot
a very commonly sung Raga.

A compaosition  in Dangale Bhairav is :—

1. Yo Bungata Pana Aya — Trital WVilambit-
Khyal,

Two Ragas, Bhaitav  and  Jogiya, are allied to
Eangala Bhaitav.

Ttr Bhaitav swora Ni s used in boeth Archa and
Avaroha. Swaras Ms and Ga ate not clongated,
{See Phuiravh

In Josiya swara Ca i3 aot used in Archa.
In Avarcha it is only as a grace note or I.:an_ for
swara R as T3 | Even this is not dope  sometimes
whn swara group 4 ° ¥ is used. {Sve ]ogiya)
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Karhatak Sangcet

There is po Rapa called PBangala Ehgi i
, : airav
}mmatak Sangeet. Rapa Kannada Hanggaia which iszz
janya of the 15th Melakarta Mayamalavagowia (Bhai-
rav That) resembles the Hindustani Raga Bangsla
Bhairav. Aroha and Avarobha of Kannada Bangala

are i —
Aroha @ ianggryga
Avaraha 4 e 7Aiqa

A in Panpala Bhairav Ni s fefe out in Kannads
Raraala also, In Danpala  ihairav  theee s vntlcru
nchara in hoth Archa  amd Avarcha while  in
Kannada Buangals the Archa has vakrs sanchara
Wakra sanchara suggests balt oo Ma and Cih, '

A& Karnatak Raga  which resembles B :
Ehﬂi'r_ﬂv with Ni it Archa is Ardea Drshbi or grga;:l':
Deshika, “‘1}5 Raga is also a janya of Mayamala-
vagowla Melakarta  (Bhairav That), Its Arohs and

Avaioha.are 35—
Arobe alaugryfyd
Avaccha 4999 a7 4
{See Ardsa Deshi).
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BANGESHREFE

Hindustani Sangeet

This Rage is alsa called Vangeshrec. It iy ac
uncemmon fapa, )

~ This Raga & considered to be a mixture of
Jinjatt, Sivdburs and Khamaj Ragas, Hence e is dift
cult to decide the Thar under which this Raga should
be placed. Some put it under Khamaj That,

EARARIL it

It is a Sampoorna-Sampoorna Jari Bapa. Qs
Atoha and Avaroha are gz under.

Aroha  [Ema—noga-gred-faa
Avaroha #1-Flyay -ir-nda-3ygr-qe—g7fan
Syvaras used ara Tiwra Ri, Ga, and Oh, hath Komal

and Tiwra NI, and Shuddha Ma, Tiwra Niis used in
Aroha and Komal MNi in Avarcha.

Vadi swara s Sa and Samavadi Pa. Sanchara of
chis Raga is mostly in Muandea and Madhya saptalks,
While sinping this Rame care should be raken to
Leep clear of Ragas ke Rapeshree, Khamibavati,
Lanfeshrae, Tajestires, and Jinjhoti.

A Composition in this Bapga s —-
Fyare Frare MNaina-Trical-Madhya Laya.

Karnalak Sangeet

There is oo Rapa calied Banpesheee or Vangesnree
in Karpatzk Sangeet, There is no Karnatak Rapa
which is allied ta Bungeshree.

A cambination of Kihamaj and Jinjhati of Katpatak
Sangeat will sound lke Bungeshree,
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BARARI

Hindustani Sangeet

This Raza is also called Varari,  This is supposed
to be * Jawab” of the morning Bapa Biblias.

There are two tyoes of Barari accordipg to the
kind of swara Dh csed.  Barari using Komal Uh comes
under Poorvi That and Barari using Tiwea Di falls
under Marwa That, Barari with Tiwra Dh ds the
inore eammonly heard type, (Marwa That). Barari s s
Shadhava-Sampoorna Raga, Swara Miis not used in
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Arcba. les Arohe and Avaroha are a5 under:—
Aroha  alw f T-In-ta—gay
Avaroha d-{fm-nw-0 g 1-in-ie

Swaras used are Komal Ri. Thwra Ga, Shuddha
Ma, Tiwra Dh. and Tiwea Nj,

Vadi swara s Ga and Samavadi js Dh  This
Raga iz sung in  the evening, Use  of qun
and ¥ are wvery important in Barari, #f3eg s
nat osed a5 thar will saond ke Kalyan, Afeer
"HP care should be aken not w ouse Pa only
promincntly a3 wm-vs, Because use of Ta in this wray
produces a morning effect. When Komal Dh is used
fPocevi That)  the Pooryi ang should be  clearly
broughe out,  Withaut the Foorv ang it will sound
like Malisowra. {Sev Malipowra)

Compositions i Barart of Marwa That are: _

1. Sumaran Karale—Chouytal Vilambir,
2. Birahana Bavari-Choutal Vilarnbir,

Hindustani Raga Poorvakalyan resembles Barari,
But swara group i aod 9w are nor used in
Poorvakalyan. In Poorvakalvan  swara Ni s
virjya in Archa, (See Poorvakalyan),

Karnatak Sangeet

There is no Raga called Barari in Karnarak Sangeer,
Katnacak Raga Poorvikalyani which e very similar
to Poorvzkalyan of Hindustam Sangeet resembles
Barari,  Foorvikalvani is g janya of the 353id
Melakarta Gamanashrama (Marwa That)

Although swara Wi is wsed in Arohs the vakra
sanchara makes the Archa end with 973, which

BARWA 65

indicates that Ni is dutbal even in Archa, Aroha
and Avatoha of Pootwikalyani are a5 under: —
Aroha aftafigafaewe s
Avarche Ffragdaia  (See Poorvikalyani).
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BARWA

Hindustani Sangeet

Barwa Raga belongs to Kafi That (Kharaharapriya).
There are two types of this Raga. lu the Audhava.
Sampunrna type swaras Ga and Ni are not used in
Archa.  The second type i Sampootna jati. Aroha
and Avarcha of the Audhava-Sampoorna jaci are as
under ;-

Archa aigugw

Avarcha #fae-nge-1-i79
The Sampoorna-Samipoorna type has the following
Arocha and Avarcha.

Archa  -¥-ta-tu-inv-a—rw—fiyfi
Ava I h a ﬁﬁiﬁ—ﬁ[\ﬂq—f.ﬁg_ q_q;f_\_, iﬂﬁ

Swaras used are Ri and Oh Tiwra, Ga and Nj
Komal and Ma Shuddha. Regarding Vadi and Samavadi
swaras same sugpest Ri and Pa combination while
others sugpest Pa and Sa.

In Poorvanga Barwa sounds like Desi, Swara
groups 787 and ga 0 are used frequentlg,: in rhis
Raga. Some musicians use two kinds of Ri, tu
kinds of Ga and two kinds of Ni. This hecomes an
uncontrolled kind of Barwa., This is used for singing
Thumtics where, for the ke of ranjakatwsa, rules
are oot adhered to. This Raga i3 nor considered a
high class Raga, ltis meant for light music or Ksha.
drageet,
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Compositions in Barwa are :
1. Hamari Kona Sune-Ekral - Vilambit Khyal,
Z. Nahi Manata Nari~Trital Madhyalaya—Khyal,

Hindustani Rapa Sindhura resewm bles Barwa, 1In
Sindhura the Paorvang does noe soundlike Desi, Vadi
and Ssmavadi swaras in Sindhura are S2 and Pa
{See Sindhura),

Karnatak Sangeet

There is no Raga called Barwa in  Karoatak
Sangeet, Salapabhairavi which jg fatiya of the 2Ind
melakarta Kharaharapeiva (Kaf That) reserbles Barwa
type  Audhava-Ssmpeotna, Archa and Avaroha of
Salspabhairavi are as under .

Atcha & Tavad
Avatcha Ay T an  (See Salagabhairavi)

Manjari  which is also a janya of Kharaharapriva
(Kafi Thar} resembles Barwa type Sampaprnz—Sarm-
poorta.  Manjari has for Aroha and Avarchs

Atoha  ®a g fywfyg
Avarcha §faqqq ke {See Manjari)

Barwa using two Dhaivats resembles Karnarak Rapa
Mukhar., Muokbati has —-

Arobz w inafua
Avaroha My og 1T {Fee Mukhari)
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BASANT

Hindustani Sangeet

Basant or WVasant is s very Populat Raga, Tt is

also vsed o form Combined or Samyukes Ragas like
Basant Bahar,

EASANT BY

It is a mosami or seasonal Rags Dating  the
Vasanta Ritu this Raga may be sung at any time of
day or night. Otherwise #t i5 sunp in the night

between @ PM. to midnight.

Basant belongs o Poorvi That {Kamavﬂrdhani},
Its Jati is Shadhava-Sampooma. In Aecha swara Pa
is not used, Arocha and Avaroha of Dasapt are

Aroha  wa-ma-Tsd-fa 4
Avaroha #Fr9e-au-swyE
Swaras used are, Ri and Dh Komat, Ga and Nj

Tiwra, and Ma Tiwra, Sometimes Komal Mg is
also used.

Sometimes  Komel Ma i3 il‘lttﬂdl.irl:ﬁlj and  fkepe
tlongatad and tsolaeed as fT 2 K s dw For [Afrer
coming down to 3ERRENIN)

Ang of Talit s also introduced as fmg 5 dqs
Thiz gives a beauriful effect,

Dlagnestic swara groups or Pakad consise  of
H-% S4—Hi - SRR fram s dan

Senchara of Riis vakra in Avaroha, Use of Knmal

M2 io an isolated and elongated way, introduction of

Lalit chaya, elonpation of swaa Ri in tara sapeak

atd tepetition of punaravrikt of ST are features of

this beauriful Raga. Swara group S urteceg slowly
saunds tnajestic,

In this Raga swara Ni should not e extended,
It will sound like Paraj which s allied ro Basane.

This is a Utraranea Rapas. The tara Shadja shoy)d
be somntilacing.

Vadi and Samavadi swaras of Dasant z2re Sa apd Pa,
Compositions is Basant arc:—

1. Ambuwa Mori-Vilambijs Ehyal-Ekial,
Z. Phagawa Brin Dekhana—Drge Khyal-Teencal,
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Kagas Paraj and Puaria Uhanashrer are 2llied o
Basant,
In Paraj swaras arc used in  a straipht way

Faa g giad Wseof gifMafafsz onduse of
Komal Ma as fgwgamn are  chaacteristic,. In

Fara), lalit Ang ar Chaya is nor  introduced.
(See Parai).

N In Pooria Dhanashree Komal Mz is oot used

¥ 9%rcod with elongared Riis not used. Chava of
Lalic & & 7t §s oot introduced. (See Pua Dhanashree, )

Karnatak Sangect

Thete i3 a popular Raga called  Vasanrtha  in
Karnatak Sangeet,  Vusantha is o mnya of che lith
Melakarra Movamalawagowla (DBhairay Thatk 1t has
its Aroba av:d Avaroha ss under:. -

Arulia aanefid
Awarvha #faasofisg
Tiwra ba is ner vsed ar all. Hence the swaroop

of Karnatak Rapa Wasantha iz cifferent frim that of
Hindostare Raga Basant, See Vasanthal)

There is no Karnatak Raga resembling Hindustari
Fasant.
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BASANT BAHAR

Hindustani Sangeet
This is a Samyukea Baga formed by the combipa-
tion of Ragns Besant and Bahat,
In the ease of Samvakea Ragas  Archa, Avarohs,
Vadi swara sf¢., carnot be properly fxed, Only the
“Chalan® or rhe rendeting can e given,

Chalan of Basant Bahar s as under:—
JE-TTT T~ 2= AN B 18- Fa- o fAgn - Fr-fa-
At e —TraAn AT AT g - g T q9d

BASANTI HINDOL a4

_ In the above type commencement is with swaras
of Basant till the Shadja is reached. While descending
ot in the Awvarcha, Bahar app is introduced, In
anothet type the reverse combination is followed.
Aroha has Bahar and che Avaroha Basant. Chalan of
this type is as under.

augfaafa-tafigminan- dra

Sometimes  the understanding that the A.cha
should be Basawe and Avaroha Bahar ov Vice versg is
not maintained.,  Mixing of swaras of Bahar ad

Bazant in other imrricate ways are done.  Succes
achieved depends on the ingenuity of the musician,

Cuompositions in Basant Bahar are =——
1. YeBarjo Na Mane-Vilambit Khyal-Tilwada,
2. Ar Zab Ues Par-Drut Khyal-Trieal,

tiapas Bahar and Basanr are allied to Basane Bahar,

Karnatak Sapygeet

'Fhere is no Rasa called Husane Bahar in Karnatak
=anveetr.  There s no Karpatak Raga which is allied
ror Basant Babar of Hindustani' Sangeer,

15

BASANTI HINDOL

Hindustani Sangeet

~ This Is a samyukta or comhined Raga in which
fusion has been made of Ragas Basane, znd Hindol

Jati of this Bega iz Chateswari=Shadhava, iIn
Archa swaras Ri, Pa and Ni arc climinated to keep
Hindol anpa prominent, In Avarcha only Bi i
dropred.
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Chalan of Basanti Hindol s as under . —

e BH=HH-Tl— Hig= 7 -8 ST T —F T4 g -ai~ HT- Fi-
T

in the above combination of swaras neither the

Arebha nor the Avaroha completely consists of onc
Faga. Both Ragas are present in Archa and Avarcha.

In this Raga swaras used are, Rt ia Viryja, Tiwra
Ga, Shuddha and Prati Mz, Komal apd Tiwra DR
and Fiwes Ni

As in Basant, Shuddha Ma i kept asoleted and
elongated. Swara graup #97z6 characreristic of Basant
with 7 35 clogpated is not wied. Only dw4 is used
with Tiwra Dh. Swars Fa is intecduced in Avarcha

Allled Hindustand Reeas ace Bahar and Hindal,

Karnatak Sangeet
There i2 no Baps called Basand Hindol in Katos.
1zlc Sangect,

Thete s no Raea in Karnatak Sangect which s
gllicd to Basanci Hipdeol

©
BASANT MUKHAR!

Hindustanl Sangeel

This is 2 Kartmeak Raga which is being copulaisad
by Shree Krishna Ratanjankar.

Pasvant Mokheri belopgs to the 14th Melakages
Vakulabharana (ra. g, ma, dha, @i} of Karnaesk
Sanpeet for which there §s no eorresponditg That in
Hindusiani Sangect,

BASANT MUKIIAR] 7

It uses all the seven swaras in both Aroha and
Avarcha, Hence its Jaci is Sampooroa=Sampooma.
Itz Aroha and Avarcha ate as under ;—

Archa a9~ {nag-qiE
Avarcha & sg-f{gr-qa-71=

Swaras uvsed are Komal Ri, Tiwra Ga, Shuddha
Wa, Komal Dh and Komal Hi.

While sipning this Faga care has to be taken to
keep M Komal, Orherwise che Rapa becomes Bhai-
tav. Ending with an-mg7g gives Bhairav effect. Swara
croup 9 fof & % 4 fg 3 4 9 sounds ke Bhaicavi, Bue
after this the Tiwra Ga  which comes in changes
the chays or complex.

Compositions in Dasant Mulkhari are -

1. Malaniya Lavori-Ektal Vilambit-Khyal.

2. Uttharha Jeeya Hook-Trital Madhwelayz-Khyal.
Karnatak Sangcet

There s a Raga called Vasanca  Mukhar o
Karnatak Sangeet. This Reps is janya of the 14th
bMelalcarea  Valkulabharng {ra, gu, ma, dha, ni}

There are two types or Vasanta  Mukhard, The
Rampoorna-Sampoorna type aznd the Shadhava-Sam-
poorna type. ln the Shadhava-Ssmpoorna type swars
Riis lefr our in Archa. Awha and Avarcha of
Sarnpootna-Sampontna type are i —

Arcoha & fi =@y #m; 7 CIRENE:]

Avarcha & By a7 8, T f

According to Hindustani natation chey are ; —
Atoha # i v wayfga

Avarcha e fa g9 uan i g

~ Thiz islthe type which s being introduced in
Hindustani  Sanpeet. But in  the Hindustani  Basant
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Mukbari vakras sanchara is given in both Argh: and
Avaroha.

Shadhwva-Samprorna  tyoe  of Basan: Muokhac
has the following Archa and Avaroha,

Archa a@spaaayw a Fiz g
Avaroha s Fpy 9y 9 9, 73 4 8

According to Hindustani Notation they are :——
Archa =3 @ au Ry ef @
Avaroha # fAag oA T H

[ the Archs of Shadhava-Sampoorna type Ga
is wakra,

Vasanta Mukharl is nat a popular Raga in the
Copth, There are few  compositions which are in
curretity.

The SampootnxSampootos typr resembles the
ratent Raga Vakulabharou (See Vakulabharoap,

Another Raga which iz allied iz Vassnta Bhairavi
which is also 2 janya of Vakulabharana, It s =
Shathava-Sampoorma  Raga  beviog the following
Araba and Avatcha,

Argha @ fyasm T faa

Avarcha 8 .9, 9 H 03 T4, 8

According to Hindustani notation taey ate .
Aroha A yaafLd

Avarcha # if g 7 a1 4

In Archa Pa is net used.  (See Vasantha Bhai-
ravi)

BEGATA 73
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BEGADA

Hindustani Sangeet

There s no Rapa in Hindostani Sangeer called
Begada, T'here is a Rags called FJE[‘.LEIEE.FIE which dass

not resemole Bepada of Karnateie Sanpeer. (See
Bihagada®.

Shree Kalvan of Hindustani Sanpeer if sune writh
Kamat Ma instead of Tiwra Ma  will sound  like
Bezada of Sourh to some exeene, (Sce Shree Kalyan),

Karnalak Sangeet

Raza legada is o very pomilar Raga, Bepada s
deeived frome che 29th Bclakarea Dheerashunlaca-
ipharsa,  (vi, an, e, dbi, ni) Eegada 5 a2 Sam-
poorna—Sampourna Fati Raga, les Arohs and Avaroha
are as under 1 —

Archs  s-mfig-nmoe frsdg-a

Avaraha 4-[.39:9~0 | ST 08

Swaras used are Charusheuti Ri, Antara Ga,
Shuddha Ma, Chatosheati O oand both Kaishika and
Fakail Ni, Kaishika M is used in Aroba end Kakali Mi
in Avaraha.

Swara Ni is a “Flirting” one.  Beauty of Begada

lizzs in the *neither this nar chat” charageer of Wi,
Andotan on Ni and Ma is beautiful in this B.aga,

According o the Hindustani notation they aee
as under :

Archa  A-m-mgT9-TAss99-3

Avataha B-fgssag-Fssmin

In this Raga the vakra sanchata in Armha =z ¥
n 7 and @ 55 4 9 4 have to be noted. The elonga-

tion of swaras Ni and Ma as 57 sz2 99 and g 55
fi a1 sound wery beautiful and are characteristic
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of lPegada. The pravoga R ss 4 A fi & is also per
misiible, 5o also 9w m ss o ¥ % This Raga is des-
eribed as argumentative Depada. The Swara eroup
8 % K sz 4 when uttered with dignity sounds like
putting a ouestion.

Popular Compositions in Begada are :——
L. Intachalamu Jesite—Varnam-Adi Tala.
2. MNadorasana-Adi Tala-Shri Thyagaraja.

3. Anudinarmunu — Rupaka Tala— B, Sreenivasa
Lyergar,
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BHAIRAYV

Hindustani Sangeet

Ehioirav is called “Adi Raga® or the first Rapa.
This Rapa is held in preat revereoce as it is believed
to have emnnaced from the middie face of Lord
bahmicva,

Bhuairav 45 a  Ashraya Bagn of Bhairav That.
{Mavamuolowarowla) lts Jaei i@ Samcooris-Sampootna,
Aroha and Avarcha of Bhairav Raga ate 1 —

Archa A-R-72-T38
Avarcha Afag-gm-3-7

Bwargs Bi and Dh are  Komal Ma iz Shuddha,
Ga and Wi are Tiwra.

Swara Biois durbal in Aroha. Henee the prayogs
A0 gy 35 Kamal Niis occasionally ussd  for
Ranjakatwa ssa 72 199 Sangatis o T .aud g7 ™
i which Gais suppressed are used. Ga should be
shown ss a grace note for Ri as o3 Use of dovble Ri
as H a4 LTy sounds beaudful, Andelan oo Wi
and DUh are disgnostic of Bhairav,

BHAIRAY 5

(Gali or mmnchara of Bhairav is more in Mandea
and Madhya DSaptaks. Vishrantisthan is Pa, Hall
should not be made on Ma, as that will sound like
Jagia. In Avarcha Ni is kept suppressed are wenk hy

. L
using & a7, Swaras # T8 1 & constitue what s called
the Bhajray angs.

Pakad or disgnostic swara groups of Bhairay are
7-1-ag— i—-mafag-Adm-ngtis_g
This Repais very appesling in the marping, It is
full of Bhakti and Shanti Rasas.

Vadi and Samavadi swarss are Bh and Ri
Popular Compositions in this Rya are @ -

1. Balamuva—Vilambit Khyal - Tilwada,

2. Jago Wohan Pyare—Drut Khyal-=Triral.

Hindustani Ragas Bangala Dhairav, Kalingada,
Shivamath PBhairev and Rambkali are allied to Bhairay,
They alt belong to Bhairav That.

Bangaln Bhairav, Swara Ni is not used st all
in rhis Rega. Ma i3 sometimes elongated, (See
Banpala Bhairav).

Kalingada. In this Rega no meend work is ex.
preted to be done, Uttarsnga is prominent. Swaras
Ri and Dh are weak, (See Kalinpada)

Shivamath Bhairav. Two varieties of Ga and Nj ar=
used. {See Shivamath Bhairav)

Ramkali. Both wvarietles of Ma and Ni ase used.
{3ee RatnkalD

Karnatak Sangeect

Thete is no Raga called Bhairav in Kamatak Sanpeer,
Haga DBhairava which isa janva of the 17th helakara
Suryakanta {ra, gu, ma, dhi, nu) {5 diferent frum
Bhairav although there is @ good deal of resemblance,
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Archa and Awviroha Ehairava are:—-
Areha 2 Tugoyiad
Avaroha 9 & s y g % =

In Ghairava Dh s Tiwes while in  Bhairav i j=
Komal,  {See Bhairaval

_Kﬂf{iﬂrak B.aga allied to Tr;‘z-hzlirav is Blayamalay awowla
which & Melakatra Noo 15 tea, gu, ma, dha. nu}. Io bhas

Archa aswmygiq4g
Avaroha 4 fa 79 1 ¥ T A
(See Mavamalavapowli
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BHAIRAVA

Hindustani Sgnpeet

1 Thete is po Rema called Bhaitava o Hindustani
Sanpect, Bur Rapa Bhairav i g very opalal mornin.
Ragn and has sore resemblance to Bhairava of Souch
ln Bhairava Dh v Tiwra. 1o Bhairay of HindL:st:;m:

surpeet it s Komal,  (See Bhaitav),

Karnatak Sangpeet

Bhajrava is a janys of the 17th Melakarea Sur-
yakaoea fra, wu, ma, dha, nad, Des jati is Sampourna -
Shadhava, 1o Avaioha swars Ni is cmireed or VITjyt.

Its Amha and Avaroha ars :—
Archa & vy Wy y |y g &
Avaroha § @ 5 9 #y a3 LI
According to Hindustani notation they are
Arofa winnoggfysd
Avahad vy sswails

EHALINAYA 77

Swatar used are Shadilba Ri, Antara Ga, Shuddha
bin Chatushrotd, Db and Kakali Wi

Shuddha Ri, Shuddha Ma, and Kakali Ni are the
chaya swaros of this Ropa.

This is not a very popular Rape The  following

keereanam i§ DOWEVEr SUnRg Sometimes,
Mariyada Gadaya- Adi eala —Shri Thyaparaj.
Karnatak Paga Mavamalawogowla restmbles Bhai-
rava, Bur in Mayamalswagowla Db is Shuddha. In
Braitay [h 15 Chacusneari. Mavamalvagowla uses
Ni in  Awvaroha. o Bhaiave Ni i dropped in

Avatvha,
(See Mayanalawapowla)
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BHAIRAY BAHAR

Hindustani Sangeet

This i+ 3 Samyukta Ragy {ormed by combining
tre Racas Bhaitav and Babar.

In the case of comnound Rapas it & difficole o
tix the That, Aroha, Avarcha, Yadi and Samawvadi
swaras,  [he swaraop of the Rapa should bz remem-
tered by the “Chalan® ar rendering of che combina-
tions of swargs. Bhaitav  Baher has the {ollowing
chalan.

R -4 - H Ay - R .- DR -g—a-E-gn—-nfgafa
LR —A— A -y ATTAIEE -7 || S8 -saa- af-in-
- 4TTHI

Swaras used are Komal Bi, Tiwra Ga, Shuddha
Ma, Tiwra Dh, and bath Komai and Tiwra N

This iz a difficule Rapy and hence arrempted by
first tate musicians only. Cuoinbinations of swarag ane
intricate and the Jesired effecc (s difficuir o achieve,



A EAGA NIDHIL
In Porvanga it is Bhai i
o g airav, and Bahar in Utts-
Composition: In Bhairay Bahat are : ..
I ¥Ye Meri Basantki- Vilambie Khyal-Tilwada
Z, Jobanz re-Drur Khyal-Trieal
Hindustant Rega Koushi Bhairay re i
sembles  Bhai-
rav Babar very elosely. (See Koushi Bhairav), *
Karnatak Sangeet

There is no Raga called Bhairay Bahar in Karnatak

Sangeet. There i in Karnat
to Blairav Bahar, o Karnatak Raga which is aflied
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BHAIRAVI

Hindustani Sangeget

Bhairavi is one of rthe most noperlar oy
Mindustani Sanyeee. This s usuatly It‘.hu:- R:r;-,:jﬂ:vi;ﬁ
which, 3 music coneert extending beyond midnight
comes tor a eluse, Concerts stare late in the niﬁhr
and extend 6l 3 AM, to enshle the mmicianem
end the recital with Bhairavi, Bhairavi is an ear)
marning Raga, Y

Bhairavi belongs to Bhairavi Thar {H ]

. znumated; ),
It is a Semponrna-Sampootng Raga. Strictly speakii:}g
the swaras to be used are all Komal gwaras only with
Aroha and Avarohs as under ;-—

Archa  ¥-hm-mufi
Avarcha dfqy-ay-ia
Yakad or diagnestic swara Eroups ate

WA A8 -gfr-aig

EHAIRAVI 19

YVadi and Samawvedi swarss are Ma and Sa.
Swaras Ga, Dh, and Pa are also sugeested by =ome
as Vadi swaras

Bhairayvi in which anly Komal sworas are used a4
in the Arha and Averonn mentioned above g
called Shuddha Bliairavi ot Shastra Bhuairavi to distin-
gyisny iF from the Ashoddhs or Ashastra Bhairavi
which it carrent at present and i which alk the
notes of a saptak. includineg Tiwra Ma, are used.
This liberty is raken with Bhairavi for Ranizkarwa
[articulatly when Bhaitavi forms the base for a
Thumri.

Harmonium playees ate very fond of this Raga,
as on rhat instrument, they can play Ashoddha
Bhairavi to their hearts conrent making ase o all che
Fovs wichout restriction and create special offects,

Bhairavi is sunp today a2 a mixture of Bhairavi
and Sindhu Bhaimwvi

Fopular comnositions in Bhaitavi are 1—
1. Jamuna Ke Tecr—Thumrti-Deepchandi Tal,

2. Baju Pand Kbl Khal Ja—Thumrei-Deepchandi
Tal,

Sindlu Dhaitavi, which belones to Asavati That,
it allied ro Bhairavi. In Sindhu Ghairavi Tiwes R
is used. Nindhua Bhairsw is different from a2 Roga
called Sindh,  #See Sindhu Bhairavid

Bilaskhani Tadi resembles Bhairavi in certain
sancharas, o Bilaskhant Todi swaras Ma and Wi are
lefr out in Arocha.  (See Bilaskhani Todil.

Karnatall Sangeet

Biairavi of Karoatak Sangeet i alsoa very popular
Rapzs. But Karnatak Bbairavi has no resemblance o
Hindustani Bhairevi.
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Karnatak Rapa which correspands to Hindustand
Bhairavi is the Karpatak Todi which s a janya of
the 8th Melakarra Hanumatodi (Bhairavi Theth It
Arpha and Avarcha are

.

Aroha s isnmuoyila
Avarcha # f a9 0 {7 {See Todi)

Ashuddha Bhairavi of North with all the owelve
notes of a saptak has also found s way to the South
and is sunp a3 Hindustani Dhairavi

Karnatakk Sanreect

Dhairavi of Karvarak Sangeet is 2 janva of the
20th  Melakarta MNatabbairavi (ri, ga, wa, Jha, nik.
Natabhasravi Melakacra correspondy to Asavari That
of Hindusrani Saugeer.

Karnarals Bhairavi is an  exanple of a Bhashanga
Paga in which nates other than the permissiole in
the Melakarta are nsed  for ranjakarwa.  According
to its parent itapga Natachairavi, only Shuddha Dh
(Kormal 23h) can be used. Bur in Karnatak Bhairavi,
in the Asoha, Chathushreti Dh is wseq instead of
Shuddba Th, This no doubr eives the Rapn irs
present beauty.

Bhairavi is 8 Sampoor.a-Sampoorna Raga, o
Archa and Avaroha are ' —

Archa =fymmen 9
Avaoha a f: o o Mg T, A
According to Hindustani notation they are 1 —
Archa ®igRaqfis
Avarcha 4 9o g q ¥ 3
Swaras used are Chathusheuti Ri, Sadharana Ga,

$huddba Ma,Chathushruti Dh in Archa ang Sheddha
Mh in Avarcha and Kaishika NN,

BHAETAPRIYA il

Bhairavi iz one of the Major Ragas. It is chosen
for Raga Alapana and singing of Pallavi. This is a
Rawza which affords plenty of score for expansion of
the Rapa. It is 2 wery impressive Raga and abeunding
in compositions in all forms of Karnatak Sanpeer.

Pooular compositions are @-—

1. Veeriboni-—-Yarnam-Atcta Tala,

ra

Balapopala-Adi Tala-Muthuswamy Dixitar.
3, Tasayuni Beova=Adi Tala-5hei. Thyavaraia,

Karnatak llopan Mukhoari is allied to Earnatak
Bhwitavi,  As in Bhairuvi two Dhajvacas are sed 10
Mukhari, But in Makliati there §s vakra sanchars

in Archa apd Gis iz not wsed in Aroha I Aol
sfid  Avaroha are -

Archa = gufrya

Avareha A g a9 ¥y (mee Mukhari)
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BIHAKTAPRIYA

Hindustani Sanges

There is no Rapa calied Bhaltapriva in Tlinduetani
Sangeez, Raga Ahic Bhswav resembles che Karnank
Bapa Bhaktapriya (Ses Ahir BEhairay)

Karnatak Sangeet

Even in Yarnatak Sanseer  Dhaktanriva is an
uncommon Rapn Ttis detived flom the 1oth Melakarra
Chakravaka {r2, g ma, dbi, nil. Lo is o Shadhava—Sam-
ponrna Haga, Swira Bi b5 omitted in Arobm,  Its
Arohz and Avaroha aee:- -

Archa  zagaA; 99 A 34
Avarcha 4 Hp 4258, 138 4 7
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According to Hindustani Notation they are :—
Aroha  ®anwgfrd
Avargha ® ffasanyisg

Sanchara in Avaroha is Vakra as 7 3 uia and

this reminds ong, of the way the ending of many Rapas
of Bhuiray That are done, in Flindustani Sanpeet,

Karnatak Raga Chakravaka is allied to Bhaktapeiya.
Chakravaka is a Sampooena Raga (See Chakravakal,
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BHANKAR

Hindustani Sangecot
Bhankar belones to Marwa Tlhat {Uamanashrama).

fe iz 3 Shadhava-Sampoorna Raga, Swara Nji is not
used in Aroha. Tts Atoha and Awvarohs are L—

Archa  f357-n5-ygn- ga
Avarcha ?ﬁ['ﬂ!— Hi-onin

Swaras used are Komal Ri, Tiwra Ga, both Komal

and Tiwra Ma in Aroha, Only Tiwra M2 in Avaroha
and Tiwra Nj,

Pakad or dipnestic swara groups of Bhankar ares- —
= b0 - - T - AT - A -

Vadi and Samavadi swaras are Pa and Sa. Sanaatgs
A Fand 9 fare effeccive.  Vishrantisthapas are Sa,
Ga, and 'a. Use of both Medhyams in Archa §s a
feature of this Raga. In Archa vakra samchars mr— fa7
sounds beautiful and should be temembered, w7 s
not used in this Raga, 9w is used ir. Bhotiyari,

In this Raga Uttaranps should fe kept prominent.
The following proups of swaras should be trequencly

used 9-STN-GL; H-HI~ Harn-1- 0

BHATIYAR! a3

This Rapa is sung during the third prahara of
night.  When properly sung it is a pleasing Raga.

It i5 actemoted by only expert musicians.

Compositions in Bhaokar ate .- .

1. ¥e Rutha Ma Hez Kari— Trital Vilambir—

Khyal.
!, FKorim Karathar Paravar—Trita] Madhva
lzva—Khyval,

Hindustani Kagas Pancham and Pharivari are alkicd
to Bhankar.

Fancham. In this Raga anca of T.alie it found as
{3g-y-g- dam {See Pancham),

Bhatiyari, In this Raga Vadi swara is Komal Ma,
The Swarz proups TR-907-934 ate prominent
{dee Bhatiyari),

Karnatak Sangeet

There is no raga called Bhankar in Karpatak
Sanpeet, There i3 oo Raga also which resembles
Bhankar,
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BHATIY ARI

This Raga is also called Bhattihari or Bhattivar,

It is sald to have been composed by Roja
Bharteihari. There are three types of this Kaga cach
one of which belongs to a  ditterent That, Marwa,
Bilawal and Khamaj.
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Bhativari

Matwa Thath

Hindustani Sanpgeet

This type belones to Marws Thar  (Camana-
shrama®. It is an  Audhava-Sampoorna Baoa, In
Aroha swaras Ri and Ni are omitted. Aroha and
Avaroha are 1——

Archa  #-s-9-g85 —n-H =9
Avsroha ¥fR-9-7-ms-q1-38

Swaras wied are Eomal Bi, Tiwrs  Ga, barh
Foma!l and Tiwen Ma in Arvoba, Roms: ks in
Avarahn, Tiwra Dh and Uieeon Ni

Sanearies SU-AH-94 are bepatifal, Flade oo Baomal
wa iz & [eature of Bhativac and is very pleosing, As
in rhe case of otiier Wagas wiich are song lo the carly
morning actare begins with 3 @ &0 Fraguent use of
Fumal Mo in an eloneaeed way ves a woach  of
Rage Tatir, ™i 3 weak or durbol in Accha, o
Avvaroha it s weken inoa vakea fashion. in Uttaranea
some chaya of Mand i= alsa soen. The followiow
pioup ol swatas are imrortant.

FA—R'S S -5y S S 4 aTs - EiHaa s Qe siaa

Wishranti sthanas 1y Bhativazi (Marwa Thatd are
Sa. Ma, ['aoand .

In Elativord swora graan A-fodg-vil soonds nice,

Compositions f1 Bhativar (Marwa That) ared-

1. Ulclkata Gayi Moti-Trlwada Tal-Viarmbie-¥lwal,

2, Wisa Tloe MNaoki-Japtal Madlhyalaya-Ehyal.

Bhankar am? Fancham  Tazas are allied o
Bluativeti of Marwa That.

Bhankar has P2 a3 Vadi. Swaras #g-20%a are
prominent, Halt en Ma s avelded.  {32e Bhankar}

RHEATIVARI RS

Pancham. In this Raga anga of Lalit is  wvery
prominent st fFa-g-w- gam {See Pancham)

Karnatak Sangeet

There B no Karnatak Raga  which  resembles
Bhativari of Marwa That.

Bhativari
(Bilawal That)

Hindustani Sanpgeest

This type Belongs to Dilawal That {Dheerashankat-
abnarana),

It is an Audhava-Sampoorna Roga. The  virgya
semrns o Anshe zeine On oand Moo Its Atohs and
Avaroha are -

Aroha  #A-bany gd-fT-REE
Avarona ¥fper RA-1--wEET-997 -8

Swaras used sre Viowea B Towes Ga, Sheddhs
Ma, Tiwea L3h and Komal Mi0 Serictly  speoking in
Ragas of Filowal Thar, ™~ should be Tiwra, JBur
Chere are msny EKCE-‘P'I]..UH:".

Vadi and Tamavadi swaras are Sa and e Falt
om oswurd R s beawtibul in this Raues.

In this cvpz af Bhativsri these 15 2 mixture of
Uilwwal and Jinioth

A Compozition inthis type of DBhatiyatl &—

Hara ilara Shankarz —Thapial-Kheala

Karnatak Sapreot
Raga Cheyatarangind which is o janya of the 28th

bulalarta Havikambaoji reseruies Bhativart of Tiiawal
That in several sancharas, (See Chayatorangiad),
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Bhativari.
{(Khamj Thar)

Hindustant Sangeet

This type belongs to Khamaj Thae, (Harikamboji)
and hence called Khammaji Bhavivari, bt 5 oan
Audhava-Sampocrns Raga, Swaras Ga and Ni ate
rot used o Archa. Its Archa and Avarohs are .—

Arvha =miggad
Avarcha afndw—firsa-faissa
Swaras used are Tiwra Bi, Tiwea Ga, Shadcha
Ma, Tiwra DDh and Komal Ni
Pakad or gunjan swaras are :—
O MR- et 5T
Vadi swars is Pa and Samavadi Sa.  Although
touches of Jinjorh, Khambavari, and Sindhura are
found stitl the following swara groups WAt aa of

Yimjertl, mrar & of Khambavati and wse of Komal Ga
a3 in Sindhuira are net found in this Raga,

Ceompasitions it Bhativari (Khamaj Type) are 1 —

1 Madhura Bajavata Basari-Eiral-Khyal.
2 Sakhi Ri Garaja-Trital-Khval.

Karnatak Sangeet

Kaynatak Raga, Sama (Shyama} which is a janya
of the 28th Melakarta Harikamboji,resembles Khammaji
Bhatiyari in Aroha. But in Avarcha of Sama swara
Mi is not used.  Aroha and Avarcha of Rapa Sama
are t—

Awha aingas
Avarcha s vgRa {3

¥ while sinping sama Ni (Kaishika) s introduced
in Awvsroha then jt will sound like Khammaji
Bhatiyari. {See Sama.}

BHAULY ar

Another Karnatak rapa which resembles Kammajee
Bhativari is Balahamsa. It has for Archa and
Avarcha.

Aroha s fRlmgas
Avarcha #fie o a Any

Prayoga of ft g # 7 of Balahamsa is not found in
Khammajee Bhatiyari. (See Balahamsa )
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BHAULI

Hindustani Sangeet

There is no Raga celled Bhauli in  Hindustani
Sangeet. Hindustani Rapa Bibhas (Bheirav That} re-
sembles the Karnatak Rapga Bhauli. In Bhaoli swara
Ni is also wsed in Avarsha, Artcha and Awvaroha of
Bibhas are as under:—

Amwha ®E T34 4

Avaraha # g g @ 1 & (See Bibhas.)

Karnatak Sangeet

Bhauli s derdved from the 19th Melakarra
Mavamalawsgowls {ra, pu, ma, dha, nud It i3 an
Audhava-Shadhava Rapa in which Me and Ni are
virjya in Aroha and only Migmitted in  Avaroha,
Its Aroha and Avarohs are as under:—

Aroha ® Ry a4
Avaroha & fay 7, fip |

Swaras used are Shuddha Ri, Awmeara Ga, Shuddha
Dh and Kakali Ni

According to Hindastani ootation they are :—
Awha IIdeyga
Avaroha a Ty g n 2 g
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This is a very rleasing and sublime orpine
Rapa,

Popular compositions is Bhanli arer--

1, Tappulanniyu-Rupaka Tala-Muthiah Bhaga-
watar.

Karpatak Rapas Revagupti and Bhupala are allied
to Bhauli

Fevagupti does na use Ni in either Aroha or
Avaraha (See Revayupti).

Bhoosals uses Sadharana Gaand dees nor use Ni
either in Aroha or Avarcha (Sce Dhoopalal.

5%

BHAVANI

Hindustani Sangeel

Elavani is a Raga havipe only  teur swaras
{Charaswarii. Accordinge ro rubes faid down o old
grinthas,  fot consteustion  of Raws, every  Rapn
should have at least five swarss. In thaldustmn Saun-
oect however there ate o few Rapas ike Bhavani
and Maleshree which have only fbur swacus but ver
are very pleasing. There it a Raga calicd  Jatadhar
Sarang which has only three swiras,

Ot of these  utishastraie or ashasttiva  Rpopg,
Malashtes is wellkpow, Bhavani is not so pupulac,
Bye eill it is a very pleasing Rag

Bhavani belongs o Bilawal That {Dheerashankara-
bharana). Bnawani i¢ obilined ay €moviog Pa from
Rapa Purga of Bilawal That. (Phsre is @ Durga of

[

Khamaj That also).  Acoha and Avatroha of Bhavani
are 1=

Atcla =i ®R9E

Avsraha = 9 45 ©ou

EHAVANI B

Its Jati is Charosweri. Swaras used are ath  Sho.
ddha swaras of Hinduseani Sangeet.

Vadi and Samavadi swaras are Ma aond 5a, This
Rags is sung from 9 F. M. till midnight.

While sinping this Baga the Y2 of Thamboora
should be tuned to Ma. The offect will be beautiful.

Thlﬁ s a dil.fficu].t Rﬂgiﬁ. Hence musicians Drﬂfﬂt
to sing Durga in which there is greater scope for
sanchar and takng tanes {Tanbaji),

Compositlons in Bhavani ate:——
1. Madhura Bapa Ara-Thaptal-Lakshone peet.
2, Jhuma Jhuma Aye-Trital-Chara Khyal,

Karnatak Sangcet

There is a Rapa called Bhavani mentioned in haoks
on Karpatals Sangeer alse. But this Race is nee
known to many. 16 s o Janva of the 44th  Mela-
karta Bhavuprya (ra,plmidha ni}. This Bhavani has
for ies Archa and Avarcha ;-

Arghs 8 sy /e A9
Avaroha & F; 9 Hy ma ffy &

Jaei of Bhavani (K)is Shadhava-Shadhava, Pa is
omitted, Swates used are Shuddba Ri, Sedharana Ga,
Prati Ma, Shuddhe Db and Kaishika Ni,

According to Hindustani ootation Archa and
Avaraha of Bhavani of South will be us under ;-

Awha afa g gfgd

Avaroha & fr= o % a
Although swara Pa is omitted in the Karnatak
Raga DBhavani alsa. still the use of Pratimadhyama,

Tiwea Ri and Dh makes it sound eotirely  differens
from the Bhavani of Hindustani Sangeer.
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Ehavani of the Sourh is interesting as its Poorvanpa
reserubles Todi  and its Utraranga Bhaitavi of
Hindustani Sangeet.

A composttion in the Karnatak Rapa  Bhavani
composed by Ehri Thyaparajs  was koown to some
musicions about sixty years apo. Btk that Keertanam

has fallen into disuse. Even  the texr |5 poc
TEMEm bered.,

o0

BHAVANI KEDAR,

Hindustani Sangeet.

This is 2 uew Raga composed by the author of
this book.

This Raga i formed by combining the two Ragas
Bhavani and Kedar. The Arohs is only Phavani.
But in the Awvaroha, Anga of Kedar i intraduced,

Aroha and Avorcha of Bhavani Kedar ate -

Aroha ® ¥ gyg4q
Avaroha 3d-g —rans-¥5 w—gq

lati  of Bhavani Kedar is Chathoswari- Audhawa,
Swaras Ga and MNi are dropped both in Archa and
Avarcha, Pa s not wsed in Arwha bur gsed in
Avaroha,

Swaras Bi and [Fh are Tiwra, Ma iz Komal in
Aroha. In Avarchs both kinds of Ma are wsed,

Pakad or diagnostic swara proops ares——
FRTT L -q— TTan§-ycing

Wadi and Samavadi swaras are Komal Ma and Sa.
Swara groupgg 9 g gives chaya of Kedar g3 1 \s,
with Ma elongated s characteristic of Bhavani and
sounds beautiful. The Antara beging with § 9719 83
#5 and then swara group 99 4T is adkded,

BHAVASAKH 1]

A compesition in Bhavand Kedar i5:—

1. Bbavani Kedaranatha Prive-Jhapral-Geer,

karpatak Sangeet

There is no Raga called Bhavani Kedar in Karnarak

Sangeet and rhere i3 mo Ragz which s allicd o
EBhavani Kedar,

6]

BHAVASAKH

Hindustari Sangcet

This is an oncommon Rags.  Bhavasalh belotrs
tu Bilawal lhat, Itis an Acdbava-Zamooornn Rava.
Swaras Ri and Ga are owireed in Acoha. Aroha and
Avarcha of this Raza are +—

Arohs  #-pR-go-5-fyTd
Avarcha sFafgr-nt-fia
Al the swaras are Shuddha swaras of Hindustanl
Sanpeet.
Pakad ot diagnostic serata groups are :—-
e -ni-fa-ngn
Vadi and Samavadi swaras are Ma and Sa. Swara

group 454 sounds beautiful, Group 498 sounds
like Mand and m-ffw like Yaman.

Goud Malhar and Yaman Kalyan are allied to
Bhavasakh.

Goud Malhar, In this Raga Kumal Ni is  alg
used (Sec Goud Malhar).

Yaman Kalyan. Tiwra Ma is prominently used,

(See Yaman Kalyan)
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karnatak Sangeet

There is no Raga called Bhavasakh in Karnarak
Sangeet, Raga Kannada of Karnatak Saneeet has some
tesemblance to Bhavasakh, Kannada (Not Kanada) is
a janya of the 29th Melakarra Dheerashankarabharana
(Bilawal), Its Archa and Avarcha are:—

Atoha @ugeafré
Avaroha d fAdusanus g e (See Kanpada)

62
BHIM

Hindustani Sangeet

This Raga is also known as Gavati There i
difference of opinion reearding this Raga. Some do
not recopnise Bhim as a seperate Raga although others
believe Bhim and PFalasi to be different Ragas by
whose combination Roapa Bhimpalas is derived.

There are some who consider that Rapa Bhim is
a combination of Bhimpalas and Khambavati, the
Uttaranga being Bhimpalas and the Poorvanga con-
sisting of Khambavati. This type of Bhim {5 described
below.

Jati of Bhim or Gavati is Audhava-Sempooena,
In its Atoha swaras Ri and Dh are not used.  Its
Aroha and Avaroha®arer_-

Arohz  waga¥ga
Avaroha T Tdfanagfw iy

Swaras used in Atrcha and Avaroha should be
noted carefully. In Aroha (Ga iz Tiwra. Ma and N
ate Kemal. In Awvarcha Riis Tiwea, Ga is koth
Komal and Tiwra, Ma s Shuddha, Dh s Tiwra and
Mi is Komal,

BHIMPATLASE 43
Fakad or diapgnostic swatas arci-—
AT —ig - Haa

Wadi and Samavadi swaras are Tz and Pa ores.
pectively,  This Bapa [s sung during the third prahamm
of the day.

There {5 no shastraic  sanction or adhara for the
swareop given above. Use of Komel Ga only in Tara
saptak as § tH g w7 and that of Tiwra Ga as in
Gugatashould be borre in mind. Ending of
alaps is done with * »& to remove the chayz of
Khambavar, But it sounds like Rageshree,

& composition in Baoga Ghim s :—
1. Par Ma Maya-—Drot Khyal==Teeneal,

Karnatak Saageet

There is no Raga called Bhim in Karnarak Sangeet,
No Karnatal Raza is albied to Bhim,

63

BHIMPALASI

Hindustani Sangeet

This Raga is said ta be u combination of two Ragas
Bhim and Palasi. Some  think that Palasi is the
real name and Bhim is only an adjective to mean
“great™  on account of the greatness of the Rama
Palasi. This bears an asnolooy to Shankarabharana
being called Dheerashankarabharana  in  Karpatak
Sanpeer. A third section consider that Bhim (also
called Cavati) is a different Raga formed by the
combination of Palasi and Khambavati,
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Bhimyalasi or Bhimpalas is a very popular Raga
in Hinctirtani Sangeet, It s a favourite Raga of the
Mahataskhtra  Stape.  Bhirspalas belongs to Kaf
That (Kharaharapriya). 1t is an Avdhava-Sampoorna
Raga. Swaras Ri and Dh are not used in Araha.

les Aroha and Avarcha are as under,
Aroha  FrETA-9-faa
Avarcha #f7a1-n-1ia

Swaras used are Tiwea Ri, Kemal Ga, Shuddba
Ma, Tiwra Dh and Komal Ni.

Pakad or pupjan swaras are —
famms - w1 c-aaH

Vadi and Samavadi swaras are Ma and Sa. This
is a FPoorvanga Raga, Commencement of the
Raga with f1 & 7 scunds very beawriful.  Swara sa
is kept isclated and saogathi 7 @ is frequendy used.
These rwo festures distinevish Bhimpalas  from
[hanasati, PBhimpalas f9 supg doring the third
prabhara of the day.

A few pooular Corepositions in Bhimpalas are 1 —

1 AL To Badi Ber-Vilambic Khyal-Ektal

T Biraj Me Dhum-Drur Khyal-Trital

3 Swakula Tarak-Trital-Srage Song.

Three Ragas which are allied to or samaprakritik
with Bhimpalas are Dhanasari, Dhani gnd  Patadeep,

Dhanasari has Pa as its Wadi swara. Sangathi 90
is used frecuentiy in [Dhanasari. In Bhimpalas g =
is used. In Dhanasari swara Ma is not kept isclated
{See Dhanasati.)

Ithani does not wse Ri and Dh either in
Aroha or in Avarcha, Sometimes Riis wsed tar
ranjakatws as 55 ¥ fIs @ (See Dhani)

Patadeep uses Tiwra Ni in both Archa and
Avaroha.  (See Patadeepl

BUETNNASHADJA an

Karnatak Sangeet

. There was no Raga called Bhimpalas in Karnatak
Sangeet two decades apo. But today this Hindustani

Rlaga is very popular in the $South and is  eslled
Fioimpalas.,

Karnatak Raga Abheri which is a janya of the
20cth  Melakarta MNatabhaivavi  (Asavati That) but
which is suny to.day with mostly chatushruti Dh
instead of Shuddha Dh of Natabhairavi scale,
resenbles Bhimpalas very closely. (See Abheri).

64
BANNASIADJA

Hindustani Sangcet

This is an aparachit Haga but 2 very pleasing one.
Bhinnashadje belongs to Bilawal That, It fs an
Audbhava-Auvdhava Raoa, Swarss Hi oand Pz are

dropped ot virjya in both Aroha and Avarcha, lts
Aroha and Avarcha are :—

Arochs  §a-Ry—{3F
Avaroha H-fAg-RaI-A

Swartas used are all Shuddhe swaras of Hindestani
Sangest.

Pakad or diagnostic swaras of this Raga ate:——
, —_—
#-f4a ga-na &
Use of Tiwra Ni tnakes singing of this Raga difh-
cult. Meend & & in /71 g s besytiful,

This Rapa is sung between 9 p. m, and midnight
Campositions in Bhionashadja are -

1. ¥e Sunatahi Manaka-Adas Choueal - Vilambit
Khyal,

4. Basasana Laogl Badariya-Trital-Khyal.
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Hindustani Ragas Rageshwari, Madhuradhwani
{Durga of Khamaj That} and Chakradhar are allied
to Dhinnashadja.

Rageshwari uses Tiwarz INi in Archa and Komal
Ni in Awvarcha. Swara Ri iz used in Awvarcha.
{See Rapeshwari).

Madhuradhwani uses only Komal Wi in both
Arohe and Avaroha (See Madhuradhwani)

Chakradhar uses Riin both Aroha and Awvargha
{See Chakradhar).

Karnatak Sangeet.

Bhinnashadia of Karnatak Sangeet is 2 janys of
the Gth  Melakarta Dhenuka {raei,madhanu). Its
Jati is Shadhava~3hadhava, In Archa the virfya swara
is Dh while in Avaroha the virjya swara is N

Aroha aod Avarcha of Bhinnashadia of Karnarak
Sangeet ate as under -

Aroha @ dhpin i g a9 a4
Avarcha 8y 9 13, 0 & 4

Swaras used are Shuddha Ri. Sadbatana Ga,
Shuddbha Ma, Shuddha Dh and Kakali MNi.

According to Hindostani notatien the Archa and
Avaroha are -

Archa aiafsagfrd
Avarcha # . 1 5 T 7 7

Fxcepting Ni which is Tiwra all swaras are Komal,
Capehara tn Archa is wakra or zig. zag. Kaga Chaya
cwatas are Shudlha Bi, Sadharana G and Kakali Ni.

This i3 nat a popular Raga in the South, A compo-
sicion in Phinnashadia i :-

1. Sorivarilena-Adi Tata-Shri  Thyagaraja.

RHOOP o7

Karoatak Faga which is allied to DBhinnashadja
of Hindustani Sangeet §s a2 type of Hindofa of the
south  which  wusese  Antara Ga, Chatushruti Dh,
Shuddha Ma and Kaishika Ni

Irs Aroha and Avaroha according to Hindustani
notation willt be 1=
Avcha waaygfg4d
Avarcha 2 fi 4 a a7
Keeptana “Manasulont Marmamu™of Shei Thyaqa-
il B8 sometimes sung with the use of above swaras.
This type of Mindola s exacely like the Madhora-
dhwari ot Dugm of Khamsa) That o8 Hindostam
Sungeet. [n Binnashadja (H) Tiwea Niis wsed oo
not Komal HNioas in Hindola (K of the type men-
ticned above.

Hirduscani an:d Karoatak Ragas called Bhinnashadjn
have enrirely different swaroops.

a5 .

BHOOP

Hindustanl Sangeet,

This Rapga is alse called Bhopali.  Bhoop belongs
to Kalyan Thar {Mechakalyani). lrs Jati s Avdhava—
Avchava, Yirya swnras oare Moo oand Nioin borly
Arphe ard Awvaroha, Ttis Aroha and Awvarcha are oo

Aroha 87 1 Q94
Avarvha 49y a1 q
Swaras 188 Ciaoand Dh oare Shaddha or Tiwres,
Lagnuezie sward yroups or Pakad ol this Rava are; -
L — ’
RIERT: P Eol) B v THREE
-~ Vadi  swara is Ga. Samavadi is D, Sanuati
1 is  Charactenstic of Dhooo Visieanti sthanas
are Uia and Vao This Raga Is sung ducing the (st
Urahara of nizht, s a very populer Koo,
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Popular campositions in this Raga ate ;
1. )ab hi Sab Nar-Vitambie Khyal-Thumes
Z,  Jabse Turnisan Lagali-Dirur Khyal-Trital,

Ragas Deshkar, Jethkalyan, Audhavs Deogiri and
Shuddha Kalyan are alijed to Bhoop,

Deshkir has Dh {of Vadi snd Ga

for Samavadi
and is 2 morming Rag {See Deshkar).

Jeth Kalyan has Pa as Vadi swara. It s an

evening Rapa. Sangati 9 17 5 used frequently (See
leth Kalyan).

Avdbave Deagirt has the swara groun 7 ¥ ey
in which swara Ga is extended and cregres a different
effect, (See Aundhava Dleowtiel),

Shuddha Kalyan has the same Aroha as Bhooap,
HBut in Avaroha swaras Ma and MNi are touched
creating 2 beanrifu! effect (See Shuddha Kalyan).

Karnatak Sangeet.

There is no Raga called Bhoop in Karnatak San.

Reet.  Karnatak Raga Bhoopals has nothing to do
with Bhaop,

Rapz Mohana of Karoarak Sangeet resembles
Bhoop wery closely, As Vadi and Samavadi swara
rules are not strictly followed i Karnatak Sanpeer
Mohana sounds sometimes like Bheop and im certajn
sancharas like Deshkar and Jethkalvan,

Mohana (K} has the following Araha and Avargha,
Awha #w? aywa4
Avarchza s aqga ¥ &®

Bhoop also has the above Archa and Awvarcha
{Sec Mohana).

LHOOPALA 9

4]

7
BHOOPALA,

Hindostani Sangeet.

i dh e s
his Raca 5 also called Bhoopala To
diffz‘zmt frotn bthc wvety popular Rapa Phoop or
Bliopali.

i iravi That (Hanu-
Bhoorala Todi belones o Bhairawi _ :
matkadil It i3 an Audhava-andhava _Raga in which
swatas Ma and Ni are emitted both in Archa and
Avatoha, Archz and Avaroha of Bhoopala are :-

Aroha #isuqd
Avarha & g 4 43 ¥
Al swaras are Komal swaras of Hindustani
praddhati.

Vadi swars is Dh and Samavadi Ga. h;?ngalt.iis
: i A is s0ng in che
i d o # are pleasing. This Tap g
{ g and 9 ¥ are pleasing
norning.

Compasitions in Bhoopala Todi are :-
1. Jag Re Sub Raina-Vilambit Khyal-Ektal.
1. jab Ram nam Kahi Gavega-Drot Khyal -Trieal,

Hindustani Rapas Bhibas and Heva are allied to
Bhoopala Tedi.
Bibhas uses Tiwra Ga (See Bibhas),

Rewa uses Thwra Ga {See Rewal
Karnatak Sanpeet,

ata of Karnatak Sangeet is a janya of the
SthB}i?lD&?akarta Hanumathedi | {‘a,gi,ma,dnazmll T}us_‘
melakarta corresponds to Bhairavi That of HET&{]USI;?!;!
Sanpeet, It is an Audhave- Audhava Raga in w i_rl:i
Ma and Ni are Jdrapped in both Archa snd Awvaraha,
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{ts Archa angd Avatuha are as upder -
Aroha & § m g g, 7
Avaroha 8 s o oy oA

Cirpae 11 3z i d 3
o aras used wre Shuddha Ri, Secharna Ga, and
Shuddbha 0,

‘1“‘30“5]-'“'; to Hindustani notation the A roha and
Avarcha are .o

ﬁ[‘DhH i i R -]
Avarcha A o] ¥

1l
-

Al swaras are Komal swiaras.  From the Aroha
End Avaroha e swarns useel Jrowiil Lo eecn thar
Sheopala of Kornarak  Sanecet iy cractly ke rhe
Blivorala Tecli o Findustani Sanrace.

Lmnpcsitions in Bhowpala are :-

L Kadamba Viansg Vasini=Rugmka Tala=Muthish
[Racawyrr.

. . R

2 Shree Venkereshnme A dj Paln- Venlata Marp-
Yansooarya,

g Katnatuk Rupis Revacaott and Buoli ace allisd i
Ehoorala of Sootly und Bl

Revacupti iz a urya of the 15tk Maakarta Maya-
ma]utx_:agcwln (Bhairay That), Aroha and  Avareha
ate stmifar to those at Baccpela ke in Revacuee
BWarss Lla iz Thwra,  Hapes Revamipti corresronds
te Bibhas of Hindustani Zanucet. Faca Rewn oo
northy resermnbles Eeaveountl of Souch in every detail,
Fur Reva 15 expered 1o be sing with Paorvi anye r.
Procuce an evevine offece. It i an evening ilung
{See Revamnpti, Bhibas and Rewval. .

Brauli  sesembles Blicopala but heiog 2 janya of
Mayamalowapowla wses Tiwra Ga a5 in Revaguno,
Ghaoli nses alse i Avaroha {ooe Bhauli}, o

Bhoopala Todi.

{(oee Under Bheopala).

BHAOOP KALYAN 13

o7

BHOOP KALYAN

Hindustani Sangeet,

This Raga i5 also called Shuddha Kalyan. This
i5 a very popular evening Raea. It is 2 combination
of Bhoop in Archa and Kalvan in Avaroha. Why
it i more popalatly calied Shoddba Kalyan, when
Bhoop Kalyan i a very approociace name, is not
clear, Adiective Shuddha in this case, as in the
case of many cther Rawns with rhe prefix Shuddha,
cdoss not suggest any swara feutures,

As Bhoep Kaiyan is mere pepnlarly known as
Shuddha Kalyan i s deseribed fully under Shuddha
Kaivan {See Shuddhs Kaiyan).

Karnatak Sangeet.

The Karnztak Rapa Mohena Kalyani  carresnonds
ta Bhoop Kalyan or Shoddha Kalyan of Hindustani
Saneest,  Maohana  cecresponds ro the  Hindustani
Bapa Bhoon and Kalyani i3 similar to Kalvan., Henee
Mohans  Kalvan i a very apt name for che Roga in
whicl  Archa & Mohana and Avaroha is Katyani
i See Molena Kalyani).

R

BHRAMARADHWANL.

HindusLani Sangeet,

There isno Bace called Bhrawnaradghwani in Hinduo-
stanl Sungcet,

Doramaradhwarn:  and the 34tk Melakasta Vi
swamaari {ra,po.ni dhunud of Karnatak Muosic from
which it s desived are inceresting as the swar
geoup 19 A & which is fournd jo Miva Mulhar iz also
found o thess two Ragas, and the 'oorvanea
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swaras & §. 8 W % are found as in Poorvi That,
These Ragas may be easily introduced into Hindu-
stani Sanpeet as they arc very well suited for that
DULDsE,

Karnztak Sangeet.

Bhramaradhwani i an apatichit Raga. 1t i a
Janya of the 34th Melakarra Vishwarabari (ra,gu,mi,
dhu, nu). whose Archa and Awvarcha according ko
Hindustani notation are :-

Archa & 317 A gfgfad
Avarcha @ fg 0 & u i 7
In the above swaras Komal ™ (1) stands for
Shatshruti Dh of Karnatak paddhati.

Bheamaradhwani is an Auadhava-Sampooroa Rapa,
Swaras Ri snd Fa are dropped in Aroha, Archa
and Avaroha are as under ¢

Aroha a7 # fgfra
Avarcha s fafyw an s
Komal MNi ¢ ) stands far Shacshrut Dh,

“Therc are no compasitions available in rhis Raga.

69

BHUSHAVALI

Hindustanl Sangeet,

There is no Rapa called Bhushavali in Hindustani
Sangeet. There is no Raga alfied to Bhushavali of
Kaenatak Sangeet.

Karnatak-Sangeet.

Bhushavali 18 derived from the 64th Melakarta,
Vachsspati  (rhgw,imidhini). Jati of DBhushavali is
Shadhava-Sampovrnia. 1o Archa swara Ni is dropped,

EHUVANAGANDHARE 133

Its Aroha and Avaroha are as under -
Aroha @Az T e d
Avaroha 8 fp 9y 7 Ha My fa &

Swaras used are Chatushruti Ri, Antata Ga, Pratd
Ma, Chatushruti Dh, and Kaishika Ni.

According to Hindustani Notation they are :-

Avoha @i 7 gavi
Averchs ¥ fgwe A niaw
Bhushavali 4 not 3 commmonly song Raga, A
compasition in Bhushavali which is accasionally sunyg
is piven below.
Thana Meedane— Adi Tala-Shri. Thyagaraja.

' 70
BHUVANAGANDHARI

Hindustani Sangeet.

Therris no Raga called Bhuvanagandhati in Hindu-
stani Sangeet.

Hindustam Raga Jeevanouri which belongs 1o
Asavari That tsesmbles Bhuvanagandhari of Karnatak
Sangeet (0 some extent. Dut Jeevanpuri which bas
the following Aroha and Avarcha is a Sempoorna
Raga.

Aroha 8% undgiid
Avatoha & fa g v w o v & (See Jeevanpuri),
Gewara [h which #s a Jeeva swara of Jeevanpuri

in Archa is absent in the Aroha of Bhuvanagandhari.
This makes a bip differete.

Karnatak Sangeet.

* This a good example of giving currency to Ragas
which are mentioned in the Granthas, It is a new
introduction.
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Bhuwvanagandhari is a fanya of the 20th Melakarra
Natubhairavi (rigi,ma,dhani).  Natabhairavi CUITES-
ponds to  Assvari That of Hindustani Sangeer,
Bhuvanagandharl daes not wse swaras Ga, and 13k
in Archa and Ri i varjva in Avarcha. b Jari is
Audbava-Shadhava. Archa and Awvaesha of of this
Faga are :.

Aroha 3 Fun 9 S 8
Avaroha 7 iy, 9 9y Mo &

Swaras uwsed are Charshruti Ri, Sacharana (ia,
Shuddha Ma, Shueddha Dty and Kaishika Ni

Acconding o Hindustand noration they are
Arola 7%y g fig
Avaronu A T SUTH o
There are not many compasivions in this Boazn, The
foblowing vne s miinioe rapulaticy.

Lalitambe Shri Mate-4Ji Pain-Ventatagiriappa,

Karmatal: Ragas which are allicd to Bhivooo-
pandharl are Saramari, Nameanshari and leevatiuri,
All these are derived from  MNiraanoir:y bletuloarea,
i Asavari Thath,

Satamati i a Sawmpoorna-Audbava Rage  Tes
Arohe and Avarcha are :-

Archa ¥ g0y 4
Avaraba & £3 0 7 9 4 (See Saramali)

Nagagandhatl is a Sampoorna Raes  with Vakra

sanchata in Aroha, fs Aroha and Avaroha are :—
Awha 8% ggagafr g

Avaroha 9 7 9 v 3 % ¥ # £See Nagagandhari),

leevaapuri of MNorth lLas  become ponular  in

south and has the same Ambs snd  Avarobs as
Jeevanpurl of MNoreh (Ses Jecvanariy,
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71

BIBHAS

{Dhatray That)

Aindustanl Sangect

There arz chrec types of Bibhas derived from
thaitav, Poorvi, and Marwa Thats. They are
therefore treared as different Ragas.

The Bibhas of Bhairav That (Mayamalavagowla:
does nat use Ywaras Ma and NI Hence this is an
Audhava-Audhava Raga. s Atpha  and Avarnha
are as vhder -

Aroha w7 amgd
Avatohe d gy ma I g

Swaras Ri and DDh are Komal and Ga i Tiwra.
Vadi swara is Db, Samavadi s Ga.  This Raga
should ke sung even tefore suntise,

In this Raga swara Pa should be kept prominenc,
Sanpati T 7 shouled be used frequently to produce
a morning  etfece. Bwarn Div should be elongated
betore descending to Pa. ss @ g a59, This Raga
should be sung Hike  Deshkar bur with Komal &
and 11k,

In Aroha swaras T a o 1 shopld nor be ysed
treguently as e will sound like Rapa Reva, Onlyngy
should be wsed.  In the same way 4 ¥ a1 ¢ should
be avoided.  The object, in both cases, is to Avaid
use af Ri, frequently in this type of Biishas,

Caormpositions in this Raga are :—

{L: Piva Tuma Vahijav-Ektal-Vilambit Khyal,

(2} Prata Samye Nandadal-Jhap Tal-Khyal

Hindustani  Ragas  which are 2llied o Bibhas
(Bhairav That) are Reva and Triveni.
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Keva i3 an evening “jawad” to’bibhas. Sa is
kept prominent to give the evening cifcet, Ri s
used frequeptly in Atoha. Tt is a Umorvanga Rapa
with Ga as Vadi swara, (Bec Revu}.

Triveni uses swara IS which is varjya in Bibhas,
(Sec Triveni),

Karnatak Sangeet

Karoatak Haga Bibhasu has the same Archa as
that of Bibhas (Blisirav Thut.  Fut the Avaraba of
Karoutak Bibhosu is like thae of |lindoscani Rapa
Jogiva,  (See Hizlnsu,

Revavootl which is a janva of tiwe 73th Mellarta
Mavamatavapow!la  (Bhaitav Thott has the same
Aroha and  Avarcha as Bibhas {Dhairav Thath, and

Beva of Ilindustani  Sangeer. lts Aroha  and
Avuroha arg

Aroltn A ¥ nqg4d
Avaroha # 3 g 02 3 a (See Revngupti),

Karmatak Raupn Bhaali hos  the same Aroha as
Dibhas {Bhairav That) zor in Avarolis sidehe use of
MNi s made. lt: Aroban eod Avaroha ate o-

Avohza g vnnmasH
Avarchn 8 i3 4 3 v & & (3re Bhuaoli)

Bibhas

{Foorvi that)

Ribhas ot Poorvi That (Kamavacdbinil is un
Andhava~Sampoorna Waea. Searas Mo and Nioae
Yarjya in Aroha, Aroha and Avaroka ol chis Rapa
are -

Aroha  A-sA-aT-1h
Avarcha 8-Ff78- srU=-T{R

RIBRITAS oy

Suwaras RE and Db ate Komal Ma and Ni are
Tiwra, Vadi and Samavadi swarzs are. Dh and
(Ga. Halting swarzs or  vishranti sthans are Sa, O,
Pa, and Dh.

This Raga is sung early in the motning. ft is a
Uttaranea Raga, Alrhough Tiwra Ma and Tiwra Ni
are used they are used in Avarcha only and accasionally,
Tiwea Ma is used o & walua fashion. {lence
they are not likely to create an evening effect by theie
precence. Prayopa of Tiwra Ma is made as § 79 9
as in FEarmakali.

Karnatak Sangeet

Warnstak Raga whickh s allied o Dibbas of
(Pooryi That). is Bhauli. But in Bhauli My 5 nor
asedd (Hee Bhawdl)

Bibhas

{Marwa That)

Hindustani Sangeet

This Raza selones ta Marwa Thae fGatuaash exma),
. y
It ix 2 Bamooorna-Bhadhava Raga, Axona is wvalrs,
Vatjya swara in Awvarcha is Ni. Arohe and Avarahn
af this Raps are
Aroha  THog-gu- dme
Archa  &9- fraf —7n1-38
Swara Ri is Komale Swaras G Ma, Th cud Wi
are Tiwra, Pakad or gupjan swars: are;
917~ Qi
Wadi and Jamavadi  swaras are hoand  Ga,
Sancatis 7 9 and A9 are frequenthy uscd,
This is a Utrarzopa Bags, 1t f: considescd o be
s mutning ©jawab ? ol the evening Baps Warscd e
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Barari, It spumds [ike a mixture of the two Ragag
Oeshkar and Marwa,

While usitg swara Ni care has 10 be raken not
b0 use it as f7 & or w i3 %, Use of swara Ni will
sound like Sohonl, Swarz Pa should be kept nro-
mitient o give morning effect.

Compositions jn this Raga are .

1 Kamskuvaravg Jayila-Triral Madhya-laya-Khyal,

2 Morare Meern Piyarawa—~Trital Madhya taya-
Khyal.

Allied Tindustani Ragas ave Jeth (with Tiwea Maj,
Varati or Barari, Sajgiri, &nd Poorvakalvan.

Jeth with Tiwra Ma has the fullowing Archa and
Avarcha,

Aroha  F-Hig-T-q90- Hqda-gua
Avaroha §-8¥4-aq-ns—qaty- duin-ig

Barati or Varati is a Pootvangs Rapa with Ga as
the Vadi Swara. (See Batari}

Poorvakalyan uses Ni  ag BT 1@ 7 n and nee
T ua | N is used in Archa, (See Poorvg Kalyan®.

Sajpiti uses both tMadhyams and both Dhaivaps,
{See Sajgiri)

Karnatak Sangeet

Raga Poorvi Kalyani resembles Bibhas of Marws
That very clasely, Bur 7 & T E s not used & a3 g

is used (See Poorvi Kalyanii,

BIFHASU 104
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BIBHASU

Hindustani Sangeet

Name Bibhasu sounds very sitailar to Biohas, three
types of which were descrilied under thar Raga,

There is no Hindustani Rapa which cortesnonds
to Bibhasu mentioned in seme books on Karparak
Sangeet, If the Aroha and Avaroha given jn chose
books are correct, withour any printing mistake, then
Bibhasu sounds like a combination of Bibhas in Arghy

with Jogia in Avarcha Its Archa and Avarcha are
as under :—

= ]
Araha  Bidyg4
Avarcha 945 g

This combination is interesting,
Karnatek Sangeet

Bibhasu is & janya of the 15¢h Melakarea Maya-
malavapowla (ra, ou, oa, dha, nul, It is an Audhava_
Audhava Rapa. Variva swaras in Archa are Mz
and NI,  while in Avaroha N and Ga are dropped.
Archa and Avarcha of Dibhast are as under:.

Aroha a fi'| fl3 79, %
Avaroha da) a5, r 7

Swaras used are Shuddhy Ri, Antara Ga, Shuddha
Ma and Shuddha Dh, According to Hindusean)
notation Ri, Dh and Ma are Komal and Ga is Tiwra,
Fhis is an uncommon Raga im the Sourh also. Aroha
sounds like Revapupii and Avarcha ke Saver; with-
out Ni and Ga, This com bination of Aruha ang
Avaroha s interesting in a way. There are no com-
pasitions in Raga PBibhasu,
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BIHAG

Hindustani Sangeet

Ancient name for Bihag & Vihang, This {s one
of the most popular Hindustani Ragas which sre sung
in the night brtween ¥ PM, and  Midnight.

Bihap i3 an example of Ragas in which one variety
of a swara iz pradually  repiaced by anather variery,
till the varicty introduced for ranjekutwa beeomes the
more impottent one.  Originally  Bihay uwied o be
sung  with Komab Ma sud wos put ooder Bitawal
That., But vse of Tiwra Ma is now so common thot
withoot @ liberal vse of Tiwro Ma, Bibey souods dull
Op account of fthe e of Tiwea b3 some et
et Fihag shoold be put ubder Kalyan Thar,  Some
mesicians hawever still adhers 10 the orthodox way
of using only Komat Ma slthough they find it difticule
to do so for any lenpth of rime & the tempration
tr uwse [iwra Wa iz very strang.

In Bisar swaras M oand Dh are not weed in
Archs, In Awvargha all the swaras are wsed. Hence
it is an Audniva—Sampootna Raca.  lts Aroha and
Avaroha wre a3 undet ;-

Archs  fae—ma-T=d
Avaroha @-Fmag-mitg

All swaras are Shewdcdha awarsa of Hinduseani
Gangeet. (Bilawal That), Bilawal That corresponds to

Dhegrashankarabharana Melakeria of Karnatak Sangeet.

Prati Madhvama is an introduced swara which is not
perrnissible in Bilawal That. Hence Bihag is & Bha
shanwa Haga.

Vadi and Samavadi Swaras are Ga and Ni, Sangatis

fag apd fis arc used frequently, Tiwra Ma & used in
the swars groap 9 CEEE Sometitnss arayosa YHAT

BIHAG 1iz

with both Madhyams side by side is also made for
ranjakatwa, Ri is durbal cven in Avaroha, It is
only touchad as Kan or prace note 1o Sa as gofy.

This Raga is full of Shrinpara Rasa, Bihag i a
Poorvanga Rapa. Hence the vistara  in Mandre and
Madhya Saptaks is very pleasing.  Halting swaras or
visarantisthans are Gz and Ni,

Compositions in Pipag are ;—

1. EKaise Sukh Sowe—Vilambit Khyal—FEkel
2, Langar [heet Mag—Drue Khyal —Trital,
3. Mama Acma Gamala—S5Srape Song,

(Mararhi).

Hindustani Raras Bihagada, Marubihag, and Shan-
kara are allied to Bihap

Dihagada uses Komal Ni alse. Tiwra Ma s
tarely  wsed, (See Bibhagada).

Marubihgg pives preat prominence to Tiwrz Ma
:fnd Ri in Avarcha, Komal Ma i3 cloppgated as
Magssga (See Marnbihao)

Shankara uses b in 3 vakra fashion in Aroha as

faaafy Madhvam & not used in the commanly
sung type of Shankara, (See Shankars),

Karnatak Sangeet

Behag or Pyag is a janva of the 20th Melakarta
Dheerashankarabharna (i, gu, ma, dhi, no.} which
cortesponds to Bilawal That of dindustati Sanpeat,

This is a Shadbava-Sampoorna Jati Reya.  Varjya
swara in Antha is Ri Iis Aroha and Avacoha are
as ander L —

Avoha & a3 4 13 9; 45 A
Avwarcha 7 iy 97 H iz B

Swarzs used ace Lhatuwshrutl B Antara Ga. shod-
tha Ma, Charoshrd Dh and Kakali Mi.
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According to Hindustani notation they are ;—
Aroha aswmagfaaiys
Avaroha a9 g7 w8

It may be noted that in Karnatak Behag swara
Dh is used in Archa as fa 9 @ 4.

Even i Karnatak Sangeet Behsg is not sung with
only Shoddha Ma, DPrati Ma s used a5 in Hindus-
tani Sangeet,

In Katoatak Bechag Komal MNi is slso wsed as
vwfls9gaa Komal Niis used in Bihagada of
Hindustant Sangeet, and not in Bilae, Karnarak Behag
sounds like a2 mixture of [Bhagade  aud Bibey  of
Hindustani Sangeet,

This Raga isof Shringara Rasa.  Flence it & very
well suired for Jawalis. Some pood Tillanas are also
composed in this Raga.

Compesitions in Hehap or Byag are 1 —
1. Smarajanka  Shubhacharita—Chasu Tal-Sweari

Tirunal,
2, Yellruwe Tande Barc-Adi Tala-TCorandoea
Dasa.
3, Madira Dira Tom Ta Dhira-Tillana—Veena
Shehanna,

74

BIHAGADA

Hindustani Sangeet

There are two types of Bihagads.,  Buth belong wo
Bilawal That {Dheerashankarabharana),

Orne variety of Bibagada is a mixture of Mand and
Bihay, 1o this variety Tiwra Mz snd Komal MNP oace
nor used,  Ir: Jatl i3 Shadhava-Sampoorna,  Wargya
Swata in Aroha iz Ri s Aroha and Avaraba oars
g9 under @ -

Atcha #uvagsfrsygas
Avarcha s R weosiay

BE1HAGADA 113

All swaras are Shuddha swaras of Hindustani
Paddhati, Vadi swata is Ma and Samavadi Sa. In
this tvpe of Bihagada swara group 3 5 9 & is used
to keep clear of Bihaa, 7 &1 & which is used in
Bihag & absent in Binapada  Swara proue ft 5 9 4
which s used in Bihagada oecuts in Shankara also.
Bur in Shankara swara Ma is generally not used.

o is difticulr to sins this type of Bihacads 3¢ it
resemides Bihag very closely, Hence this tyme is not
commonly sung. -

The popular and more pleasing type of Bihapada
i1 the one in which Komal Ni 5 used in o eautrful
sanchatra, Jacl of this type also is chadhava-Sampnorua,

Varjva Swars in Archa is RiL  Its Archu  and
Avaroha are :—

Atoha  #-ng-fm-4
Avarcha #-far-ag-vafygr-qa-ig
Swaras Ri, Ga and Dh are Shuddha or Tiarra,
Both Komal and Tiwra Ni ace vsed. Ma i Komal,
The Pskad ot diagnostic swara groups are :
TR—ggldar- g

. L_’se of Knmn_l Wi as shown above sounds very
Deaatitul in thiz taza Rids weak or durbal aven
i aAvarcha, Tiwra Ma js not wsed in this [Raga.
This Raga s sung in the nighe, Compositions  in
tnis Rapa are 1 —
L. Pyari Pag Ho--— Vilambit Khyal— Vilambit
. Teenital,
Z, Nita Karata Rar-Trital Madiiya laya—Khyal.

in some Sancharas. Chaya of Nand Rapa is [onm
in Bihapada.

Bihag, and Patabihag are allied ta Bihapada,

Bibag Jdues nor make wse of Komal Ni. Tiwra
Ma is much in evidence, (See Bihag),
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I'atabihag has mote of Pihag Ang in it than in
Fibacwds, Swara Ri i@ more prominent in Patabinog,
LZew atabihag)

Karnatak Sangeet

There is no Raga called  Biliagada in Karnatak
Sappect, There is 4 Rapa called |*-_c=.:r]a which has no
ruem.}]ancl_ b Tibagada, (See B;galgaj

Karnatak Raga Behar or Byaxr  resemiles  the
Tindustani PRaca Bihapada more theo Dibae as o
Kurnarak th‘m; ot Byar wse of Wormoal ™i is made in

the same way as in Bihagads of the MNureh. {See
Behag).

i)

BIHAR]I

Hindostani Sangeet

This is an-uncommon aca, The Archa does
ot teach the tara Shadia but ends with Ni. This
is an examplesol “Tushadantya® Rapa.

Bibard belomes o Khamaj Thae, It is o Sempootna -
Sampogrna Rapa, I Archa and Avsrohs are:—

Adroha @ T 5 79§

Avaroha Fwgde 3EET-gEEs

SBawaens Rf Ca, and Dh o oare Tiwra. Ma s
Shuddha, Batly varieties of Mi are used, Komal Ni s
used as i Bihagada io the swara group 7 9 fa & 1 726,

Tts chalan or cenderitg 35 as under 1 —

fRa - 15 -981-15 T-maAia—yiTE s,

HR =R TR S — R0l - Tefip -3

ln Bihasi rouches of Tilakkamod, lavajayavauot,
and Bibagads are found, Tinkkamod  chays is more
promninent,

BILAHAHIT

-
-

Composition in Bibhari is 1-—
1. jay Jamadish Hare—Trial,
Karnatak Sangect

There is no Rera called Bihari In Karnamak Sanceet,
Roega Dilahati is an entirely diffecent Raga,

7t

BILAHARI

Hindustani Sangact

There is no Raga colled Bilahati in Hindusrani
Sanpect,

Alaivyn Bilawa! which belongs o Bilawal Tha:
(Shanlurabhorma’ resemizles  Bilahar of  Kacnoarsis

Sengeet very closely. Aluiyya Bilawal hus the following
Aroha and Avarcha,

Archa  ®r-nY-ne-afyk
Avarcoha alri—aigar-mq-037 or -0 °H
In Bilaharl Ni i3 not used in Aroha while i
Alaiyya Bilawal it is wsed, {3ze Alaiyya Bilawal;
Karnatak Sangeet

Bilahari i3 2 Janya af the 29ch Melakares Dheern.
shankarabharna (tr, gu, ma, dhi, o) s Jarg s
Audhava-= Samponrna with valcra sanchara in Avarcha,
Warpya swaras in Aroha are Ma and  Ni g
Archa and Awvarcha are :—

Archa o fga;m w8

Avaroha #if; g, -7, 52 4. 4s-8y Ny (G @2, 2, 4

Swaras used are Chatushroti Bi und Dk, Antars
G, Shuddha Ma, and Kalali Ni, with ghcﬂ;mna“v
use ol Kaishika Ni in Awvaroha, in a Vakea Sanchary,
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According to Hindustani notation the Aroha and
Avarcha are:--

Archa &1 099§
Avaroha dias-vafisgs-ga te-frve

Bilahari #s a2 Raga with Veers Rasa. This taga
i a favowrite one with the Nadaswaram nlayers,
{Shabanai) and is played in the morning. Elongation
of Paasin 4fyuas, mavauw s ek sounds
nice. iJse of Kaishika Ni {Komal Ni) as in 7 y
¥ @ 9 5 sounds heautiful, Lavghana or skipping of
Swaras as in fomar-g9ifia is also done. Use of Tanti
?{r Jod swaras like fit—an-qg adds beaaty to the

aga,

Bilshati very closely resembles the Hindustani
Rage Alaiyya Bilawal. In Alaiyva Dilawal N is used
i Aroha, Bur in Bilahari Ni is omitced in  Aroha,

Cempositions in Bilahari ate :

1 5 RiGa Pa-Jari swars—Adi Tala—A  wery
popular Abhyasa Gana Form of Karnaeak
Sangeet,  Very well suited for Vrinda CGana
{Orchesera),

Intha Chauka-Varnam-Adi Tala.

Paridana Michithe-lbarpa Tala-Shi.

Patpam Subbramanya lyet,
4. Shri Chamundeshwari — Adi Tala --Shri.

B, Vasudevachar.

e b
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BILASKHANI TOD!

Hindustani Sangeet

There 15 2 scary attached to this Raga,

When Tansen died his sons assembled near his
dead body and sanp to please Tapsen's soul, When
his son Bilaskhan sanp a new kind of Tadi, Tansen’

BILASKHANI TODI 117

dead body is said to have shook its head in apprecia-
tion of the Raga. Hence this Rapa is called
Bilaskhani Todi.

Bilaskhani Todi belongs to Bhairavi That, Swaras
Ma and Ni are omitted in Arohz, In Avargha Pa
is drapped, Hence the Jati of this Rapa is Audhava-
Ehadhave. Aroha andAvarcha of Bilaskhani Todi srei—

Aroha 3 rgeygsd
Avarcha Ifq9R- -
Al sweras are Komal swerss of Hindustani
Sanpeer.  Pakad or disgriostle swaras are as under

TR
Vadi and Semavadi swares are Dh and Ga,

Sathis ?1% and % sound beautiful,
This Raga is sung in the second prahara of the day.

‘The beauty of this Rags consists of the Todi effect
created by use of Komal swaras only,

Elongation of Ga as in 7 fir & 1.7 55 isenchanting,

Popular compesitions in this Baga are :—
L. MNeeke Ghungaria-Ektal-Vilambit Khyal,
Z, Hariso Meha Lapgavo-Trital-Chota Khyat
3 Vabi Javolava-Trital-Khyal.

Hindustani Rapes Dhairavi, Komal Asavari and
Asz Todi are allied to PBilaskhani Todi,

Bhairavi is Sampoorna-Sampootna. (See Bhaicavi)

Komal Asavari uses Ma in Arocha and all the
swaras in Avaroba. {See Komal Asavari)

Asa Todi omits Ga in Archa. Ma and Ni
are used (See Asa Todil

Karnatak Sangeet
There js no Rapa called Bilaskhani Todi in
Karaarak Sangeer. Aroha of Bilaskhani Todi  resmbles
that of Karnatak Rega Bhoopalam, PFut in  Avacha
bhoopalam omits Ni and  Ma {Sce Bhoopala)
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Himandi a janya of the 8th Melakarta Hanumatod:
(Bhairavi) rescmbies to some extent Bilaskhani Tadi.
Archo and Awvaroba of Himandi are as unden

Aroha #Atawggfrgd

Avaraha ATy R LA {%2¢ Himandiy

78

BILAWAL

Hindustani Sangect

Bilawa! That of Hindustani Sangeet corresponds
to the Karnzrak Melakarta [Dhesrashankarabharena.

Swatas of Bilawal That are considered to be che
Shuddha Swaras ot Hindustani Sangest,

Rags Bilawal which is of Sampoorna-Sampoorna
Tati is called Shuddha Bilawal. It corresponds to the
Yarparak faca Shankarabtiarna. Shuddha Bilawal is
pot a popular Raga. (Sex Shuddha Bilawal)

Allaiyya Gilawal which belongs to IBElawal Thar i
commonly known as Bilawal and115 very ropular,
Alaivya DBilawsl very closely resembles Bilahare of
¥arnaeak Sangeet (See Alsiyya Bilawall

Karnatask Sangeet

There 18 ne Rapa called Bilawal in Karnawak
Sangcer, Melakarta Np, 29 Dheerashankatabbatne
carcespundds to Bilawal That of Hindustani Sangeet.

Rava Shankarabhiarana  €orsesponds to Shuddha
Gilawal cf Hindustani Sangeet. Unlilke ShuddhaBilawat,
Shankarabharna is a very populac Raga,

Alsivya Bilawal which 13 the most impactant of

Eilawals is penerally called Bilawal, 'l;']u's R?ga reseme
bles Gilahari of Karnatak Sangeet. (See Bilahari)

BINDUMALINI 115
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BINDUMALINI

Hindustani Sanreet

There is no Rapa called Bindumalini in Hinda-
stand Saopeer,

In its Awvaroha it resemnbles Bibhas of Hindustan
Sanpest o some exkeut.

There i no Raga allicd to Bindumalini in Hinda-
srari Sunpect,

Karnaltak Sangeet

Bindumalini is a janyn of the 16th Melakarea
Cha%ravaka (ra o, ma, dhi, ni). Tt i3 a Shadheya-
Shadhava Rasa with vakra sincharas in both Archa
and  Avaroha,  Vieya swars in Archa s Dh, in

Avarcha Ma is dropped. Aroha and Avaroha of
Binduwinalini are

Mrohg ¥ A ﬁ; M3 A 9 faz =
Avarohs & [Mx & wpq ny fy 7

swaras used are Shuddha R, Anzara Ga, Shuddha
Ma, Chatushruti Oh and Kaishilka Ni

According to Hindustani ootation they gre :—
Archa woingoiyas
Avaroha ¥ b gqunig

Antara Ua and Kaishika i are the Raga chaya

Swaras.  Bindumalinl i3 a0z ¢ mopular Raxa. It i
seldom heard,

A caomposition e this Baga #.

L. Yenrs Muddo-Adi Tala-Shri. Thyagataja.
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80
BRINDAVANI SARANG

Hindustani Sangeet

Brindavant Sarang belongs to Kaff That, (Kharahs-
rapriya), It i5 an Andhava—-Audhava Raga. Swaras
Ga and Dh are dropped in both Archa and Avaroha,
Ity Archa and Avaroha are . —

Archa fya-ig-sfi-#
Avarcha #igy-ais
Tiwrea K1 and Shuddha Ma are used. In Archa
Tiwra Ni is used while in Avaroha Komal i is used,

Vadi swara s Ri and Samavadi 32 Pakad or
Gunjen swaras are ;:—

FaT-qt-pi-—a
This Raga i sunp 2¢ midday,

The swara geoups FzrmR-1A0R and @ are  fro
quently used,

This Raga is called merely Sarang wery  often.
Popular compositiens in this Raga arei—

1. Bhote lin Ala—Vilambit Khyal Tilwada.

2, Darshan Dena Pran Pivare —Drur Khyal-Trital,

Hindustani Ragas Badahamsa, Madhumad Serang
and Sur 3arang are allled to Brindavand Sarang.

Badahamsa. Ma is elongared in Badahamsa, (Sec
Badzhamsa).

Madhomad Sarang, Uiwra Nt i3 nor osed.  (See
Madhumad Sarana)

Sur Sarang. Dh 5 used in Avarcha, (See Sur
Sagangh.
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Karnatak Sangeet

There are two Archas and Avarohas glven for
the Brindavani Sarang of Karnatak Sangeet,

The fiest type has the following Acrcha and
Avaroha,

Aroha F iy mabna
Avarchs A filus g By M |

It is of Shadhava-Shadhava Jati. The Sanchara
is Vakra in both Archa and Awvarcha.

This type ix derived from the 22nd Mecelakatta
Kharsharapeiya (Kafi That),

Swaras used are Chatushruti Ri, Sadharana Ga,
Shuddha Ma, and Kaishika Mi,

According to Hindustani noration they are ;-
Araha s g ingfqa
Avachz a fi o R { ¢ &

Use of anly Komal Ni and inclusion of Ga in
Avarcha distinguishes it from Brindavani Sarang , of
™otth,

This type is not populatly sunz. The fallowing
5 a composition in the above type of PBrindavani
Sarang,

1. Kamalapta Kulakalashabdi-Adi Tala—Shri.
Thyagaraia,

This type of Brindavani Saranga of South re-
sembles Pushpalatika whichk 5 also a janye of
Kharaharapriva. In Pushpalatika there is no Vakra
Sanchara.  Aroha and Avarcha of Pushpalatika

arc =

Archa alaqwqfH
fta

Avaroha a fg v = 9 {See Pushpalatiks)
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The Second type which i becoming popular
resembles Brindavani Sarang of Nerth very closely.
This type also belongs to Kharaharapriya Melakarra,
Its Arocha and Avarcha are :—

Aroha a % mqénd
Avarpha & fRgaq 5y fig 2

In this type Kaksli Mi is used in Aroba and
Kaishika Wi in Awvarcha. This is therefore a Bha-
shanga Raga. According to Hindustani notation the
Archs and Avaroha are:—

Aroha #awitnaf s
Avaroha s R en T A

The following composition is becoming  very
populat :—-

1. Shrt Ranpa Puori-Rupaka Tals Shri  Muthu-
swamy Lhxitar,

Withour the use of Kaksli ™i in Archa this type
will sound kke Madhyamavati which hes the tollo-
wing Archa and Avaroha.

Aroha 7fiywir®
Avaroha # iy g 14 (See Madhiyamavati).

CHAIT] GOURI 193
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CHAITI QOURI

Hindustani Sangeet

This is a Shadhava-Sampoorna Rapa. Vitjya
swara is (i3 in Atoha. The Archa and Awvaroha are
as under :

Arobz  =ifig- Agd {only Tiwra Ma)
Avarohs Afaqega-q 2 & 7 yavg (Both Madhyams)

The Disgnostic swaras {Pakad} of the Rapa are -—
feramg- & 7 o Tnig

This Raga is formed by the combinatlon of the
two Bapas Shrec and Gouri. Shree s found in
Pocrvatipa aud Gouri in Uttaranga. Sometimes Gouri
comes i Uttaranea also in Aroha. But Poorvanpa in
Aroha is always Shres,

In this Baga the swaras used are Komal Ri,
Tiwrea Ga, borh Komal and Tiwea Madbhyams, Komal
% and Tiwea N In Archa only Tiwra Ma is used.
In Awargha boely the Madbhvams are used.

The sancharas in both Aroha and Awarcha are
vakra., The Vedi and Samavadi swaras are Pa and
Sa. This Rapa is sung in the evening

This Rega is called Chaiti  Gouri becagse it s
mostly sung during the month of Chaitra,

Chairi Goutd is of rwo types. One  with Poorvi
anga and the other with Shree anpa. The Atoha and
Avaroba given above are for Chaiti Gourl with Shree
anpa. When the Poorvi anga Chaiti Gowri has ro he
sung Tiwrz Ma is brought te prominence, The -use
of Komal Ma in the swara Group 7 9 7 is peculiar
inn this Raga,

A Composition in this Raga is :—

1, Vo jo gayiti-Vilambit Khyal--Ektal,
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Karnatak Sangeet

There is no Raga called Chairi Gouri in Karnatak
San_gcct* There is no Raga in Karnatak Sangeet
which is allled o Hindustani Rapa Chaiti Gouri.

82
CHAKRADHAR

Hindustani Sangeet

This Raga was introduced into Hindustani San-
geet by Prof. Umdekar of Gwalior,

Chokradhat belongs to  Bilawal Thar, (Dheera-
shankarabharana). In this Rapa swara Pa iz omitted in
both Archa and Avarcha, Hence Chakradhar is =
Shadhava-Shadhave Raga, The Aroha and Avaroha
of this Rapa are:—

Archa - t-nn-9ig

Avaroha affm-ao

Swatas vsed are Ri, Ga, Dh snd Ni Tiwrta
Ma is Komal. Pakad or gunjan swaras are :—-

Sg—an-faag-1g
Vadi swara is Ma. Samavadi is Sau. Ma s kepe
clongated in this Raga.

In this Raga slight use of swara Pa is made in
Avaroha occasionally as permitted by the rules
pertaining to the use of Vivadi swaras.

Compositions in this Raga are :—
1. Hridayee Kamana—Marathi Bhajan-—Trital
2. Bairapzsi Ratiya--Drut Khyal—-Trital.

Rapas Madhuradhwvani, Rageshwarl, Durga (Khamaj
Thet) and Bhinnashadie of Hindusrani Sanpeer are
allied to Chakradhar,

CHAKRADHAR 1oy

Madhuradhwani, The swaras used are the same
a5 those in Chakradhar but Ma Is not elongated.
{See Madhuradhwaniy

Rageshwari. Ri i3 not used in Aroha, Ni s
Komal. (See Rageshwari),

Durga (Khamaj That), Ri is not used. Niis Komal.
(See Lnrga).

Bhitnna Shadja. Ri is not used. (See Bhinna
Shadja),
Karnatak Sangeet

There is no Raga called Chakradhar tn Karnak
Sangeet. There is no Rage in Karnatak Sangeer which
has the Arvha and Avarchs of Chakradhar.

The following Ragas have some resemblance with
differences as indicated.
1. Ravichendrika.

Archa F Tnanwlgd
Avarcha s fa a g o T g
Ni is Komal. {See Ravichandrika)

2. Natakuranji,
Awha s 1agwfygd
Avircha s {9 AT 3701248
Ni s Komal. Fa is frequently used. (See
Metakuranii)
3. Goud Malhar.
Archa a8 Ttguwd
Avarcha s M9 R 4 U H
The Awvarcha of Goud Mallaru (K) is the same

as that of {Chakredhar, Buar the Archa is thar of
Durga or Khambavati, (See Goud Malhar K}
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CHAKRAVAK

Hindustani Sangeet

This 15 a3 Karnatak Raga which is being introduced
into Hindustani Sanpeet, There was no Baga called
Chakravak in Hindustani Sangeer, Late Prot, Shankar-
rae Pravartak, Principal Bhatkhande Collepe of bMusic,
Nappur tried o popularise Chakyavak i Hindustani
Sanpeet. A song composed by him  in Chakravak
is 1—

Upavala Nabka Prangani-Trital Madbivaiaya,

Ahir Bhairav which has the foliowing Archa and
Avarcha resembles Uhakravak.

Aroha aimaagag-afye
Avarcha d B a2 g s 3« 1 4
(See Ahir Bhatray)

Karnatak Sangeet

Chal:tmvak i3 2 very papolar Baoa, 1t i3 a Mela:
karra itsetf, it's number in the Melskarts Scheme
being 106, (ra, gu, ma, dhi, ni). Tt is & Samooorma-
Sampoorna Raga, The swaras used are Shuddha Ri,
Chatushvrati Ga, Shuddha Ma, Chatushrati Dh, and
Kaishika Wi, Arohs and Avarcha of Chakravak

aTe 5

Archa afhaym g8
Avaroha ¢ Mz @ T m s Ry &
According to Hindustani MNotation they are:—.

Atoha a I Aoy fd
Avoroha @295 0 15

CHAHRAVAK 197

Lfhuddha Ri (Komal Ri) and Kaishikz Ni {(Komal
Ni) ate the Jeeva swaras of this Raga, FPopulee
compotitions it this Raga are 1—

1, Ewlaarothuve Triputa Tata-Shi, Thyagaraja.

2. Inke Daya Raleda.Adi Tala-(Chauka kala)-
Wesna Kuppayyar.

3, Supunamule Chappo-Rupak Tala-Pattanam
Subbramanya Iyer,

84
CHALANATA

Hindustanl Sangeet

Thetz is no Raga called Chalanara in Hindustani
Sappeer. Rapas Tilanp and Jog cesemble to some
extent Chalanata of the Sputh,

Telang ha: got the followlag Archa and Awvaroha,
Archa weanuofye
Avaroha #ffaang (See Tilang)
Raga Jog has the following Aroha and Avaenha.
Aroha @manavfré
Avaoha R a R w8 g za (See Jop)

Karnatak Sangeet

Chalanats is Melakarta Mo, 36 of Karnatak
Melakarta Scheme (rw, pu, ma, dhuy, nu),  Its Archa
and Avarcha arez—

Aroha H figmyo, 0 ¢ {49
Avaroha & faz g0 §y 1 R &

The swaras used sre Shatshruei Ri, Antars Ga,
Shuddha Ma; Shatshruti Dh and Kakali Ni.
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According to  Hindustani notation the Archa
and Awarohs sre :—
Archa agaagfgfys
Avaroha 8 fa fg 9 0 1 1 4
In this Raga the Shatsheuri RBi Stends for Komal
Ga and  the Shatshruti Dh for Komal Ni,
Chslanata is not commonly heard,
Kailasa Chalanata-Adi Tala, Maha Vaidyanatha

Iyer (Frum the Sevenry Two Melakacra Racamalika )
is an example,

Karnatak Raga Natz is derived from Chalanara
and is & very populat Rama, In its Avargha Dh and
{Oa are dropped. Its Archa and Avarcha are: —

Aroha an(fa) wagfym)fa
Avarcha & 1 9 7 I (i) 5 {S=e Nata}

85

CHAMPAK

Hindustani Sangeet

This Raga has atrracted attention  after rhe
gramophone  record  of this Rapa  sunp by  Pr.
Onkarnath Thakur was released. It is a very pleasing
Raga.

Champak belongs to Khamaj That. Its Jati s
Audhava-Shadhava, Swaras Ga and Ni are omirred
in Archa and in Avarcha Ri is omirced,  Arohs
and Awarcha of this Raga ate ;—

Atcha  #-iF-v-mamaiys-fyng
Avaroha ¥f-8y-fm—ap-ansse—einss =

Yadi swara is Ma and Samavadi is Sa. Sangathis
fgsse and 9285 58 are prominent, The
Fakad or diagnestic swaras ape 1

- IR-0-A5 -G53 53

Syraras nsed ate, Ri, Ga and Dh  Tiwra.

M and Ma Komal

CHAMPAK 124

The time for singing this Raga is second Prahatz
of night,

This Raga has a number of vakra sancharas in its
Aroha and Avarcha. 1t resembles Khambavati at
vertaln places, bur the Sangathi w9s® of Khambavati
is absent.

The following are the compositions in chis Baga : —

{1} Mag Jai Ho-Vilambit Khyal-Tilwada
() Rakho Pat Mori—,, . —Ektal

The allied Hindustani Rapa is Khambavati,
Khambavati-Uses Sangathi amsg
(See Khambavari)

Karnatak Sangeet.

There iz no Raga called Champak in Karpatak
Sangeet, The Karpatak Raga Balshamsa has some

resemblance o the Hindustani Raga Champak. {See
Balahamsa),

86
CHAMPAKALL

Hindostani Sangect,

This is = New Raga which is introduced by
Shti  Shreedhar Dhage of MNagpur, This Raga
comes under the Melakarta Vachaspat! of Karnaezl
Sangeet. 1t is an Audhava-Sampoorna Raga. Swaras
Ri and Dh are pot used in  Archa, Aroha and
Avaroha of ths Raga are:—

Archa  fygns @ -us—fysd
Avarcha 4fay- dvding

The diagnostic swara groups of this Raga are ;—
HR—~FIETs oA~ Aid- My s—an
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Vadi swata is S and Samawvadi 5 Fa, The time
for singing this Kags iz abour midnizhr,

In Hindustari Paddhati Tiwra Ma and Komal
Ni are pot used in the same Baga. Bur in this Raga
however this rule is broken ro show that Tiwra Ma
and Komal I would be wvsed in the same Rapa
giving rize to a certain beauty of its own.

In this Rapa the Chayas of Bhimpalas, Marubihay,
and Mulani are found.

Bhimpalas. dAar-fgmqss—urasog

Matubehag ®irz— g4t

Multani.  #udy

Care has to be taken to avedd Romal Ga, Komal
Ri, and Tiwra MNi, as the wic of those will toen
Champakali to Mulmpi.

Compositions in this Rapa are:

1, Mane Mzhi Saivya-Ekral Vilambit-Khyal,
2, Meha Karo Peetama Ke Sonp-Triral Machya
taya- K hyal.

Karpatak Sangeel,
There is no Rage called Champakali in Karnatak
Sangeet.

The Raga Ketakapriva which i: a janya of the
fidth  Melakartsa Vachaspathi  fri, gu, mi, dhi, ni).
has the following Aroha and Awvaroha . —

Archa  sndoirE
Avarcha i G ea g n 1A

Raga Ketakapriva resembles Champakati of
Morth, in the Swars useed in Aroha and Avaroha
Kerakapriva 35 un Aundhava-Samooorna Raga.

Swaras Ri amb Db are oot nsed in Aroban,
(See Ketakapriya)

CHANCTIALDAS MALHAI 13l
87

CHANCHALDAS MALHAR

Hindustani Sanpreet.

This Raza is also called Chanchatdas Mallar, Je
belones ro Kati That. 1t 5 an Audbava -Shadhava
faga in which Gu and Db oare not used [n Aroha
and Dh in Avarcha, les Arshe and Avarohsz are as
under :—

Aroha w-"w-Rg-foRe-#
Avaroha faA-iHT- Tzt

Swaras used in this Raga are Tiwra, Ri, Komal Oa,
Shoddha Ma, Eemal K

Sancharz of rhis  Raea in Mandry sapiit with
the use of the following swara gromns s very pleasing,

Fin-fqg-ag

Sangathi A« and swara groap fg R a v ow are
frequently ased.

A gompositicn o rhis Raga Js1—

Eri Mayee Piyake-Chouotal Vilambit-Khyal.

Thiz Raga s allied to the popular Rapa Mavaki
Kanada,

Mayaki Fapada. Ga is used in Arohs, There
is Andolan on L Sangathis are T3 and f y
(See MNayaki  Kanada),

Karnatak Sangeet

There 15 no Rapa called Chanchalda: Malhar  in
Karnatak Sungeet. Thete is no Karnatak Rapa havipg
the Aroha and Avarcha of Chanchaldas Malhar

The swaras wsed are those of Melakarta Khara-
hatapriya, Tais is a very pieasing Rara and can  be
zbsorbed into the Karnatak system. This Rapa cao
ae formed by combining the Archs of Madhyama-
vati with the Avaroha of Pushpalatika,

Aroba of Madhyamavati @ Ty [ 4

Avaroha of Pushpalatika 8 G 9 o @ % o

The wvakta sancharas as required in Chanchaldas
Malliar may e introduced,
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88
CHANDAN! KEDAR

Hinustani Sangect

Chandani Kedar Lelongs to Kalyan That (Mecha
Kalyani). In this Raga both Madhvams and  both
Nishads are used. Swaras Ri, Ga and Dk arz Tiwea.
The {fullowing swara groups are prominent.

043 98- 14y L syns - I 4asoOye

The chalan of this Rapa is as under =
MSHE TR S ST ES Y &) HHTS—
M5 -4 [9A - d s —iii s — 05 -
Efy— H 9qRy- s —As - 1Es

Chandani Kedar is un Apoorva s,

Karnatak Sangeet

There is ve Rapa called Chanden: Bedar  in
Karnatak Sangecr, and there s no Karnatak Baes
which is allicd to Chandani Kedar.

89
CHANDANI MALHAR

IHindustani Sangeet

In this Raca two Madnyams and  twoe MNishads
ate used, Ri Ua, and Db are Tiwea

ln Archa Ga s omicted, Avaroha & Samvoorna,
Henee its Jadl is Shadhava-Zampoorna. s Araba and
Avarohs are as under

Archa  HY—HEy- T 98- g-in—ieg
Aorarona AT~RIT- H UxuR T TH

CITANDANT MALHAL R

Its Vadi swara is Ma and Samavadi is Sa. Inn this
Raya are found chavas of Kedar, Kamad and Miva.
mainar, @ T4 a3 and § 73§ croupssannd Jike
Kedar, s t v s % and o3 T o sonnd like Kamod,
W% E g [ F smnds like Miya Malhar,

It is a pleasing Raga. Tt iz sung in the nighe bet-
weenn ¥ pom, ana LY op,om,

A compositian  in this Rara is 1-—

1. Thana Dhans Mobione-Jhantal-Khyal,

Karnatak Sangeet

There is no Raea called Chandani Malhar g
Fatnatak Sangeer, Thete is no Karnatak Eaga which
is  mlied to Chandani Malhar.

90
CHANDRAKANT

Hindustami Sangeet

Chandrakant  belongs to Kalvan Thar [ Mecla.
kalyaniy. All swaras wsed are Tiwra. Io Acoha
Madbhyma is ot used. In Avaroha all the seven
vwaras are vsed, Hence i isa Shadhava-Sampoorna
Rugia. Archa and Avaroha of Chandralaant are as
LITIAET =

Aroha o v nqaiid

Avarcha 4490 & 7178 @

The Diagnostic swaras ot Pakad of Chandrakant
ate as under .

M= 2= £ g — A T 3 = T
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fc ie a Poorvangs Raga. The Vadi and Samavadi
swaras gra Oa and M respectively, The vistara or
capchara of this Raga is moestly done in mandra and
madhya saptaks and it sounds beatiful. Use of fi 7
fryg and o T A frequently  pives a  chacm  to
this Raga. Chandrakant is sung in che night berween
6. p.m, and 8 p. m. It s not a commanly  suny
faga.

Compesitions in this Raga are: -

1. Pyare Tori Chab  More Vilambit K hyal-
Teeneal {Vilamnbird

7. Chandrakant  Sakht At Manbhay-Lakshan-
over- 7 ritnl

The Hindusrani Raga which is allied o Chandra-
kant s Suddha Kalvan ar Bhoop Kalvano o
Shuddha Kalyan both Ma and MNioare not used i
Atoha,  (See Shaddha Kalyan).

Karpnatak Sangecl

Thete is & Raga called Chandrakans in Karnarak
Sangeet. This belonys to the 65th Melakarta Mecha
Kalyant (Kalyan That). Chandrakanta s a bampoorna
Raga. lts Archa and Avaroha as glven in some books
are 1 —

Archa #fiasaxnl@s

Avapha 8 7229 Aa 2 8

As there are no sunps piver in any of the books
in the Karnacak Baca Chendmakantz o is difficols eo
say how this Rapa differs from Raga Kalyam of South,
This Raga is unkoown to Muosicians of South. If Ma
is dropped in Aroha then it will resemble Chandra-
kant of Hinduatani Sanpeet.

FThe Alicd Karnatak Rasa is Mobhanakalyani. This
corresponds 1o Bhoop Kelyan or Jhoddba Kalyan of

CHAZDTAKANT L35
Hindustans Sangzer, 1t has for its Aroha and Ave
{IEREEE
Archs w ¥ ao9wA

Avarcha # 8 w g 4 @ 4 # (Sce Mohanakalyani?

Of

CAANDRAJYOH

Hindustani Sanseet

There is oo Mace aalled (Tuendragvori in Hindostan:
Ssmocer,  There i na Raps in Hindustani sanpect
which is alivd 1o the Karmank Rage Chandugjyali

Karnalak Sangeel

Chandmjyoti is an unfoneman Rasae Teob jauys
ai the dlst Melalearen Favaei (ra, ea, mi, dbi oud
In irs Arobha znd Avarcha swara Nifz dropned

Hence it fs 2 Shudhave-Snadhava Rapa.

Swaras gsed i Chondrajvori arz Shodidha Bi
Shuddna i, Pratemadbyama and Shatosorotr L,
According o the Karnaiak system of nuotativn (tsdrobn

and Avaroha are as undozi--

Aroha Ot W e gz i
Avarobe 4w 700 T T
Accordisg to che Mindusisal notatior thay are e
arsder Lo
Argha #3 E yA
Avorpha 445 a1 3 A
It is o be noted tooar Ther 535 Lus ot b proe
nounced as Ca (Shudidba Candhara) Toampacistions in
ihis raga is,

: . , e
1, Baganaiva MNi—Adi tala-=Zhri Tryscanos,
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2

CHANDRAKALI

(or Chandra Kalyan)

Hindustani Sangeet

Thiz s an aparachit Bags. It Is Jdesceibed by )
Uy Fatisi i hia book "Aparichie Ragas®
1t is not possible to put this Rags coder sy are
F K 2 ¥
of the ren Thats of MHindustang Saneser, T0ocan b
par under the 6rd Melakarra Lathangi of Korrarmk
Sangeet. Ir s 2 Shadave- Shadeve flagr Swmia Liads
omicted sterether. [es Arohs an? Avavalis mo o as
wnderi—
Arvhe =3 S a3 qiga
fvarcha fat-fge- A Tefipe
The Takad or punian swaras of this Saa ares—
itAgI- A T -
Waldi swara v Pa aned Soune. il ia Bn, Saswathd s
used in wvaroba,  In Arcie Db durhal oor oweel
The swarup of this Baw oovs v waelenstond oo

Karpw=...- %zowrost

o Clandiakall oo Lbandea

Tasee oo s whicl

There is no Rapa o
Kalyan in RKarnacak Sa0000
tr allica o Chandrakun o Tlwmedio Falvun.

G
CHANDRAKAUNS

Histdes -2 Saazeat

Chandrakaens & e wwhich shows Dow the
gaweras and the swamomo o 5 whatipe jo oo
of time.  Chaadrakatios o wed by late Prof

Bhatkhande i differezs oo e Chandrukanos
which has gained  cures

CHANDRAKANING 147

(td Chandrakauns is Malkaoos in Poorvangs and
Bageshree in. Uttaranpa, Trs Aroha and Avatoha are: —

Archa  aq g9 in
Avaroha o BL w5 4 %

ft isan  Audhava-Auvdhava Raga.  The varjva
swaras deing Bi and Pa. Swaras vsed are Komal Gu,
Shoddbke Ma, Tiwrea Dh, and Kamal Ni

Thiz type of Chandrakauns belones to Kaf That
(Khatabaropriva)  We do not hear  this type  of
Chordmakavas befng sung today. The new eype
Chucdrziaune i the old one wirh Tiwra Bhoreplaced
by Komal Db oged Komal Nioreplased by Tiwes NI
i oalza o Audimva-Aodiuvesn ®aga with Bioaod a
omisled. I Arohs und Avarohn are

Aroho waIa g1 A

Awvarcha & g 9 ¥ 7 4

Vhe new type of Chandrakouns abrained by the
dout:le change in swaras Db and Wi of ofd Chandra-
kzuns @5 no doubt very pleasing.

The new ryoe of Chandrakauns is Malkanns with
Tiwra I instead of Komal MNi. This Raea is suny in
the tixhe.

Papular composition o this raga js . —
1. Jobanare- -Dreut Bhyal —Trirat

Karnaiak Sangeet.

There 5 no Rapa  called Chandrakauns in
Karnatak Sangeer.

Chandrakauns  with Tiwea Ni s chiained by
combining  the Archa of Rapa Kalyana Vasantha
i@ 9 ® q f7 #) with the Avaraha of Mapdeepakamu
8 f1 g 7 7 A) These Rapas ate Janvas of the 2lsr
ME‘J@I{E{IEH Kezsravani.
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CHANDRIKA.

Hindnstani Sangeet.

This Rara has een inttoduced  into Hindustent
Taneeal by shen 01 Patki

Chaneriks belonos o Bilawal That (lheerasnan-
Larabnarnal, 1t is an Audbaen - Audheva Race. Swoaras
Cin omed 1o ars Jrepoed  pvaciva) in Arota In
Avarony MWioand Lioate emitted, e Archu o oand
Avarohe ove as amlac s

At f:i:v__fr:_:_q_:;‘-_r,_.'r

Avizono EHTT-18H- SRR

Srarns nied are all Shuddha swarss of londuseani

Saroeet.  Taead  or diapnogtic swars weoaps of e
i | N

Fonvn ore e

. e
Fop oo fapAea) e IT TS 1A
Vadi ame! Sarmavaci seatas of tnis Bass oare Taoondd Ss
: . \ : o s

resrestivers, |hos Rarg G5 = omidniehc Baeas ot odur
ine Fha priny aeasco Tt mmay o6 sune 83 oacy diee
e u rmesiral or feazomal Raca,

In Chandiriks angaz of e followmg Facas  arw
fenaned.
1, Marang GATTYyid A
insma AL TR
5, Shvame Zalvan g s Taw

do Tiracesr SRR

o - . I'. LIy
Wihte cnmipe Foer Ohardsikba o onens of ihe above

menbicred Baess shonhd ze brouens inrs cTaininencs,

CHANWDRIKA 134

Karnalak Sangeei

There is to Rapa called Chandrika only, Thare are
many Ragas baving the name Charwlri'oa aftised to them,
Poornackandrika, Ravichandrika, Udasaravichandrika,
Coulachandrka rte. Gt of these only Poornachan-
drikz Lias some eescmulance ta the Hinduztand Raga
handrika.  Poornachandrila s 2 jooyu of the 2%th
Melaizarta  Oheershankarabharana (ri, gu, ma, dhi,
aut  This Melakarta corresponds to Bilawal Thar of
Hindustani Sangeet, o Procnachandiica swara Dhfis
a1 used. Heneo it is 3 Shadhava—~-Shadhavi Raga,
Fes wroha soel awaroha ore oas nnder.

Argla Bz, 735 Tirsd
Svaroha % Fayg 16 oo e @
Accotding  to ilimfuseani motaricn they are as
unclari—-
Aroh:  ArmnpaET
Avaroba 7 f5 35 0317 (See Prornachandrilal

95

CHEAIMIURKI MALBAR

Hindustani Sangect

This iz an aparichit Baca, 1t beonoz o Kafi Thar,
cKharaharascriva)  Inorhis Rage Tiwra Mio & used in
Archa, e iz an Audhova—Shadbavs Baps, Sawaras
Cin and T are dropred in Archa. In Avaroha  Ada
e amarted,  lrs Archa and Awarcha are :

Acroka  8-4T93-fad
Avarcha AfTT-TE-TisE

Tie divemostic swara groups ot pakad of this
Bass are i —
Ri=mFfars - e~ I
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Sunear) 207 w4 1 in Arohn and swars groops
sfaan-r1 in Avaroha sound Sesntiful, Inochis Bams
chava of two Fasas Sindhoern arnd [lesi are szern,
Abboagh itis a very pleasiny Rapa ascan  be seen
trom irs Aroha and Avaroha it is not  commoniy
aung,

Karnatak Sangcet,

Thete &5 no Kapn called Chatjuki Malbar i
Karrarak Sangeer, [he Karnarak Ragr Hinduseani Kap
resemizles Chatjuki Malhat in many  Seails. o
Hinduztand Kapl o Sourh sometimes Komal Do
{Shuddio 1h) is wsed which makes the Kool scund
Like a3 mixtuze of Tila of Noarth, 1 Komal o
shiicha Dl ds nar wsad o Karmata® Kapi 0 osounds
like Charju ki Malliar

Aroha and  Awvaraha Karmnatak Racs [linduseasi
Kari are:—

Aroha  wigayiah

Avarcha #fq-af73-w=ser usv-mia

fy the Sourh rhere is 2 Rapa called Karnaraka Kari
or orthodox Kapd which is slightly different from chae
Nindustani Kapl  (See Kapi).

L]

CHARUKEY!

Hindustani Sangeet

There i3 no Rage called Charebesi io Hindusvawni
=aopect. It Poorvanes a3 o g of Biluwal That anc
t 9 g Urtaranga of Bhaivavi Thae are combined ther
the Karnarak Melakarta Charukesi is farmed.

There i= ne Raps in Mindustand Sangeet which
is allied to the Raga Charukesi of South,

CITAERTITINE 1

EBarnatak Sanrect
Clartn'eesio i the  och tlelabaere ol Rarnaei
sm i Seraras e

Sanieet padlaacl ond, e :
o iy, mhenidha Ma

arc LanakeeRrull o Hi e

Fruddha Dnowed Eaizhi's

H ' o . st . H A
fosounds Hike Shomlamasharnes cUiawe el o the

Pocreanen and Hanwmenoed S3haeresis e Dhiiaranaes,
T#s arobha apd awvar.ihs e a5 10 ot i—-

Arsha  whya,a, 9 o n

Avaroba & s U P
AccoanBoag pe Dlimdistand ooamaiian vors ws oo tor s —

Araho s w oA

Avaroha # a9t

The following Keartanams ore sorala,

1, Adimedigalada-Adi c+la Sheil Thymearags,
_ _ Kripova Palaya Sooure-Clapa Feie Beean
TirL

r

CHAYA

Hindustani Sangecet

There is divessity of spiniots recarding Lhe swarson
of this Haga, Some think thar Zhoye and  Chavanar
ate idencizal. Jchers chine that they  are  differene
Ravas, Those who consider «Zlave an indecendent
Rasa suzeest thar in Chava only Komal Mo shoald
be nsed and thor Komal N oslwoal) ner !

ry imtrir
duced. Accorling to this view Acoan and  Avarclhs
or Chaya will e @y under -

Aroha  abip-rar-4

Avarche #frag—g r—ngin



b HAGA WIDHT

It the ahove swarup is acceptsd then it s =
Shadhay: - Sampootnz Baea with N dropped in Aroha.
The above swaroos i pleasing  and gives Chaya an
independetit aratue,

Karnatak Sangeet

There iz ng Rapa called Chays in Karnaok
Naoeeet atchoush a nombar of Ragas hawe the word
Uhava prefixed to them - Chayatarangini, Chavanata,
Chayanaravani efc.

Thava of Morth osoonds like a comBipaticn of
Kammatak Raga Begeda fn Avahe and Karnacak Raps
Sarsupn in Awarche. Thrs 05 Interesting inon W,
This 15 how pew  Reess conld  be furmed Deeado
Supaowen will be g owvery Dlensineg R, los swinoop
witl be as shown Debowe,

B e Lot S| LRSI S Pl C BT e

In Hindustani Saipect pew Ragrs which  hawve
Decome wery pomiliar wirthin o short time are fagas
whicls have Been faoomed or coioed by such  fusion
o cotnloation of Rovas,  Urear scope cxdsts o
Karnatas Sanpect also it thiz direction,

TR
CrHiAYA QOWLA
Histdnstani Sanpeet

There 15 oo Rasn called Chaye Cowla in Hindog
tard Sargest,

i in the Zaca Bhaitay Uhoi2 owiteed in Arcoha
shen o Repa vesembting Uheya Gowla of the South
will result. A wakra sanchara of 777 g a1 5§ 1 has o
e olven in doroha,

There is no Hindustani Bapa naving the  Archa
ansd Avaeha ot Chags Cowla,

CHAYA GOWLA 141

Karnatak &angeel
There are pwo Uhaya Gowlas in Karnatak  Sane
seer, Cme noa fanya of the 15h Melakarta Maya.
malavagrwle, Bhairav That)  The second  Chaya
Cowla is a dena of the Thind Melakarta Ganamootti
tra, pa, ma. dha oul

Chaya Cowla  derived  from  Magamalavozowia
i @ Shadhave-Samrooroa Raga, Swara Dh is candteed
‘n Arshz, Aroha and Averoba of this Chaya Oowla
are e

Avriha # f:’] Hy i =0 f'_'fd F
Avarcha A ;= T Ty N5 G
Swatns wecd are Shoddha Ri, Antam (o, Zhiddha

Ma, Shaddba Db, sod Kekadi MNio Accernding ta
Hindustani Sanceat their notation wilk be asunder:—
Aeha FiguATfrA
Asarohy #F T @ T ¥
Cliava Gowla s nat 2 pocaiar Baga.  Several
ather Rapas - lagapmuohin, Gowlipanthu  efz. which
are clasely allied to Chaya Gowla are ponultar, A
Lestranam which s sometitmes seng iosiven helow,
Taraswatya Bhusawacya | Misra Chapa-5Shio At bee-
Samrakshitokam i swamy Dixitur
Zecond Chava Ooawla which &5 derived  fram
Melnkatta Canamoorti fra, g, tha, dha, ou} is a
vakra Samoootna Raga, 1t Avcha and Awvaraha
are 1 —
Apnha A T ity 7oA T A
Avaroha & 4 w9 50 07
Swaras Jsed are Shindha Bi, Shuddha Ga, Shuddha

ta, Shaddla (andd Kulali Niof Farnarak Paddhati
According to Hindustuni cocation the Aroha and
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Avaroha of rhis tvpe of Chaya Gowia will bEe o oas
under ;—-

Archa a3 ¢ ¥ 159739 f4
Avaroha # g fan g™t 1 A
In the above Tiwra Ri corresponds to Shudidha
Gandhara.

This type of Chayagnwla fa not at sl common,
Mo ecomposttion is available in this Bapa

99
CHAYA NAT

Hindustani Sangeet

Chayanat is a populat Raga. Wt is sumg lin the
night Berweenn 7 PM. and 10 PM.

This Raps belongs to Kalyan That. There ate
two types. One type 8 Shadhava~Sampoorna, The
second tyre which is popalar is Sampoorna-Sampaurng.
ln the Shadhava-Sampoaorna type swara MNiois omit-
ted in Aroha.  Its Archa and Avaroha are ax
underi—

Archa  #-TArg-999-4
Avarcha d-sfan-w § -gi-naig
o
The Sampoorna-Sampeotna type has the faliowing
Archa and Avaroha,

Aroha  Ht-wAT-fAg-#

Avarcha a9faT— 3 799- 0oy
Palkad or punjan swaras of this Rags are:—

Pt
G =L —NRY - 7] - §- atE

Sameathi o is frequently wsed and sounds beantd
ful. Kowmwal Nt 35 sometimes used a3 in the swara
group H 7 9 % and aconds aretacrive. Pa oaad 1%
are the Yadi and Somincadi swaras,

CHAYA NAT 143

While singing tais Raga the use of two Madlwyams,
use of Komal MNi, Vakra prayoga of Ni in Aroha
and Ga in Avarcha, use of @ 9 3 O sometimes jn-
stead of & 3 9 7 have to be borne in mind. Tiwra
Ma is used only in Archa. In Awvarohs hoth
Madhvams are used. Popular  compositions  in
Chavanat are ;-

¥ Bri Ab Gund Lavo —Vilambit Khyal~Ihemra,
2 Zanan Zarman-Drut—Khyal-Trital.

Hindustani Ragas Nat, Hamir, rnd Kamed are
allied to Chaya Nar,

Mac Wadi Swara i+ Ma, Seara Th i woeak o
durcal in Avaroha, Rlopgation of Ma is pecalias and
beantifal, &8 @ @ 745 used a2nd not 3 0y gy Lven
occasicnally,  (See TMNar)

. Kemod. Sangari is ¥ 0 and not 9 ¥ as in Chaya
Nat, (fee Kamod,)

Flamir.  Swara groups fasg-a'n-mmas are characes.
ristic.  (See Hamir),
Karnatak Sangcet

Chayanara of Karnatak Sangeet is a janva of the
ddeh Melakaa Vagadeeshwar (o, gy, ma, dhi, ni}

Chayanata s a Andhava-Shadhava Raga. with
:l.flh end NP omitted in Archz and CGain E.u;amha
Ihese  are wakra sancharas in bath  Archa and
Bovatuha,

[t+ Aroba arad Avaroha ate as under:—
Ay iy Em T g g A
Avar Bzl onn gy e |y iy e

Swaza: word ate Shashrued Ri, Avtara Ga, Shud.
b Ma, Charashone D aed Kaishila N, Accor.
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ding to Hindustani Notation the Aroha and Avarohs
of Chays Nata (K} are:—

Araohz  wusiH-5-mgE

Avarcha 2 R a fynwm na

Kormai Ga in both Arohe and  Avaroha stands
for Shatshruri Ri.

A composition which deserves to be popularised
is +—

[disamayamura-Adi Tala- Skii Thyagaraja.
Chayas MNara of South has no resemblince o
the Hindustani Raga Chaya Nar,

The Karmatak Rapa which iz allied to Hindustaei
Chaya Nat is Sarangs, Karnatak Rapa Saranpa s a
Janya of the 65th Melakarra Mechakalyani. (Kalyan
Thae). Tt has the following Aroha and Awvaroha,

Aroha & 3T a0 {949 frd
Avarohe i fa g B Tag% a

[n Averoba Komal Ma i also wmsed, (See
Saranga.)

100
CHAY ATARANGINI

Hindustani Sangeet

There is oo Ruey called Chayataranpini in Hindus.
tani Sangyoct.

There is no Rapa which (&8 closely ullied to
Chayatarangini of South.  Chayararanging in certain
saocharas resembles Hindustani Ragas Khamaj and
Khambavati,

CHAYATARANGINIL 4t

Karnatak Sangeet

Chayatarangini is derived from the 28th Mela-
karta Harikamboji (fi, gu ma, dhi, ni). This Mela-
karra corresponds to Khamaj That,

Chayatarangini s a Vakra-Shadhava-Sampoorna
Raga. Swara Dh is omitted in  Archa, Its Aroha
and Awvaroha are:

Amha & fi, mmam T g &

Avaroha @ [qy 9 g | Ny fig 8

According to Hindustani Notation they sre ;-
Atcha aiangqfid
Avarcha 4 ffuwvgniw

Somtas used are Chatushmti R, Antara Ga,
Shuddha Ms, Chatushruci Dh and Kaishiki Ni

Ranjaka swara groups of Chayatarangini Raga
are i —
TR saR-fisysafi—masht ore,
Mt}y:fugh not 2 vety popular Raga, the following
comPosttiony are occasionally sung :—
(1) Itzta Daiwamula-Rupaka Tala—Shei, Thyagarafa.
(2} Kripa Jujueaku- Adi Talz-Shri. Thyagaraja,

{3) Saraswati Chayatarangini- Adi Tala-Shri Muthy.
swamy Dixirar,

101
CHAYA TILAK

Hindustani Sangeet

Thiz Raga belongs to Bilawal That (Dheerashanka-
vana}. Chaye Titak is a combination of Chayanat
and Tilak Kamod Ragas. The angas of Chayanat
and Tilak Kamod are found in the tollowing swara
groups v

Chayanat In—Ime-n—gqa-Hi
Tilak Kamod ¥3-no-gin-n
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The “chalan"™ or rendering of Chaya Tilak is dene
as under :—
AN - A1 - ST - ST -Taa
H-unfrfai-ah-alia-vig-gite

A composition in this Raga 35 :—

Jaya Sunavo-Jhumra Madhya laya-Khyal.

Karnatak Sangeet

There is no Rapa called Chaya Tilak, There is
no Rapa allied ¢¢ Chaya Tilak,

102
CHENCHU KAMBOWJI

Hindustani Sangeet

There is no Rapa called Chenchuy Kambeji in
Hindustani Sangeet.

Thete is no Raga in Hindustani Sangeet which js
allied to Chenchu Kambojt, o Avaroha of Chenchu
Kamboji thete is a touch of Hindustani Raga Tilang

in the swara group & S a fg 7 «

Karnatak Sangeat

Chenchu Kamboil is 2 janya of the 28th Melas-
karta Hari Kamboji (Khamaj That},

Its Jati is-Audhava-Shadhava. In Archa swaras
Ri and (Ga are ommitted. In Avaroha Dh is dropped.
Its Archa and Avarchz are as under :—

Archa &% 7w fy4
Avatohad Ry faRaan iz

There gre vakra sanchara in both Archa and
Avaroha.

CHENCHU KAMBC) 143

Chenchu Kamboji i3 a Raga which is being heacd
ﬁunng the last few years anly. It is an inceresting
Afgh.,

In Avaroha there is a touch of Hindustani Rapa
Tilaty,

~The only Keertanam in Chenchu Kamboji which
is becoming popular is :—

Vara Rega Lagulu-Adi Tela— Shri Thyagaraja.

g3

CHITRAMBARI

Hindustani Sangeet
There is no B:aga ¢alled Chitrambari in Hindustani
Sangeet. There is no Raga allied 1o Chitrambari,

Karnatak Sangeet

Chitrambari is Melzkarta No, 66 of
Melakarta scheme (ri, gu, mi, dhu, o), Karnatak

Swaras usad are Chatushruti Ri, Antara G
Prati Madhyama, Shatshruti Dh and  Kakalt Nai!.
According to Hindustani noration Arohs and Avaraha
of Chitrambari will be as under :—-

Aroha w a1 Gqfqfd
Avaroha 3 fr fyq § a3 a
Komal Ni stands for Shatshruti Dh,

This Raga is not commogly sung There are 1o
Keertana ms.

The following is rendered- in Chitrambari in the
Seventy Two Mrkarta Ragamalika compased by Mazha
Vaidyznatha lyer :

Vichitrambarisha Varada-Adi Tala,
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104

CHITTAMOHINI

Hindustani Sangeet

This i3 a Rags which Prof. Umdekar of Gwalior
has tried to popularise,

Chittamohini belongs to Bilawal Thar {Dheers-
shankarabharna).

In Artoha all the swaras are wsed, In Avaroha,
swaras Ga and Db are dropped. Hence irs Joadd is
sampoorpa-Audbhava, The Archa and Awvarchs are
a8 under . —

Aroha @ inwgsqfqd
Avarcha 8fasfienvsa

In this Raga Bi, Ga and Ma are Shuddha swaras
of Hindustani Sangeer. Bur Komal and Tiwra Ni
are used. Komal Niis sliphtly wsed in Avarcha only.

Vadi end Samavedi swarss are Ri and I'a. The
sangathis 57 9 and 7 ¢ arve frequently employed. The
Chief Tan of this Rapa consists of :—

T ey om o e - U

This Raga is 2 midday Rara, In Chittamonini
chayas of Nat and Sarang are found.

This Rapa is copsidered to be Kamod Nata
mentioned in Sangeet Patijata,

Composition in Chinamehini is :—
Ghunphata Mo Mana Mero—Trital Madhyalaya.
Karmatak Sangeet

There is o Rapzr called Chittamobini in Karna-
taka Sanzeet.

There is no Raga in Karbataka Sangeet which is
allied to Chittamohini.

CHITTARANITN] 151
108

CHITTARANJINI

Hindustani Sangeet

There is no Raga called Chittaranjini in  Hindus-
tani Sangeet.

There is no Hindustani Raga which is allied to
Thittaranjind of Karnatal Sangeet.

Karnatak Sangect

Chittatanjin is a janya of the 19%h Melakarca
Ihunkaradhwaai {r, pi, wa, dha, na}

This Raga is MNishadantva Raga, In the Aroha it
stops st the swara MNi instead of going to Tara Shadja.

The sanchars in Aroha and Avarcha s Vakm
fur (Ga. Arobas and Avarcha of Chittaraniini are :—

Aroha gafgmRemen g9 M
Avarcha By sy v mfhe a0 o o

According to Hindustani Moration they are
Aroha ® T a1 ®eyg4q
Avarcha 9 397 1 4

The swaras which should be uvsed are Cham-

shruti Ri, Sadharana Ga, Shuddha Mua, Shuddha Db,
and Shoddha Ni

In practive Chatushruti 1th and Kaishika MNi are
used, in  the only lecertanam which is sunp ity this
Rage. It is sung like Kharaharpriva. This very popular
composition s mentioned below.

Nada Tapu Manisham-Adit Tala-Shri Thyagaraja.
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106
CHURNIKAVINODINI

Hindustani Sangeet

There is no Raga called Churnikavinodint g
Hiodustani Sanpeet,
Karnatak Sangeet

Churnikavinoding is derived from the 66th Mela
karta Chiteambari (1i, gu, mi dhae, nu),

It is a Sampoorna.Sampoctna Raga with Vakra
Dh in Avaroha,

Archs 4 iy 115 Ard 9y fa3 @
Avaroha 8 My vy 9 7, 15 Ry ®

According to Hindustani notation they will be as
under :—

Archa  a %tn & affrg
Avaoha# A fyfra & n T3

This s an uncommen Raga, The following compo-
sition however exists,

Kaomsantaka Mang  Brochuraku-Adi  Tala-Shri,
Tiuvattur Thyageraja, {Gopala Dasa)
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