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SONG ON A STONE

The release of this CD is a major landmark in the annals of
Indian Classical Music. The kind of music presented here on this
CD is unique in many respects. No one ever heard a composition
of this nature on any recorded medium so far. This composition
belongs to a genre called ‘siladi prabandham’, now not in vogue.
The text of this thematic song with notation, dating back to 1500
AD, chiseled on a huge stone slab, was retrieved from the precincts
of the Champaka Pradakshina Patham of Sri Venkateswara Temple,
Tirumala in the year 1949. The slab containing the thematic
‘Dasavatara stiladi Composition’ is actually one of two such slabs
found at the same place. Both the slabs contain more than 21 lyrical
compositions with swara notations inscribed on them. Some of
them are incomplete. The lyrics are in Sanskrit language; but they
were engraved in Telugu script and syntax of the late 15% century.

This inscriptional ‘Dasavatara Siladi’ composition contains
10 songs in all, each one dedicated to one of the ten incarnations
of Lord Vishnu. All the songs are in the same ‘Malavagoula’ Raga
of the yore; but each song had a different Tala belonging to the
group of stiladi sapta talas in order. These and the other songs
found on the two slabs are now acknowledged by knowledgeable
pundits as the earliest known compositions with swara notations
ever found in the Indian sub-continent. These slabs were lying
there for centuries in utter neglect and abuse before their discovery.

In the year 1949, when the late Sri Veturi Prabhakara Sastri,
one of the greatest literary figures of his time was deeply immersed
in the research on the Tallapaka Poets, his student the late Sri A.V.
Srinivasacharyulu, then about 25 years of age, stumbled upon these
slabs quite accidentally. He promptly apprised his guru of this
finding. Sri Sastri after carefully examining the two inscriptions
pronounced that they were the works of Tallapaka Poets, probably
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of Sri Annamacharya of the 15th century. His observation was on
the basis of the paleographic evidence, mudra and lyrical content.
He wanted to study and publish them; but sadly he passed away
in the year 1950 and the project he embarked upon came to a
stand still.

# k%

Not many people knew about Annamacharya and other
Tallapaka poets until 1949, in or out side Andhra Desha. EVt:“,l‘l the
pundits who just heard their names in the pages of history did not
know the story of Annamayya or the real nature and worth of
their lyrical works. It was Sri Prabhakara Sastri who first brought
Annamayya into lime light by editing and publishing his lyrics
found on the copper plates on a methodical basis, at the behest of
Tirumala Tirupati Devasthanams during 1945-47. He also edited
and published ‘Annamacharya Charitra’, an authentic biographical
work written by Chinnanna, the grandson of Annamacharya, with
an exhaustive foreword running into more than one hundred and
thirty three pages, in the year 1949.

Born into a family of scholars in Pedakallepalli village in
Krishna District in the year 1888, Sri Prabhakara Sastri started
composing poems in Sanskrit when he was only 13 years of age.
At 16 he went to Bandar town and studied under the tutelage of
Mahakavi Sri Chellapilla Venkata Sastri for two years. He
performed ‘Ashtavadhanam’ a scholarly feat at the age of 17. At
18 he went to Madras in search of employment. In the year 1910
he was employed as Copyist in the Government Oriental
Manuscript Library, Madras. From then on he collected, studied
and edited a number of old palm leaf classics and got them

published.

47




After he moved to Tirupati town and settled there in 1939
his career as a scholar took a new turn. Commissioned by TTD he
started working on the Sankirtana literature of Tallapaka Poets.
Even before he got into this job, the first three volumes of
Sankirtanas of Annamayya were already edited by Pundits
V. Vijaya Raghavacharyulu and G. Adinarayana Naidu and were
published by TTD in the year 1935. However the editing was
found unsatisfactory and therefore the work came to a standstill.
In 1945, the TTD entrusted the entire job to Sri Prabhakara Sastri.
As a result of his efforts the 4th and the 5th Volumes were
published.

After Sri Sastri's demise Sri Rallapalli Ananta Krishna
Sarma and other scholars continued the work and today all the
songs found on the copper plates are available in 29 (new) volumes.
Although Chinnanna in his book had mentioned that
Annamacharya alone composed 32,000 Sankirtanas, only bout
15,000 songs of all the Tallapaka poets were found on the copper
plates. The songs had no swara notations. Only the Raga and
occasionally the Tala names were mentioned on the plates.

However, the impetus given by starting the Annamacharya
festivals for the first time by Sri Veturi Prabhakara Sastri at the
behest of TTD in April 1949 encouraged musicians to set the songs
to melody. Several great musicians and composers like Rallapalli,
Pinakapani, Balamurali Krishna, Mallik and Nedunuri Krishna
Murthy set tunes to many of the songs. All India Radio greatly
contributed for the popularity of those songs through its
Vijayawada, Hyderabad and Madras stations. Today countless
commercial recordings of Annamayya’s songs are in circulation
throughout the world.

48

Now, reverting to the two stone slabs, they are about seven
feet long, four feet wide and nine inches thick each. There are 94
lines on the slab numbered ‘2’ and another 100 on the slab ‘4. 11
songs are available on slab ‘2’ and 10 on slab *4’. All of them are
Sanskrit songs in Telugu script along with swara notations. Some
songs in both the slabs had abrupt beginnings and in some cases
abrupt endings. According to the Editorial team, there must have
been at least 5 slabs in all, but three of them numbered 1, 3 and 5
are missing; Only slabs ‘2" and ‘4" are available now. This could
explain the discontinuity.

After the demise of Sri Prabhakara Sastri in the year 1950,
his son Sri Veturi Ananda Murthy, then only 20, started working
in earnest on the lines of his father. He got his doctoral degree in
1965 for his thesis on the lyrical literature of Tallapaka poets. He
had referred to the Tirumala Music Inscription in his thesis itself.
However, no musicologist had ever applied his mind seriously on
the musical aspect of the inscriptions on the slabs or on the lyrics
found on the copper plates. That was the reason why or.lly
Annamayya’s lyrics with substituted melody were in circulation
all these years. His lyrics were available in abundance to everyone
to set music to, at their will and pleasure. There were no rules or
norms to follow. Even though Raga names were prescribed for
the songs on the copper plates, they were ignored in many cases.
The only excuse for doing this was the fact that the songs .1ac:ked
original notations and the Raga structures of that period being not
very certain. Even the songs with swara notations found on the
stone slabs and on some palm-leaves were not taken notice of for
more than 50 years.

& ook

At last, thanks to the untiring efforts of Prof. Ananda Murty,
some of the greatest scholars of our times came together to
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se.rl.ously work on this research project. Late Sri AV
Srlfnvasacl.laryulu. the research assistant to Sri Prabhakara Sas.tri.
eminent e'plgraphisl Sri P.V. Parabrahma Sastri, Renowned ]inguis‘;
late [?r. Tlrumala Ramachandra:; Musicologist, Vidwan SriAkellLa
Malllkarjuna Sarma; Musician, late Sri N.S. Srinivasan, Sanskrit
Sch{.}lar Mahamahopadhyaya Sri Pullela Sriramach;:mdrudlr
Muswologist Mahamahopadhyaya Dr. R. Satyanarayana; Prof’
Ravva Srihari; Eminent Musicologist and Poet Kalaprapur'na Dr‘
Balar‘xtrapu Rajanikanta Rao were some of the scholars who took.
part in this multi disciplinary project. On the request of Veturi
Prabhakara Sastri Memorial Trust, the Tirumala Tirupati
Devgsthanams held a seminar on this subject in October 1998[:;nd
published a voluminous book containing all the recorded papers
presepied by the Scholars. The texts of all the songs withpsxgara
notatl.ons found on the stone slabs were printed in Telugu, Roman
FEngllsh) and Nagari scripts for the benefit of the world o.f musidc
in the book titled ‘The Tirumala Music Inscri ti0n:
(Prathamopalabdha Swarasahita Sankirtana Shila Lekhafl)qu’ i
Telugu). The book was published in 1999. i

In the ‘Dasavatara stiladi ° composition found on the slab
numbered ‘2°, only 8 songs out of the 10 songs were found ﬁe
ﬁr'st ‘2 songs pertaining to the Matsya and Ifurma Avatara.q are
missing. The Raga name is also missing. They must have ‘bee;
thgre on the missing slab number 1’. As for the two missing songs
Sri Pullela Sriramachandrudu composed the lyrics ex:a‘cll Iin t}%;
same style and pattern of the original and Sri MallikarjunaySarma
set tpnes to the songs in the Raga ‘Malavagoula’ t'ollowi}l th
:;usw‘al ‘Sty_le of the original compnsitivons. Th‘e Raga's prisent:
[O;‘l}](ei;: fﬁfl[lazﬁ;:;l;ldva goula’. Thus, finally the Dasavatara stladi
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Now, let us have a brief look into a mega archeological
event that took place more than 80 years ago. A team of
archeologists from America and Britain, during the course of their
excavations in and around Iraq and Syria unearthed some ancient
Lyres estimated to be more than 4800 years old, along with some
clay tablets with scribblings in what is called ‘cuneiform’ script,
explaining the tuning methods of the instruments. A clay tablet
estimated to be about 3400 years old with a complete hymn in
ancient ‘Hurrian’ language along with notations in the Sumerian
system of music of that period, inscribed in cuneiform characters,
was also found in the operations. According to the scholars who
worked on the project the hymn, dedicated to Moon god’s wife,
Nikal was at least a thousand years older than the oldest piece of
written music in the world known previously. The land where the
ancient musical instruments and the clay tablets were found was
known variously at different periods of history as Sumer, Babylonia
and Mesopotamia.

Prof. A.D. Kilmer of California University, Berkeley with
the active support from some of her colleagues, undertook the
arduous task of research into the system of music that prevailed
in Sumer more than 4000 years ago, using the materials found in
the archaeological operations. She started working on the project
in the year 1960 and after 15 years of research came out with
astonishing results. Using a replica of the Lyre found at the
archaeological site, constructed by one of her colleagues at the
University with the exact measurements and with the same number
of gut strings and tuning pegs. she reconstructed the entire system
of Sumerian music following the instructions scribbled on the clay
tablets. In the year 1976 she brought out a Long Playing (LP)
record with her lecture-demonstration on the subject. She and
her colleague sang the Hurrian song using the reconstructed Lyre
for accompaniment on the record. She also brought out a booklet
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of 23 pages with all details of her research along with the L.P,
record. The music is now available on an audio CD. It attracted
wide attention from musicologists and many seminars were held
on the subject at many cities the world over since then. Also a
new branch of research called ‘Music Archaeology’ came into
being, prompting studies on similar subjects. But sadly
musicologists in India are unaware of these developments.

Compared to the study of Tirumala inscription, the study
and reconstruction of the ancient Sumerian music is many times
more arduous and complicated because the cuneiform script is
one of the two earliest scripts of the world, the other being
‘Hieroglyphic’ script of ancient Egypt. The cuneiform script was
in oblivion since 300 B.C. Prof. Kilmer is one of the very few
scholars who could read that script. Another problem was the
musical notes of Sumerian system had no names like Sa, Re, Ga,
Ma of Indian music or Doh, Re, Mi, Fa of Western music. Instead,
only terms like string number one, two, three and s0 on were used.,
Viewed from these hurdles the study of Tirumala Music inscription
appears much easier because this is only 500 years old. The
language is Sanskrit and the script is Telugu, both of which are
familiar. We also have pundits who could replenish the missing
lyrical and musical contents following the original style faithfully.

However, it was only because of the unstinting efforts of
the multi disciplinary group of editors that the book on Tirumala
Music Inscription was brought out by TTD. Unfortunately
everything about the project came to a stand still. The book went
out of circulation. The stone slabs are lying in the open exposed
to sun and rain without any protection, in the precincts of the
TTD Museum at Tirumala. No one cared to present the songs on
recorded media so far.
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On the occasion of 57th death anniversary of Sri Prabhakara
Sastri TTD organized a two day festival in Tirupati in the month
of August 2007 where two dance troupes fr(iﬂi Hyderabad randl
Mysore presented two ballets based on the stiladi prabandhdm.;
retrieved from the inscriptions. While the Hyderabiad tl:{iu_pg of
Dr. Uma Rama Rao presented the ballet on Dasfﬁ\.’atara ?su].sid1 in
Kuchipudi style under the musical supervision of Vldvz.m
Mallikarjuna Sarma, the Mysore troupe pre‘ser?ted a ballet in
Bharata Natyam style with the vocal support of Sri Nanda Kumar.
But sadly again the official videotapes of the programme that
thrilled the audience vanished without a trace. Hf)wever Dr. Uma
Rama Rao presented same ballet by her sLudcrllts in Hyderabad on
another occasion and recorded the same on videotape.

EaE

Late Sri Prabhakara Sastri had pronounced that the notatc::l
songs found on the slabs were the works of ‘Tallapaka composers’.
But, basing on the circumstantial evidences and o.ther notated
manuscript sources mentioned here under, we behe\‘fe‘: that the
author was Annamacharya and that the notated compositions were
inscribed on the slabs behest of his son Peda Tirumalacharya who
was himself a great composer.

(1)  Archaeologists declared that the Tirumala Music Inscription
belonged to a period when Annamayya, his sons and
grandsons lived. Annamayya lived from 1408 to 1503 A.D.

(2)  The stone slabs were found in the same path leading to the
Sankirtana Bhandagaram.

(3)  The lyrics had the ‘Venkata Mudra’ of Tallapaka Poets.
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(4)  The fact that a Desi Telugu Siiladi Composition of
Annamacharya was found on one of the copper plates.

(5)  The fact that so far no one had come across any similar
Telugu siladi song composed by anyone other than the
Tallapaka composers.

(6)  The stylistic similarities and the Mudra suggest that the
compositions were Annamacharya's.

We praise Annamayya as ‘Pada Kavita Pj tamaha’ (grandsire
of lyrical compositions) because he was the first known
Vaggeyakara of Andhra Desha. Sripadaraya and Vyasaraya are
known for their Saladi songs in Kannada a little before
Annamayya. But, that Annamacharya and his lineage were the
first known composers of Stladi songs and such other formats in
Telugu is now established.

Since a few Suladi prabandhas with swara notations
retrieved from stone slabs are now available in print we wanted to
present at least one such composition on audio CD and
commissioned Sri Sattiraju Venumadhav, a highly talented young
vocalist to sing the 10 songs of the thematic Dasavatira Suladi.
We feel his rendition is perfect. Avoiding the usual trappings such
as Alapana, Neraval and Swara prastaras associated with Kriti
renditions today, we presented the songs exactly the way in which
we believe they were sung in Annamacharya’s time. The recording
i$ now in your hands, We hope you will enjoy the music.

After 64 long years of agonizing wait the rocky frozen music
melted into melody and flowed on to this audio recording for its
final redemption. We pay our grateful tributes to all those great
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scholars and researchers who made this possiblc.‘We thank
profusely the Tirumala Tirupati Devasthanams for their courtesy.

Who knows how many more songs are still languishing on
rocks and palm-leaves unseen, unheard and uns‘ung f:or centuries
waiting for redemption! We earnestly hope and wish this CD would
herald a new era of such an awakening.

Prof. Veturi Ananda Murthy
Cell: 97424 86122
Date : 24-1-2014

Nanduri Partha Sarathi
Cell: 99597 34534
Date: 24-1-2014
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(dasavatara siiladi piiranam)
* (malavagaula - dhruva! - 1)

+(udgraham || pralayapayGbharasomakahrta -
nali najamukhanalinntddgata -
vilayarahitavédﬁhrtidhrta -

salilacardsamavapuraficita! ||

Jyavala || Jalalingjjvalacaragirisama!
calalaharisatabh&daksama!
calanarayavaéadussahﬁdyama!
dalitabalamadaditisutéddhama! || salila ||

abhogam || bahukulisa valisutulitabala!

mabhitasrigamathitorahsthala
nihatasuranikara! mahzbala!

viharanavalabhivenkatacala! || salila ||

I dhruva mugisenu ||
* (malavagaula)

+ Lyrics pertaining to the first two avalaras, viz the matsya and kiirma,
in dhruva and mathya talas respectively, forming part of the (eka
riga) Stladi tdlamalika (saptatala nata natana?) are missing in this
slab. In order to present at lease one siiladi talamalika in full. Prof.
Pullela Sri Ramachandrudu composed the dhruva and mathya tala
lyrics on our request. These are shown in brackets.
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Musical Format
+(udgrdham ||
n ndpl|P lm p M | g
prala ya pa | y0 | bha ra s0 | ma
E Ry ld FIEE N LS
na li na ja |mukba|npna li nan | 0
r r gm|p m|G R |&g
vi la yara | hi ta | v& da | hr
n § nd|P | m m n d | p
sa li laca | rd | sa ma va pu | ra
Jyavala ||
§ n D | P |mmpp|d.
ja la It | nd |jjva la ca ra | gi
i+ §S§|R |m g R |G
cala la ha | ri | $a ta bhe | da
it fgg |t t|3 8 t]8
cala nara|ya va| da du ssa | ho
Pmpdlpdlpnd_Pllg
da li taba| la ma|da di ti su| to
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r s g |
ka br ta ||
r s |
dga ta ||
m p d |
ti dhr ta ||
m g r |
ioci tal ||
d n § |
ri sa ma! ||
s
ksa ma! ||

n d |
dyamal! ||
p d |

ddha ma!|| salila ||



abhégam || * (malavagaula - mathya - 2)

n ndp|P ]mpmmﬂgrsp“
ba hu ku li | éa |va li sutu| li ta ba laf Il udgraham | paramamrtaparasura -
s r s n|d p| p d N | S ros | varaditisutabalikara -
mahi ta §r | b ga | ma thi % | rah  stha la || paricilitabahubhara -
I r gm|pm|g g rr|dm p d | dharanitaladharavara -
ni ha t& - | su ra | ni ka ral ma| ha - ba la! | dharanakamathatanudhara! ||
néndlpplmpndlpmgrﬂ
vi ha rapa | va la |[bhi ve h ka | @ - ca la! || salila || Jyavala | paramamuditavasava
(Il dhruva mugisenul[) Gipgan RSV
imajitanagabhava!
* (malavagaula) garimajitanag
_ paritonutavaibhava! | || dharana ||
In this dasavatara sapta talamalika siiladi composition, lyrics
pertaining to the first two avatiras in dhruva and mathya talas are
missing in this slab. To retrieve at least one suladi of the insciption in el sphuradavayavasurucira -

full, Prof. Pullela Sriramachandrudu composed lyrics in the first two - r
talas on our request and vidwan Sri Akella Mallikarjuna Sarma set varatanugiribhayakara!
the music based on structural and melody patterns found in this

caradacarasrayavara!)+
ekaraga tal amalika. Hence these are shown within brackets.

sthiravenkataciratara! || || dharana ||
|| atatala matayam mugisenu ||
* (malavagaula)

+ Filled up portion of the lyrics are shown within brackets.
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(udgraham | n
pa

g
va

p
pa

Jyavala|  §

3

ra

[~

a.

2 o

ra

wie

o S o TR o T, = 8

Musical Format
rrlg or|r g s |
md - [mr ta |pa ra su ra |
r rls r|lg r g m]
di ti [su ta |[ba li ka ra II
n d|d p|mp d n|
c5~]lita[bahubhara]|
d m|gm|lg g r s |
ni - | ta la |dha ra va ra Il
gm|pm|p dan § |
na ka | ma tha | ta nu dha ra! Il
$ n|d p|D n n |
mamu| di ta |vi sa val ||
BRI NN
ga na | kr ta |su - sta val |
mog|f g|f 5§ 0 d |
ma ji | ta na |gd - bhaval |
P lm m|g g r s |
o | nu ta |vai - bha va! || dharana ||
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abhogam|| n s
sphu ra

g £
va ra

p d
ca ra
() n

sthi ra

ror | g
da va | ya
r r | s
ta nu | gi
n d |

da ca | ra
d m| g
vée n | ka

r|r g r

va |su ru ci
rlg rog
i |su ru ci
p | m p d
- |éra ya va
m|g g T

ta |[ci ra ta ral

n
ra!

s

I
I

I
l
I
1)
|

|| dharana ||

(|| mathyam mugisenu ||)

* (milavagaula) - atatdla matiyam

Only the last line in the abhdgam lyric in mathyatala is extant in this
slab and the preceeding portions of the lyrics and music falling within
the brackets are composed by Prof. Pullela Sriramachandrudu and

Vidwan Akella Mallikarjuna Sarma.
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udgraham ||

Jyavala ||

abhogam ||

* (milavagaula)

gurughdnakuharddara -
marudurugatimargantara
paramantbhavadaga(va)ra ! -
kirivigrahakglicara ! ||

tara] akhurantaramitajala -
niravadhivananidhipalvala!
parilaghudhrtabharma cala -
tarunankura(dhara)nitala® -
varamustavalikandala !

darakaragurudanta(1) cala ||
ayuga! vr(tadya*)vacovana!

niyatétaranirbhédana!

jaya! venkatas$i‘kharasana! ||
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* (malavagaula - riipakam - 3)

|| ki(ri)vigraha ||

|| ki(ri)vigraha ||

|| ripakam mugisenu ||

udgraham || g

Jyavala ||

gu

r
ma

g
pa

g -

=

ni

pa

we

ta

=23

va

ra

ra

Musical Format
r s|@n s f s n
ght - | na - ku ha r0
s m|n d p m m
du ru | ga ti ma - rgl
p d|n § ©f g m
mi - | ni - bha va da
n glp m pm§g
vi - |gra ha k& - i
r g |G r s m
la khu | ran ta ra mi
p d|p m g r P
va dhi | va na ni dhi pa
g m|p d n §
la ghu| dhr ta bha - rma
m g | F g mom g
nd n | ku ra (dhara) ol
S | n d n d n
mu |sta - va li ka
n §|r g1 g €
ka ra | gu ru da n ta

d m m |
- da ra |
rog |
n ta ra |
g t s |
ga (va) ra! ||
g 1 s |
- ca ra! |
m g m ||
ta ja la ||
m g 1 |
- 1lva la! ||
g m g |
- ca la |
g © s |
- ta la? |
d p m|
n da la! ||
s n d |
(n) ca la! ||
|| ki(ri)vigraha |




abhogam|lg g r
a yu gal
g r g
ni va e
g m p
ja yal ve

* (milavagaula)

B 5 8B

5o

|l B0s r s nd p m|
| (& - dyayva ¢ - va na! ||
| pd p mM g r |
| ta ra ni - rbhé da na! ||
|n s T g g F 5 |
| ka ta §i* kha r3 - sa na! ||
[| ki(ri)vigraha ||
|| riipakam mugisenu ||
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* (malavagaula - jhampa - 4)

udgraham ||  virama samrambhanam vi{ghatay€)darirayam
varasimhasamhanana®va(ktra)jasthirabhiyam®

parigrhya yati ta(tpa)risaram na svayam I

Jyavala || ditijapatihrdanalpada’rpamdsakasikha-
kutukam na tavadiha (kii rca®)sitanavanakha-
vitaranti (na) sakhi! vipulakara(ja)ssukha-

datikathinayoryivadankanamahatamukha || parigrhya ||

abhogam ||  iti patu(tar€)ritairiha’® vihasa' (nd)’ tra'* mam
vita'®ra mama sampa'‘dam venkatavarasamam ||
|| parigtirhya ||
|| jhampa mugisenu ||
* (malavagaula)

While discussing the meaning of this rather astounding lyric on
Nrsimhavatara Prof. Pullela Sriramachandrudu pointed to a parallel
in thought in the following verse of Magha. ‘‘satacchatabhinna
ghanéna bibhratanrsimha saimhimatanum tanum tvayal

samugdhakanta stana sangabhangurairurdvidaram praticaskaré

nakhaiah, (1-47)
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Musical Format
udgraham ||

nftdnppdn § §imgegigits |
virama sa m ra mbha pam vi(ghata y&) - da ri rayam ||

gr $ gt Sndpmggmpdpmegrs |
vara si m hasam - ha nana’va -(ktra)ja - sthira bhi yam?® ||

mg grgmmpmpddn S G gt s |
pari gr - hyaya - ti ta -(tpa)ri saram na svayam |

Jyavala ||

ggmgmpdpmg S s snggmgml
diti ja pa ti hr dana - Ipada” rpamd - sa ka $i kha - ||
mgmm©pggmegTr s ns gegegegrsan|l

kutu ka m na ta - va di ha (ki -rca®)$i ta na va nakhi - ||

sndsnbD d pmgmd pmmmg r s |
vita ra n ti(na) sakhi!vi pu la ka ra - (ja) - ssukha - [|
sgrgmpndnsgisndpmegrs)|
dati ka thi na y0 - rya - va da 1 ka na maha ta mukhd - ||
|| parigrhya ||
abhogam ||
ndpdpM pdnoGYH°gEig g ims |
i ti pa tu (targ) ri tai - ri ha vi ha sa(nd’) - tramim ||

gi"p g f §ndpmig gmpdpmegrs |
vita ramamasa m padamve n ka ta vardi - samim Il
|| parigrhya ||

[| jhampa mugisenu || 4 ||'F

* (malavagaula)
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» (ma]avagaula - raganam® - 5)

udgriham || vinayavinakrtabhujajitavibudhavircana -

tanayamakhahitapadamitadharaniyacana'®! ||

Jyavala || yugaparinamavijrmbhitayugapa(cchd'’)sana!
jagadatilanghajalakhilajaladhi'® gavesana! -
vigalitavimanagunatanuvibhramabhisana! ||

|| yugaparindma ||

sbhogam ||  sarabhasacaranakramamita sakalajagattraya!
virataspadabalidanava! venkatavara! jaya!®|
|| yugaparinama |

|| raganam mugisenu ||

* (malavagaula)
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Musical Format
udgraham ||
rmg rgr rsaplrs o rs|r snddprm |

vina ya vina - kr ta|bhuja ji ta| vi budha vi 16 - cana |

gms ndnss|gifsn|@snddprm )|
ta na ya makha - hi ta| pa da mita [dhara ni - ya - cana'l|

Jyavala ||

psggrgmg|lpdp mlgmP p rsm|

]

yuga pa ri nd - mavi| jr mbhi ta|yu ga pa(cchd)” - sana! ||

pmpdpmmg|G r g|ls r g mpdns |
Jagada tila nghajajla khi la|ja ladhi®ga v& - sana! |
g frgmpmmi¢t|g s nlpnd pmgr s |
viga li tava - manajguna ta nu|vi - bhramabhi- sanpa! ||

|| yugaparindma ||

abhogam ||

smgrggrs|insrmlpg s o dD pm|
sa rabhasaca rana - [kramamita|sa ka la ja ga ttraya!|

gmpndns§ §|°F
vira ta -spadabali|d

§n nld pm g ggrs?|
a na vallve n ka ta vara!jayal |
|| yugaparinama ||
|| raganam mugisenu || || 5 ||

* (milavagaula)
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* (malavagaula - tivada* - 6)

udgraham || khuralikavidhikusala! visrmara-
karasarahatakrauficabhiidhara!
viracitigamavisarakhagavara!

guruya$dbhara! gunavibhasura ||

Jyavala || niraghasamadaya! nirmalasaya!
gurunarakrtikopabhavaraya!
karavidhii(ni)takhalakahaihaya -
dharanipatibhuja(da)randdaya -
parasumukhagi(khi)patimakytabhaya! || guruyasobhara ||

abhogam ||  savavi(nd)yitasakalakuvalaya!
bhavanatarkava®'! bhaktasamudaya!
vividhadaya! jaya! venkatalaya! || guruyasobhara ||

|| tivada mugisenu || [| 6 ||
* (malavagaula)

+ (triputa)
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ibhégam| n p s G g m| gr s s s g r|

Musical Format . |
sa va vi(nd) yi ta | sa ka la kuva la ya! |

udgraha:nllp!}fG glmlgrSpgrgH e pmG r s| N sgrs gl
khu ra i ki vi dhi| ku $a la vi sr ma ra || bha va na ta rkava®!| bha  kta samu da ya! |

pmgG 1 s| N sgrs g § n$ndpm|gmpmegr s |
ka ra sa ra  ha ta |kraufi cabhil - dha ra! || vi vidhadayalja ya!| ve n ka ta - la ya!|

|| guruyasobhara |

s

$ nSndpm|gmpmgr s |

vi ra ci t3 - gama| vi sa rakhaga va ra! | || tivuda mugisenu || [| 6 ||

p dpmgr g|mmpndn § | % (mdlavagaula - triputa)

gu ru ya $0 -bhara!| gu na vibha - su ra! |

Jyavalal| g r s g gr s| g gmpdop m|
ni raghada mada ya!| ni - rmald - $a ya' ||

p mgmgg r|srgmgr s |
gu rumnara -kr ti | ko - pabhava ra ya! ||
g rrsns n|lnndpmg r |

ka ra vidhQ -(ni) ta | khala ka hai - ha ya ||

s rgsrgm|pdnsgi ml

dha ra ni pa tibhu ja | (da) - ra n6 - da ya |

mg i §$| ndpmgr s |

e
mge

pa ra Su mukhasi (khi)| pa ti(ma)kr ta bha ya ||
|| guruyascbhara ||
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* (malavagaula - ata* - 7)

udgraham ||  dasavadanadhikadharmatapd(bha)ya -
kréajagadavana! krpaimahimas raya!

dagarathabhiidharadr’?staghanddaya! ||

Jyavala || palala($a) yasobharaldjapahal!
vilasitabaha vikramahutavaha!
caladurukilasadhikaranamaha!
kalitajayasrikarakamalagraha! || palala($a)yasd ||
abhogam ||  $an(ka)mdeita sakalamaragana!

lankapurapadaracitavibhilsana!

venkatavara! (ja)ya! védavibhiisana! || palald(sa)yaso |

|| atatalam mugisenu ||
* (mailavagaula)

(trisrajati - 6 kriyas)
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udgrdham || n 1

da sa
n s
kr sa
g m
da ga

Jyavala || p o
pa la
p n
vi la
n §
ca la

g T
ka li

abhogam|| p p

ven

* (malavagaula)

E
1

Musical Format

n s G

: r gM g m G r s ||

vadani dhikadha rmata pd (bha)ya ||
gt $ndns$ndpD pm|
ja ga da vana' kr pA - ma hi md sraya! ||

nndmgmsmgmmT Tregr s |
ra thabhii - dha ra dr®* - staghand - daya! ||

s ggmmgddpmgmgm |

I - ($a)ya $6 - bharalda - ja - paha! ||

dnpdnsgis$ gisns |
si tabi - hi - vi - krama hu ta vaha! ||
P gigmm@G D g rgros|
du ru ki - si  dhi ka ra na maha! ||

i
'

P s S n d pmg ggr s |
ja ya éri - ka ra ka ma la - graha! ||
|| palala($a)yasa ||

&
o

sD rggmgmgegrs|
-md ci tasakaldi - mara gana! |

&

n m |
sa na! ||

s

- pura padara cita vibhi

rsndnpnddD

ndmgmpmgmegegr s |
ta vara! ja ya! vé - da vi bhii - sa na! ||
|| palala(sa)yaso ||

|| atatdlam mugisenu || || 7 ||

g B

(trisrajati - 6 kriyas)
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* (malavagaula - racam** - 8)
udgraham || khala(ha)lapunarakars abhayantika -
kalitas$ rayaravikanyasamadhika -
vilasitakanthavrtavanamalika ! ||
Jyavala || parahitamé&cakapata! yamunantara -
saradamaranadisara(sru)tajhara -
taralapanduratanurucisahacara -
(da)ru(na)madali(dr)gaiicitarucicara! || Parahitamé&caka ||
abhogam || arahitarg(ca)tsaTicitarucicara!
pariptiranadiviparvakaladhara !

viracaya balamiha venkatamandira! || Parahitam@&caka ||

|| racam mugisenu ||
* (mailavagaula)

+ (&ka)

74

Musical Format

udgrdham|[n s r g m g g
kha la (ha) la pu na ra

g r s sndn
ka li ta - Srava ra
g gmgnnnd
vi la si ta ka n tha
Jyavala]| s r s m s s g
pa ra hi ta mé - ca
gr gmpdn

sa ra damara na di

n s r
ta ra la

gmr g
- pa n du

s g r gs gr
(da)ru(na)ma da -

abhogam| n s r g m
a ra hi ta ré

g0
- (ca)
g I g r s s n

pa ri pi - ra na di

n d
vi ra ca ya ba la mi

p g mm n

* (malavagaula)

75

li (dr)ga 1 ci

r s gr g rsn s |
- ka - rsabhaya n ti ka ||
§$indpdpm(l
vi ka -nya - samadhika ||

mggr s |
li ka! ||

mr gr
- vr ta va na ma -

p m |
ta ra |

gpndnpd
ka pa tal ya mu na n

n G t g s g Fos|

- sa ra - (sru)ta jhara ||

mppmg rs 1 s |
ra tanuru ci sahacara |

s gr s |
ta ru ci caral! ||
|| Parahitam&caka ||

s ndpm

g rsans |

ta ru ci cara! ||

r s gr
- tsa T ci

d n
vi pa

$ndpdpml
-rva ka 1a - dhara! ||

rgmgegrs |
ha ve n ka ta man di ra! ||

|| Parahitamécaka ||

m g

|| racam mugisenu || || 8 ||



» (malavagaula - caupadadolam** - 9)

Pallavam ||

Padam 1 ||

Padam 2 ||

Padam 3 ||

vasudévarnavaparvasudhakara !

vasa hr(di) venkatavasudhadharapara ! ||

prakatayasodabhavyatapahphala !
$akatdsuramadasasipadaiicala !
vikatanisativipadurukausala !

nikatarjunayuganirdalangjjvala! || Vasudévarmava ||

varagiridiiré varsa(na)karaka!
muralividanamdditadhainuka !
viracitabahutanuvimalakaraka!

ta(ra)nisutdghanatatavanakélika! | Vasudévarnava ||

hamsakulakaca! hasalasitadhara!
hamsakas@vitaharipadodara!
mamsalagdpimadhyavihrtipara!

kamsaripuiijaya! ghana! venkatavara! || Vasudévarnava ||

|| caupadaddlam mugisenu || 9 ||

* (malavagaula)

+ (cka)

76

Musical Format

pallavam|| n s s g g mm p p d p mmr g m |

q

va su dé - va

5 & %

]

g

va sa hr(di) ve

Padam: 1 || p n
pra ka

g o

5 8§

w3

sa ka ta

5 nd
vi ka fa

g r g
ni ka ta

Padam: 2| p 1 d
va ra gi

ta (ra) ni

=

ni

su

- mava pa - rvasudha - kara! ||
t $ndpmprgrs|
n ka ta va sudha - dhara para! ||
rggM mgopmegrl
- da - bha vyata pa h phalal|

rsggrsgrgss“
ramada §a - si padd 1 calal |

g pmppmegrg7rs|
- ti - vipadurmukau - sala!|

gns gitndpegrsl|

rjuna yo ga ni - rdalano - jjvalal||

|| Vasudévarnava ||
rgtM mgopmgrl|
- & - var sa(na)kd - raka!||

r s ggrsprmnss|
. da namd - di tadhai - nuka! ||

d pmppmegrgrsl
hu ta nu vimala - ki - raka!||

dns$grndpegrsl
- ghana ta ta va na ké - li ka! ||
|| Vasudévarnava ||
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Padam:3|| pp d p s r g gmmmeg pmegr |

ha m

$ 8
ha m

S n
ma m

g T
ka m

* (malavagaula)

sa

n

sa

d

sa

- ku la kacalha sa la si ta - dhara!||

s grsggrsprmnss|
ka s€ - vi tahd - ri padd - dara! ||
npdpmppmegrgrs|
sa la g6 - pi-ma -dhyavi hr ti para! |
mpdnsgitndpegrs)|
ri pu Ti ja yalghana!ve n ka ta vara! ||

|| Vasudévarnava ||

|| caupadaddlam mugisenu]| || 9 ||

78

» (malavagaula - katali - *10)

udgraham || darasaranikrta®! dharanipilana !

karavi$lésitaka(lka)vimocana ! ||

Jyavala || kali(kitvd)laghukayamandhita-
khalajanamandalakhandigatagata -
valadurubhuja! hayavalgita§obhita! || kali(kitva)laghu ||

dbhogam || jagadavanini(sa)janitakrticaya !

vigatddayalaya! venkatavara! jaya !|| kali(kitva)laghu ||
|| ekatali mugisenu || 107 || 6077 ||

* (malavagaula-gkatili)

79



Musical Format

udgraham ||
s snan S g g s 1r gmg¢g

darasa ra ni kr® taldhara ni - pa

gr s grsndN d mg
kara vi - §lé - si ta ka (lka)vi md
Jyavala ||

s s P N gmG g m g
kali (ki tva) laghuka ya ma no

pdrmpdpmgr gmM
khala janama n da lakhan di ga ta

dnsgp fsnndpmgeg
va la durubhu ja! haya va - Igi ta $o

abhogam ||
srtnmnS g g s r1r gmg
kr

jaga da va na ni(sa) ja ni td

grsgrsndndpge

g

r

s |l

- hi ta |

gr

g m |
gata |

s |l

- bhita! ||

g

T

|| kali(kitva)laghu ||

s ||

ti caya! ||

T

r

s |l

viga t6 - da ya layalve n ka ta vara! ja ya! |

|| kali(kitva)laghu |

|| €katali mugisenu || 107 || 60% ||

* (malavagaula-gkatali)
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