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Sripurl vijayatam
tyagarat vijayatam |
diksito vijayatam
tatkrtirvijayatam ||

V. Raghavan

TRANSLATION: Victorious be Tiruvariir; victorious be Lord Tyagaraja;
victorious be Diksita; and victorious be his kirtanams.
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nadabrahmani nisthitassvacarita-
vyakhyata tadgauravah
muttusvami makhisvarah karunaya
nityam prasidantu nah ||

V. Raghavan

TRANSLATION: He who received the boundless Grace of Lord Subrahma-
nya, the One who revealed the meaning of Pranava; he who attained
immortality by bestowing his timeless compositions, the life blood of
our karnatik music; he who became the soul of the very spirit of Music;
he who by his sporting acts and deeds, showed us the essence of that
spirit of Music — let him, the revered Muddusvami Diksitar, confer

his benign blessings on us!
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nadanubhiiti nirvrti-
kamadugha jayati bhaktigandhadhya |
sangitopanisat Sri-
sarasvati diksitendranam ||
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V. Raghavan

TRANSLATION: The speech of Diksita kings, which is Goddess saras-
vati, which milks out (grants) the pleasure of nadanubhiti for the seeker,
which is full of the (sweet) fragrance of bhakti, and that which is like

the upanisad for the music, is victorious.
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sangitarnavaparadarsinamuma-
skandattavidyam dvijam

muttusvamimakhiti Iokaviditam
tyagésapuryudbhavam |

ramasvami makhindrajam paramaya
srividyaya diksitam

dhyayamo bahudévatanutikitam

sahityasimharh gurum ||

Brahmasri Anantharama Diksitar

TRANSLATION: I mediate on my guru, the one who had transcended
the Ocean of Divine Music, the one who was blessed with the skills and
arts by the Divine Mother and Skanda, the one the world celebrates as
Muddusvami Diksita, the one who incarnated in Tiruvarir, the abode
of Lord Tyagaraja, as Ramasvami Diksita’s son; the one who was or-
dained with the coveted $ri vidya diksa, the one who sang on the entire
pantheon of Gods, the one who is the King among composers!
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| Author’s Preface|

Preface

In the year 1775, corresponding to the Tamil calendar year of manmatha, Sri Muddusvami
Diksitar incarnated in the very holy town of Tiruvarir, and for about 60 years till the year
1835, about 100 years from now, corresponding to the Tamil calendar year of manmatha, he
reigned as the very embodiment of divine music.

Even before the age of 16, Sr1 Diksitar attained proficiency in the véda, agama, kavya,
nataka, alanikara , jyosya, and other sastras . Under the tutelage of his father SrT Ramasvami
Diksitar, who was a titan in the world of music, he mastered Vénkatamakhi’s treatise,
the ‘caturdandi prakasika’. Thus, acquiring knowledge, wisdom and great piousness, Sr1
Diksitar was initiated to the Srividya mahamantra by St Cidambaranatha Yogi. He trav-
eled with him to Kasi, stayed there for five years, and by incantation of the mantra, he
acquired the benign blessings of the Divine mother.

Upon his return, he reached the pilgrim town of Tiruttani, and in the sanctum of the pre-
siding deity there, SrT Diksitar started reciting the §r7 subrahmanya paricadasaksari. Lord
Subrahmanya appeared before him there, and by putting rock candy and sugar in mouth,
blessed him and disappeared. Immediately, St Diksitar composed “$rinathadi guruguho”
in mayamalavagaula raga, there. From then on, he started composing a number of mas-
terpieces on Lord Subrahmanya and other deities, each one brimming with devotion and
lyrical excellence.

Subsequently, Sri Diksitar moved to Tiruvardar and continued to compose profusely. He
traveled to Ettayapuram to attend the second wedding of his younger brother St7 Balasvami
Diksitar. On the way, he saw the parched and rain-starved crops, and was moved by the
sight. To seek the divine intervention of the compassionate amrtésvari, he immediately
composed “anandamitakarsini”in raga amrtavarsini, and even as he was teaching it to his
disciple, the rain clouds appeared in the sky, and started raining in torrents. After attending
his brother’s wedding at Ettayapuram, and staying there for some time, in the year 1835,
corresponding to the Tamil calendar year of manmatha, month of aippasi and kisna paksa
caturdasi day, he attained the feet of Lord Subrahmanya.

It is no wonder that every single composition of this great and blessed soul brims with
devotion, meaning, and melody, and is musically embellished with gamakas and adorn-
ments so much and it shines bright in all the prescribed rhythmic gaits, including vilamba
(slow), madhya (medium) and druta (fast).

It has been my very firm belief that if every vidvan and student played or performed
these compositions after fully absorbing and appreciating the nuances of raga bhava (rich-
ness of melody), gamaka (embellishments and adornments) and kalapramana (rhythmic
gait) which lie buried in these great treasures, I am sure that the listeners would then be
able to savor and enjoy the ambrosia of SrT Diksitar’s music.
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It is indeed very unfortunate that these lyrically and musically rich compositions have
not been available to the public, now. One reason has been that the vidvans (artistes) be-
longing to sisya parampara (lineage of disciples) of Sri Diksitar have passed away. The
second reason for this has been that there has been no written Tamil publication duly no-
tated for both lyric and music, that could be easily understood by people in Tamil Nadu.

For the aforesaid reasons, and to enable easy learning of Sri Diksitar’s compositions,
which had been my burning desire, I have now ventured to publish them. I have had
the good fortune of learning the compositions of Sri Diksitar from the revered Sattanr
Paficanada Iyer, who in turn had meticulously learnt them from the respected Tiruvarir Sri
Tambiyappan Pillai, the direct disciple of SrT Diksitar. Under Sri Paficanada Iyer’s tutelage,
I had learnt about 200 compositions of Sr Diksitar, and thoroughly notated them for raga
(melody), tala (rhythm), and gamaka (adornments), under his supervision, which I have
now endeavored to publish. I seek to publish them all in 4 parts, each with 50 compositions
each and the present publication is the first part.

The compositions herein have been published in Tamil duly notated for lyric, melody,
rhythm and musical adornments, so that they may be easily learnt directly from there, by
vidvans on their own, and by students of music, with the assistance of able teachers.

When I'had collated all these compositions and was not sure as to how to publish them,
the respected, Sr1 T. L. Venkatarama Iyer, Advocate in Madras, came forward to assist me.
His passion and commitment to popularize Diksitar’s compositions is very well known. It
is indeed extremely appropriate therefore that this book is published under his very com-
petent guidance and supervision.

Again, in publishing this book, I am greatly indebted for the unforgettable contribution
of Dr. V. Raghavan, who took the responsibility as his very own, and personally undertook
several tasks including arranging for printing and other activities, till the very end.

Ever since I initiated the publication of this book, my younger son Cirafijivi Sivasubrah-
manian had been extremely helpful, committed and co-operative in assisting me in this en-
deavor of mine. I pray to invoke the Grace of Lord Sivasanmukhanatha to bestow knowl-

edge, wealth and long life to him.

Tiruvizhimizhalai T. S. Natarajasundaram Pillai
14-2-1936 Tiruppamburam

M I e e e e Te
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Detailed Notes

The gamakas printed as small and large fonts*, the way in which they have to be
intoned, and the kalapramana associated with the tala as notated in the composi-
tions as found in this book, are detailed below.

Details of Gamakas

~~Y

Notation Excerpt: S o SRSRSR

Sadja has to be intoned at its svarasthana and also oscillated to show a trace of
fsabha. In general, this notation means that the svara needs to be intoned by also
showing the neighboring svarasthana by way of oscillation.

Notation Excerpt: snns

Nisada has to be intoned with a trace of sadja and sadja to be intoned with a trace
of nisada, respectively via sodukkal. That is, the notation implies that the svara
needs to be intoned with a trace of the next/adjacent svarasthana as marked with
a postscript or a subscript, and then descend back to the svara via sodukkal, and
vice versa.

Notation Excerpt: S /G \R /M

Every higher svara needs to be ascended to, from a lower svara by gliding up,
marked by “/” and every lower svara needs to be descended to, from a higher
svara by gliding down, marked by “\”.

Notation Excerpt: pdnsrgmpdnsigm

Svaras of the mandra sthayi are notated with a dot below them, and those of the
tara sthayi are notated with a dot above them. Those in the madhya sthayi do not
have such adornment. For every composition, the arohana and the avarohana of
the raga has been given. The svara notation in normal font, signify suddha fsabha,
sadharana gandhara, suddha madhyama, suddha dhaivata, and kaisiki nisada, as
applicable. Similarly, svaras notated in bold font denote catusruti fsabha, antara
gandhara, prati madhyama, cathusruti dhaivatha, and kakali nisada, as applicable.
In the lyrics, those in smaller fonts need to be rendered in the 4th degree of speed.
For some svaras in regular/normal font size (main svara), you may find svaras
notated in smaller font size (podi svara) preceding them. While intoning the main
svara, the trace of the preceding podisvara/gracenote needs to be shown/intoned.
The podi svaras notes by themselves do not have any tala or sthana therein, in the
composition.

*In this English Edition, we employ small italics (for small), upright roman/bold (for large) fonts, respectively.



Tala and kalapramana for svara
notated in larger fonts/upper case

s coo signifies 1 aksara, 4 kalai— first kalam;

s 00 signifies %th of an aksara. 3 kalai;

so signifies 1 of an aksara, 2 kalai— 2nd kalam;

s signifies 3th of an aksara, 1 kalai— 3rd kalam;

s signifies fth of an aksara and 1 kalai— 4th kalam.

Tala and Kalapramana for svaras
notated in smaller fonts/lower case

------- signifies 1 aksara, 4 kalai— 1st kalam;

----- signifies %th of an aksara, 3 kalai;
ignifies % of an aksara, 2 kalai — 2nd kalam;
signifies th of an aksara, 1 kalai — 3rd kalam;

signifies tth of an aksara and } kalai — 4th kalam.

oSO SR S S SR S SR
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Tamil to English Transliteration Table

9 | a|s ka |u | pa
9 | a | kha | w9 | pha
@) i | &3 ga |us | ba
Bg 1|4 |gha||uy |bha
ol u | m na |w | ma
oo | U || & ca |w | ya
® I || o9 cha | o ra
6T e | e ja ||ev | la
6T € |32 |jha |eu | va
an ai || @p Na | | sa
2 |o|_ | ta|ay| sa
@ |0 |2 |tha|ev | sa
et |au|Ls | da |ev | ha
o |m |1y |dha|er | la
so/c| h ||ewr | na | |zha
& ta |m | Ra
o | tha | o4 | ksa
B3 da | wf | sri
s, | dha
/61 | na




Biographies

Natarajasundaram Pillai

Sesapillai migrated from Kalyanacolapuram near Mayavaram to Tiruppamburam. He was well-
versed in the 4gamas, and was a vainika. His son, Kuzhandaivel Pillai played the Sarinda. Kuzhandai-
vel Pillai’s wife was Vélamuttammal. Their sons, Subbarayan and Svaminathan, initially learnt vina
and music from their father, and then took advanced lessons from Kiirainadu Ramasvami, the stu-
dent of Muttusvami Diksitar. Svaminatha Pillai began to learn Nagasvaram after hearing the music
of the likes of Tirumangalakkudi Muttuvirusvami Pillai. His brother, Subbaraya Pillai, learnt the
Tavil. Tiruvadutturai adhinakarta, Mélagaram Subrahmanya Dés$ikar, pleased by his music, built him
a house in Tiruvizhimizhalai, and moved them from Tiruppamburam to Tiruvizhimizhalai. He also
introduced TiriS$irapuram Mahavidvan Minaksi Sundaram Pillai to him.

Svaminatha Pillai had two wives, the elder one was Pariptirnattammal of Karcangudi. They had
four sons: Natarajasundaram, Sivasubrahmanyam, Ayyan and Muttvélappan. Natardjasundaram
was born on 15th December, 1869. He, and his brother Sivasubrahmanyam, were interested in music
from their early years, and were put under the tutelage of Ifjjikkudi Kumarappillai. After learning the
instrument, their father wanted them to increase their kirtana repertoire, and located Umayalpuram
Durasvami lyer and Sattantir Paficanada Iyer — who were the repositories of Tyagaraja and Diksitar’s
compositions, respectively, and expressed his desire. Svaminatha Pillai brought these two musicians
to his town, and made his sons learn under them.

Natarajasundaram Pillai and Sivasubrahmanya Pillai started the tradition of nagasvaram render-
ing as a duet. It was said that Ramanathapuram Srinivasa Iyengar and Sarabha Sastri were fond of
their music. Ramanathapuram Srinivasa Iyengar insisted on their music wherever his concert was
arranged. Sarabha Sastry is also said to have shown his harikatha nirtipanams to Natarajasundaram
Pillai to seek his opinions on them. The tavil vidvans who accompanied them include: Sri Vanchiyam
Govinda Pillai, Mannargudi Palluppakkiri Pillai, Ammappettai Pakkiri Pillai, and Vazhuvir Mut-
tuviru Pillai.

Among nagasvara vidwans, it was the more popular approach to learn musical compositions as
svaras and ignore the role of sahitya, as it was not applicable to an instrument. However the compo-
sition will shine only if the sahitya elements are incorporated with the necessary blowing techniques
such as a—karam and tuttukaram at the appropriate places. Natardjasundaram and his brother were
said to have achieved fame in playing compositions on the nagasvaram keeping in mind the sahitya
bhava as well.

Natarajasundaram Pillai constructed a Vinayaka Temple near the house he resided in Tiruvizhi-
mizhalai and performed the Kumbhabhiseékam in the year 1929. During the one week festivities,
some of the musical events that took place include performances by Karaikkudi Subbaramayyar and
Sambasiva Iyer, Nayina Pillai, Ariyakkudi , Brnda and Mukta , the harikatha kalaksépam of C. Saras-
vati Bai, the nadgasvaram concerts of Perambalir Angappa Pillai, Madurai Ponnusvami Pillai and
Tiruvidaimarudir Virusvami Pillai .

Natarajasundaram married Sivakami ammal, the daughter of Dipambalpuram Nallatambi Pillai.
They had three sons and five daughters. Among them are:— the famous flautist Svaminatha Pillai,
Somasundaram Pillai who served as the principal of the Pazhani temple Nagasvaram school, and
Sivasubrahmanya Pillai, a lecturer in Annamalai University.

Tirupamburam Natarajasundaram Pillai, the famed repository of Diksitar compositions, and known
for his traditional Nagasvaram playing techniques, passed away on November 16, 1938.



Sattaniir Paficanada Iyer

Introduction

Sattantir Paficanada Iyer belonged to the Sisya parampara of Muddusvami Diksitar, and is the guru
of the some of the greatest musicians of yesteryears, including Vina Dhanammal, Tiruppamburam
Natarajasundaram Pillai, and Tirukkodikaval Kisna Iyer. He played a major role in teaching and
propagating the krtis of Diksitar in the Tanjavir district, and later at Madras.

His Life and Times

Sattandir is a small sleepy village in the Cauvery delta in Tanjavar District, about 10 miles from Kum-
bakonam. Paficanada Iyer hailed from this place. Nothing is known as to his antecedents, except that
he hailed from a smarta Brahmin family. Based on historical evidence, his life time can be mapped
approximately as 1830-1902. Dr. V. Raghavan and Justice T L Venkatarama lyer, in their accounts,
state that Paficanada Iyer was one of the youngest disciples of Muddusvami Diksitar himself; how-
ever, based on the preface of the “Diksita Kirtana Prakasikai”, it is clear that Paficanada Iyer was the
gisya of Tiruvarar Suddhamaddalam Tambiyappan Pillai (1785 — 1849), and not of Diksitar himself.
After his tutelage under Tambiappan Pillai, Pafiju Iyer is said to have returned back to Sattanir. This
was probably when he taught Tirukkodikaval Kisna Iyer (maternal uncle of Semmangudi Srinivasa
Iyer) and Tiruppamburam Natarajasundaram Pillai. Pafiju Iyer shared the same catholic outlook as
that of his parama guru, Sri Diksitar. He taught the two brothers about 200 kitis of SrT Diksitar. Not
only did he teach them, but also made them write it down with the svara/gamaka notation, which he
personally checked and verified.

Pafiju Iyer seems to have moved to Madras where he was patronized by the city’s music lovers. A
number of contemporaries of Pafiju Iyer, especially those of the Diksitar parampara, such as Kekkarai
Muthu lyer, for long a resident of Tiruvariir, migrated to Madras. Vina Dhanammal started learning
under Pafiju Iyer during this period. A great many of Diksitar compositions such as “vinapustaka
dharinim”, in végavahini, were taught to Dhanammal, who went on to make them their very own.
Dhanammal also seems to have learnt Diksitar compositions from Kékkarai Muthu Iyer as well, es-
pecially the Sarikarabharanam composition “aksayalinga vibho”. Apart from her, another musician
of merit, Saidapet Tirumalacar also learnt from Pafiju Iyer at Madras.

While being famous for his authentic renderings of Diksitar’s compositions, Pafiju Iyer seems to
have been a vaggéyakara in his own right as well. We do not have any record of these compositions
he had composed except, for the account of Rangaramanuja Iyengar.

Pafiju Iyer’s Music

The Preface by Tiruppamburam Natarajasundaram Pillai, dated 10th February, 1936, is apparently
the earliest written publication referring to Paficanada Iyer. This apart, we have accounts of Pafiju
Iyer from Stlamangalam Vaidyanatha Bhagavatar (1866-1943), the famous harikatha exponent, Vina
Dhanammal, and the Tamizh tatta, U Ve. Svaminatha Iyer (1855-1942).
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Sattaniir Paficanada Iyer was also called as Sattaniir Pafiju Iyer. He was one of the greatest expo-
nents of Diksitar krtis during the latter part of the 19th century, who took great pains to popularize
Diksitar’s compositions. Pafiju Iyer possessed a powerful voice, an unnerving svara jiiana and the
ability to correctly and impressively articulate sahitya. And above all, Pafiju Iyer was a great expo-
nent of tanam, and he was referred with awe as “madhyamakala Pafju Iyer”.

Titte Kisna Iyengar, in his 1964 Music Academy lecture, alludes to the six primary and eight sec-
ondary types of tanam, and credits Pafiju Iyer as the foremost vocalist in this field in rendering all of
them. Apart from tana, and madhyama kala rendition. Pafijju Iyer was famous for his neraval exper-
tise. Sangita Kalanidhi Mudikondan Venkatarama Iyer, in his 1956 Music Academy lecture demon-
stration on neraval, mentions that Pafiju Iyer was the foremost in neraval in all the three speeds.

Pafiju Iyer’s Musical Legacy

By far, the single biggest legacy that Pafiju Iyer left behind has been the corpus of about 200 Diksitar
compositions that he taught chiefly to Tiruppamburam Brothers and Dhanammal. And this number
represents the largest non-Subbarama Diksitar—Ambi Diksitar lineage repertoire of Diksitar kftis.
The repertoire of Pafiju Iyer’s Sisya parampara, and as validated by the notation of the 50 kftis
in this book, shows that only one kfti, “mahaganapathim vande”, in t6di rendered by this school
and notated in this book is not found in Subbarama Diksitar’s magnum opus, “Samgita sampradaya
pradarsini”. It is worth noting here that Tiruppamburam Natarajasundaram Pillai, and later, Sangita
Kalanidhi Svaminatha Pillai had been instrumental in popularizing Diksitar’s “caturdasa ragamalika”
composition, §rf visvanatham”, composed on the deity at Kuzhikkarai near Tiruvartr.

Almost all the compositions of Sri Diksitar, rendered by Dhanammal’s family can be ascribed
directly to Paficanada Iyer. A total of about 20 to 25 kftis of Muddusvami Diksitar, including the
seven vara kitis find place in the repertoire of Dhanammal family. This is what Dr. V. Raghavan
says of Dhanammal’s tutelage under Paficanada Iyer, in his 1975 work on Diksitar, published by the
National Centre for the Performing Arts.

“It was from Paficanada Iyer that the great Vinai Dhanammal inherited her Diksitar reper-
toire which then came to her daughters and granddaughters. Dhanammal always men-
tioned Pafiju lyer as Eriga Ayya” (Our Revered Master). The Diksitar songs and their render-
ings of this line have the authentic vainika quality and the correct aesthetics of the Diksitar
style of composition. I have not listened outside of Dhanammal family to “viinapustaka
dharinim” in the rare Végavahini, or to as sublime a rendering such as they gave to “mamava
pattabhirama” in manirangu.”

The Friday music soirees at Dhanammal’s house naturally featured a number of Diksitar compo-
sitions. On one such Friday evening, Justice T. L. Vénkatarama Iyer, an acknowledged authority on
Diksitar’s compositions himself took Ambi Diksitar to hear Dhanammal play. Here is the summary
of his speech in the 1966 Music Academy Experts Committee deliberations, recording for posterity,
on that visit:
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“Sangita Kalanidhi Sri T. L. Venkatarama Iyer recalled how his own awakening into the
beauties of Diksitar’s music was due to his first listening to Dhanam’s rendering on her
Vina of Diksitar’s “tyagarajaya namaste” in bégada, and how he had occasion to take his
own guru, Ambi Diksitar, son of Subbarama Diksitar, to Dhanammal. One of Dhanammal’s
gurus was Sattantr Pafju Iyer, - - - .”

The musical lineage of Pafiju Iyer continues even today, through those who learnt from various
members of Dhanammal family, and from Sangita Kalanidhi Flute Tiruppamburam Svaminatha Pillai.

Paficanada Iyer passed away in 1902, the same year and within a few months of Patnam Subra-
manya lyer’s passing away. Paficanada Iyer’s only son Mahadévan was also his disciple and a violin-
ist in his own right. Sri Mahadévan also passed away sometime during the 1950’s, in Sattanir village,
leaving the family in dire straits. No further information is available about the surviving descendants.

O OIC M IC T 0 T K
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Family Tree

Kalyana Cozhapuram Sésappillai

Sarinda Kuzhandaivélu Pillai

Vélumuttammal

Nagasvaram Svaminatha Pillai — (1817-1880)
Kaccangudi Ponnammal & Nagammal

Tavil Subbaraya Pillai

Natarajasundaram Pillai ‘

(15-12-1869— 16-11-1938)
Sivakami ammal

Sivasubrahmanya Ayyan
Pillai

Muttu
vélappan

Vélammal
(wife of)
Kumbhakonam

Sivakozhundu

Flute
Svaminatha Pillai
12-9-1899— 1961

SOURCE: “Mangala Isai Mannargal”, Tafjavar B.M.Sundaram,

Meyyappan Tamizhayvagam, 2001.




may Lord ganapati protect us

Diksita Kirtana Prakasikai

nadanubhiiti nirviti kamadugha jayati bhaktigandhadhya' |
sangitopanisat St sarasvati diksiténdranam ||

Tbhaktimantrabhavadhya — Dr. V. Raghavan in “srimuttusvamidiksitacaritam” (granthasamarapanam || 10 || )



svaminatha paripalayasu mam

21

kirtanam 1. arohanam avarohanam

ragam — calanata | strgmpdns | snpmm Rs | mélam 36 adi talam

I o o
pallavi
S 00O rogo OO0 m O pono pOOO mom o OO0Or o s ono
sva mi na tha pa ri pa la ya Su ma m
s ooo |porolooso momo poop dnsnlpopm|omrs
sva pra ké éa va H.i éa gu ru gu ha dé vase ne éa
s ooo |Togo |[oomo pono P ooo mom o ooro \sooo
sva mi na tha pa ri pa la ya su ma 1
anupallavi
pooo mopo |mo'ro \sooo no\po |oomo \T ooo [roso
ka ma ja na ka bha ra ti Sa sé vi ta
S 00O r Oos o oomo r ooo sopo oomo /nooo \mopo
ka rti ke ya na ra da di bha vi ta
gooo momo |00 poO p ooo p oso copo ros ojoono
va ma dé va pa rva 1 su ku ma ra
$ ooo roso oon o S 00O n ooo \mopo oomo roso
va ri ja s tra |sam mo hi ta ka ra
nopm lop dn|srns|rgmp sos plopso Moro|$ 6§ np
ki mitd |rthavita|rananipu|nacarana |ka vyana| taka lan ka |rabharana
ponp|/fof$|onp/$|s$/mmi|[fon $|[0pno |pomm|r ssn
bhti mija| lagniva | yuga ga |na ki rana|bo dhara pani tya nan |dakarana
s 000 ?Ogo oom o pono ?ooo mo m o ooro \sooo
sva mi na tha pa ri pa la ya su ma m
oSO SR S SR SR S SR




tyagaraja palayasu mam

kirtanam 2. arohanam avarohanam
ragam —gaula |srmpns |snpmrgmrs | mélam 15 adi talam
I o o
pallavi

r ooo /go/mojooro mpooo no,i,)\mg oomo g o/mo | r oso

tya ga ra ja pa la ya su ma m 11

r ooo /go/mojooro mpooo norir;f\év oomo g o/mo|roso

tya ga ra ja pa la ya su ma m m

r ooo /go/mojooro mpooo no}')\mév oomo g o/mo | roso

tya ga ra |ja pa la ya Su ma m ni

s 000 \nopo noso |Toso|room|opn s |npmr gmr s

tya na n da ka da |s0 ma |skanda |vi thi vi tanka
(tya)

anupallavi

T ooo p omo ooro /gomo | T ooo |sooo noso romo

na ga ra ja ma ni bhii sa la n ki ta

Togo |/mooo |rono pooo m o oo|rop o mopo copo

na ga rad jasu ta rdha n|ga gau lan ga

M ooo $ ooo /fooo \Moso|tooo g omo f ooo roso

bho ga di pra da |s$r1 na ga ra sthi ta

i o0oo 080 oono p omo r ooo /:c;ooo ¢gmoro|looso

bha su ra di nu ta va Imi ka lin ga

rors |np/nojsrmns r/gom |/rmrp|/monp|ns fo |nios

sri guru |guhapt |jitavisa |turanga |Sritajana| ra ksana|nipundn |taranga

nopm|pns$i |gm¢t $§/npmp|foifs | n/son| pomr gmr s

bho giyu|tacarana |karadhita|kuran ga|yo givi |dhi tdja |pd nata |naranga
(tya)

MO I e e e e T
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§11 sarasvati namostu te

kirtanam 3. aréhanam | avaroéhanam
ragam — arabhi | srmpds |sndpmgrs | mélam 29 ripaka talam
o I o I
pallavi
pooo mpmo \goro | rooo sos \n [dors
$r1 sa ra s va ti na mo stu
rooo rooo ds sr pooo mpmo \go r o
te , varade $r1 sa ra sva
rooo sos \n | dors rooo rooo popo
ti na mo stu te pa ra
mooo \goro soro s o\nd /mgro /pmg r
de va te $ri pati gau r1 pa ti guru
mpd/s | sodp mgr/p | mpooo mpmo \go r o
guhavinu | t& vidhi yuva te $r1 sa ra sva
rooo sos\n | dors rooo 0coo0o0 sooo
ti na mo stu te e
anupallavi
r ooo s\ndo oo s o soro s ooo \nodo
va sa na tra ya vi va i ta
r oso m o\go r ooo /pmopmo p od/s$ A(;]Vopo
va ra mu ni bha vi ta mi r té
dooo $08$o0 oof o I omg I ooo roso
va sa va dya khi la ni rja ra
doio $0s0 dopo mop o mom\g ro d d
va ra vi ta ra na ba hu ki rte dhara
pos\n dr s o|mgro|pmo p /dd\po | d/sso
ha sayu tamukham | buruhe a d bhuta caranam | buru he
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fro/mo |\gfros$ | \ndifo | $nd p omo\g r sr/p

sam sa | rabhi tya pa hé | sakalaman tra ksa ragu he
svaram

p oo/d| pmg r |pmgr |m\g r s [rdr d drpd

r dr s roo/d| pmol\g|ro do [dop m \gr sr

ndors | Tm\gr |ompd | $\ndo /i |s0oi /m | o\gio

$ tod |/rot \r |ocomp | d/f /850 | oco\n d p m\gr

(éri)

MO I e e I e Te
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4] $ri kamalarbike

kirtanam 4. | arohanam avarohanam khanda jati
ragam —3ri | strmpns |snpdnpmrgrs | mélam 22 éka talam
I I I I I I I I I I
pallavi
T ooco copo \mo\rofoo/go r oso \nor}?o oo\po oo?o s ocoo |/grso
éri ka ma lam bi ke 4 ve pa hi mam la lite
ropm A{-Vgro s\ArTor soArTs rmp/s$ \}Tooo ocopo n pm\rofoo/go r oso
§r1 pa ti vi nu té si ta silte i va sa hi te éri ka ma la m bi ke
TJO’\T.?O OO\pO ooAr.To s 00O 0000 O000O0 [N eNeXe} O00O0O0 0000 0000
§i ve pa hi mam
anupallavi
rooo pm/pm ro/gr SOA{_\VO r ooo Aﬁvooo pO/gO rogr soAr'_\Vo s 00O
ra ka can dramu khi ra ksi ta ko la mu khi
To mo oopo oo/no |oo\mo p coo |[\rooo oco/no \pooo Nﬁv?no § ooo
ra ma va ni sa khi ra ja yO ga  su khi
fof o giso sofs \mopmlpmn s #|§itg F$88f [$nns |[snpmirgrs
éa kam barisa to dari | ca ndrakalla dharil$ankari Sankara |guruguha |bha ktava|Sankari
ro\'\r;lo s rr r orsisoso $ snp|po/d/nlp/npm|r grs or}?s rmp /s
e ka ksaribhuva| néévari |1 S$a priyakari |[$rika ri sukhakari|érima ha tripura [sun da ri
n?noo ocopo \mo\rofoo/go r oso no”n“c’,“ ocopo OOAI:'{JO s ooo |oooo
é1i ka ma lam bi ke éi ve pa hi mam

O I e e I e T
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mamava minaksi

kirtanam 5. arohanam avarohanam misra jati
ragam —varali | srgmpdns | sndpmgrs | mélam 45 éka talam
I I I I
pallavi
m oo Om/ndpm An';p\rg r Orssn
ma ma va mi na
/soo oondo /g r o g;’nvpd
ksi ra ja ma tan gi
\mo mp o mgr g /pmo /“I';’o:;o
ma ni kyava lla ki pa ni
n d m gor/g ron dgrg
ma dhura va ni va ra li vé ni
/moo om /ndpm :c;oo r orsn
ma ma va mi na
/soo oond g ro gr\rﬁpd
ksi ra jama tan gi
mo/p om gr Agmo podo
ma ni kyava lla k1 pa ni
n d mg-r /grendgrg } - -
madhurava ni | vara live ni (mamava) minaksi.)
anupallavi
m/poon d pmgg rsrg roso
sO ma sun da re $vara
m s o ndo/go gro s M so
su kha sphi r ti ra pi ni
/roop m opo d/sno §oro
Sya mésan ka i di gvi
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?oo
ja

A(Elvo g
hé ma
/ifnd

1 sa

\nd - gr- g
ka mitar tha

s/ g
ka makro

/&t & o
ya pra

rson
ratna

pmgTr

guruguha

An';p/dm/?-dn
vita ra nadhora ni

Poes s \me i \§

dha diniva rani

/tno
ta

d pm
bharana

s\d g
hi da ga
n dpmz;-

ka runya

n d
kadambaka

. m ,\é\/o

S Fe*s O
pi ni

p dn s
dha rini

gror s
rini

mopd s /¢
mitapari pia rani

rosd/g- 7 g -
nanaviha rini
(mamava)

O OIC M 0 T 0 T K
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6] mahaganapatir vandé

kirtanam 6. arohanam avarohanam
ragam —todi | srgmpdns|sndpmgrs | mélam 8 ripaka talam
I o I
pallavi
mof\go oo%vo mo p o dono $§ #sno d omo
ma ha ga na pa tim van de
¢ Mooo oo d o nNénno T oend dem mg:c;rvr ocoo/mg
ma dha va dya ma ra br n
g roo S 000 0000 0co0o0o0 0000 0000
dam m
anupallavi

p/$o § o oo/ns$n dpmod pEmo /nnp/:'fo oonsn
a han ta di ra hi ta m Sa
nodo peendde-- mpO}T}? n$o § o oo/$n dpmod

k ti Vi hi tam a han ta di
pgmo /nnp/mgo oonsn nodo peendd-- p coo
ra hi ta m Sa k ti Vi hi tam
mrffpoo ommgm /nnp/ d o pdf\rllvo $o ¢ go ¢\dooo
a nan da dam ta me
nonn\g 0000 mpdp--d mpOm:(’;VO oomgo mo p o
ka dan tam ma ha ga na pa
dono $ Fsno d omo g mooo ood o nsnno
tim van de ma dha va
d--unddm| mggr ooo/mg g roo S 000 0000
d ya ma ra b n dam m
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caranam

pod?--
tri pu

nd n o
t i yam

mélvopd
u pa

som o
u ma

~~~Y

g omo
ka pi

S 00O
kan

dono

ka pi

/gofo
ka ri

ndop
suparna

$ Tog
kapi ttha

T mmg
ra va

sosr
ba

/nndd-m

ni sa

oo g o
ma

non-d
la va

ro\do
ja ja

S ooo
lam

/g0 $ o
va da

gor s
va hase

rngr
mrapana

e /mod
dha

~r~Y

g omo
ke

~~

mo g o
t pra

mood/ m
he

/1s$/fn
si

oono

di

gooo
ki

/iimn o
ne

rgmo
vi tam

so\nd
sa jam

M d -mmo
r tha m

‘g mpo
na

roso
ti

d mmg

z

Sva ra

s on
s ttha

S Onsrs
bhi 11
mo /ddg
$ napu

nddpo

na $0

mgmgmdm
sSu ra gu ru

ACTO d ns
ba kada

mgmgg
§i ve

om/nn
r c

dnod
pa

&§ITrg
su

ndf\ctivo
di na

or s o
di

ooro

1

mppmg

d ns n dd
guha bha

nddd ¢ ¢ #
Ii phala bha

ros o
na

d ooo
tam

no s o
di tam

grrs
ta m

/ssnnoo
ta m

n snod
tam

S ooo
tam

r os O
bhi tam

on s o
vitam

r$snd
ksi tarm
(maha)

M I e e e e T

29




candram bhaja manasa

kirtanam 7. arohanam | avaréhanam
ragam —asaveri | srmpds|snd pmGrs | mélam 8 mathya talam
I (o) I I (0] I
pallavi
rogrm O pn d opo mp.m'\éVOroso so\po d os o ro/pm m/pg,\gOI‘OSO
can  dram bha ja ma na sa sa  dhu hida da vya sa d réa m
rogrmo po d opo mp-mEoroso r ogsrosn rooo S0000000
can d ram bha ja ré ré ma na sa
anupallavi

sooo/dopo do'\n’Tp \mo/dompooo |po/dpd/iso rogt Fssnh s 000
in dra di 16 ka pa le di ta ta ré éam
§t gt f Snt $ $n d p’fﬁpdosso /¢rosndopmgo rsoAc’lv sor/pmpgr s
indumsoda $a kala dha |rarm niéa karam in di ta sa hd |dararmni |58 ka ra ma nisam

(candrarh)

caranam

§000mM o050 pood |podom pmo po/dndpopm pd--po mo\goroso
San ka ra ma u li vi bha sa nam §1 ta ki ra na m
sondooo/g o roso nosndooo S O rsromo dopo ?’n\’odo,ﬂ/pooo
ca tu r bhu ja m ma da na ccha tram ksa pa ka ra m
\dppmpodo podo §o0so0s000 N(’ivosooofo /gtos no $ond ooo
ve n k te Sa na ya nam vi ra nma no ja na narm
po d ooo/to $ oro |f$snsoo o \momopo/?/ndopo mpemgoro s r
vi dhum ku mu da mi t ram vi dhi gu ru gu ha va ktraméa
r/??rr/?orsl‘o\no sofndpdso |sromompo dp/zlvo p\mo/dpmn';po
éa n karmh gi spati|$d pa nu grrahapatram |Saraccandrika dha va la|praka $aga t ram
pod s so0so i/ goit|s s\Mo/rnsol/soi si\nos pd\mo p dndpd\ggrrs
kankanake ya ra ha ralmaku ta didha rarm|pankajaripurro hi n1 priya karacatu ra m

(candrarn)

I e K

M ke e K
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ehi annapiirne

kirtanam 8. arohanam | avarohanam
ragam — punnagavarali | nsrgmpd | dpmgrsn | mélam 8 adi talam
I o o
pallavi
gooo ro/pmg |00 T O S 00O r}“m“évo 0000 gros so/rs
e hi a n na pa rné sa n ni
\M ooo Mosp pmgoo|gron |s ocoo |ooso moog /ggrn
dhe hi sa da pi me su va Ineé
gooo go/meOOrO s 000 rgm’\go 0o0o0o0 gros sor s
e hi an na pu rné sa nni
\mooo Mosp pmgoo|gron [sooo 0cooo ocooo 0o0o0o0
dhe hi sa da pt rne
anupallavi
g ooo cogo m ocoo |pmgm|pooo mpdp/djpmrgo rsrg
pa hi pafi ca Sa d va rné ma m
%Vp/dp/pmmg:cgol\évo mooo pm:c’;vm pooo mpdpd |[pmgoo ro\NrTo
pa hi pafi ca Sa dva rneé §ri ya m
sr'gm pddwd |oopo mgoro |go /pm |pdom/d|pmgoor|rs/rn
de hi ra kta va rné a pa rné
(€hi)
caranam
mg/pm mpgor s -ergolrosn |soo0o0 ooro ¢mgoo |oooo0
ka §1 kse trani va si ni
s NOs N O Moso coop mgorol\noso |/grsro |sooo 00s o
ka ma la 16 ca na |vi $a li ni vi
Tsooo so/do p:}v}’;do oopo Arﬁopo \?ﬁodo mpooo oo\so
§ve Sa ma né 1 la si ni vi
S0 00 so/do p??do oopo '\rﬁopo \Hodo pmﬁ’\f;o copm
§ve sa ma no 1 1a si |ni jaga
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\:c;ooo

di

\:c';vooo

di

sor/ g
pa $i ni
rosn
ka sini

Grogo
$a

Trogo
$a

omp o
punna

Os ro
suva

mopo
gu ru

mopo
gu ru

odndp
ga vara

~~~Y

g mo s
si ni bha

dono
gu ha

dono
gu ha

omgo f
Ii pra

ndopo
kta vi

\:c;ooo

pa
\:c; ooo0
pa
‘gomp
ka $§ini

m g oOrgm
§ vasini

oo/dp
li

oo/dp
li

ocom'gp
sa

pdp o

ci da

pmgro
ni

pmgr
ni

m/dpd

t tri méa

m'¢go/dp
nan davi

sopm
jaga

sron
vidruma

m/pm g
tta tvavi

~~~Y

pmgr n
la sini
(€hi)

I I e e e e

32




9] $ri nathadiguruguho jayati

kirtanam 9. arbhanam | avarohanam
ragam — mayamalavagaulalsrgmpdns|snd pmgr s mélam 15 adi talam
I o o
pallavi
S 000 ocor o oo/go oomo podo no/so |oond pmgr
811 na tha di gu ru gu ho jaya tijayati
S 000 so/no oono oddo |[opop 'mmgo |gror ss nn
$r1 ci da nan dana thd ha |mitisan |tatamhi |dinibhaja
s 00O oono ood o copo dono so/To oosArflv /soo0o0
$r1 na tha di gu ru gu ho jaya ti
anupallavi
S 00O oo?o oo g o mooo pOSO nooo dopo ’\I‘HOOO
na na pra pai ca vi ci tra ka ro
r ooo g omo |oopo d ooo no d o |ocopo oomo goom
na ma ri pa pan ca bhi ta ka r0 a
g 0ooo Mmooo p ooo dooo nodo |00opoO m oo g [\rooo
]ﬁé na dh van ta pra can da bhé Ska 1o
mooo pooo d o/ Mo|ooso p ooo mogo |ooro soo0o0
jha na pra da ya ko ma heé $va ro
pomo grro |sndp df}.’fso /dd p p/mogm |gr so n d po
di na vandodyu | ktadi vyata ro| di vyau |gha disa |kalade ha dharo
$ nis|o\no/g|fTs/tn |dn $o rson|dpom|ogro s ron
ma nasa na nda |karacatu |rataro madguru [vardman | galam |karo tu
(811)
caranam
m ooo p ooo modo p coo gmooo g ooo r ooo s oooO
ma ya ma ya vi sva dhi s ta no
n ooo d ono |sooo0 roso | gooo \rooo |/ gooo |mooo
ma tma ka |ka di ma ta nu sta no
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g 000 rsno oo s o roso |mooo go'r o s oro |gooo

ma li ni ma n da lan ta vi dha no

r sooo |rooo ‘g omo p ooo s ooo 0o s o d ooo |oopo

man tra d yaja |pa ham sa dhya no

m ooo oo go oomo oo p o /dopo mooo gooo mooo

ma ya ka rya ka la na h1 no

p ocoo mogo |[dopo oom o podp |mogo Mmooo p ooo

ma ma ka sa ha sra ka ma la s1 no

d ooo 00 n © 00S o0 nooo § ooo noso nooo dooo

ma dhu rya ga na m i ta pa noé

n ooo $ oro |00 g o § ofro|$§0go |00 O |n$000 |[NnO0OO

ma dha va dya bha ya |va ra pra da no

§ ooo / i ooo |S0no dopo ood o /nos o |t ooo $§ ooo

ma ya Sa ba li ta bra hma | ri po

n ooo §ono oodo pomo |[podo |00 no $§ 000 n ooo

ma ra ko ti su n da ra sva ra po

d ono dopo |oomo gomo | g omo |podo |nooo dooo

ma ti ma tam hi da ya go pu ra di po

p coo mor\go oo\ro ooso rogo |mopo |dooo p ocoo

ma tta $a ra di ja ya pra ta po

m o\go mo/dd| p pmo |[g\ros r son |d nos |mgdp |[/ndop

ma ya ma la va|gau Ia dide sa |mahi pa | tj pa ji |tapada prade $a

mo g plom dp|Sono /gfos|mgori |08 $ n|jodop |mgrn

ma dhava| dyamara|binda praka Sa|mahé $Sa |[syamaha |rttho pa |de éa
(8r1)

oSO SR SIS S S S
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paiicamatangamukha

kirtanam 10. aréhanam | avarébhanam
ragam — malahari | srmpds|sdpmgrs | mélam 15 rupaka talam
o I o I
pallavi
p coo domo oopo dopo mo g o| roso
paf ca ma ta i ga mu kha ga na
p odo s ooo romo p ooo oomo goro
pa ti na pa ri pa li to
s 000 pr so dsrm p coo domo oopo
ham sumu ke na $r1 paf ca ma ta
dopo mo g o | roso p odo s ooo romo
i ga mu kha ga na pa ti na pa ri
pooo oomo goro s 000 ocooo ocooo
pa li to ham
anupallavi
mooo do p o 0oo0o0 p mO OO p odo so § o
paii ca bht ta tma ka pra
f ooo $ ooo dopo oodo po}ﬁo podo
pai co da ya di ka ra na vi
Sorf g rsto $ dod podp omr s r mom
rificiha rirudra nuté na | paficava ktrasiva | suté na
(pafica)
caranam
r omo p ooo d omo | pooo mo go roso
va ra da bha ya pa Sa St ni ka
r ooo so d o oopo d ooo Soro m o0oo
pa la dan ta mod da ka mu




g oro
dga ra

podo
ka ma

podo
pu ru

S 00O

pu

mpdp
Varaguru

I §do
karunard

oom o
ksa

/tooo

la

p ooo
ha

romo
jioota

mgro
guhaso

ppom

ragau ra

m o000
ma
S§oro
pu ra
mooo
ta
goro
Vi
/ddop
darée na
gros
taré na

pooo

l1a

doso
vi ha

p omo

dya khi

r os o
gh ne

drsr
surucira

ds r m
kalimala

dopo
ka ré

oodo
ré

goro
la de

~r~

d oro
§va ré

ds Aélvo
lambo

grss
haranaca

oomo
na

ocopo
na

OO0 s O
va

oo s o
na

g ros
daré na

dpo m
turéna
(pafica)

O O e T e e
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$11 parvatiparameésvarau

kirtanam 11. | aréhanam | avar6hanam
ragam —bauli | srgpds | sndpgrs | mélam 15 adi talam
I o o
pallavi

mévooo p coo p o:c';vo ocopd ,\go\ro 00 s O S I,lmévo p odo

éri pa rva f1 pa ra meé $va rau van

s ooo |ooro ‘g o p o|doso nod p |od go [goTg |or gp

de ci dbimbau |I1 1a vi grahau | mama bhi stasi |ddhaye

dpdo |pooo pogo |oopd ‘go\ro |00 s o SI,IAC;O podo

11 pa rva t pa ra me $va rau va n

s ooo |ooo0oO 0000 0000 0000 0o0o0o0 0000 0co0o0o0

de

anupallavi

gooo ’\I')Vooo gO/dO 00 p O :c';vooo \I'OOO sSsOoro :c’;vooo

a pa da ma sta ka lan ka rau

rooo go\ro |[oo r o |[sono soro ‘g ooo /pooo pooo

a di ma dhya n ta ra hi ta ka rau

S 000 mcflvooo go\ro oo g o s /rooo| s ooo |/dooo dooo

sO pﬁ na ma rga mu khya dha rau

po:’:lVo oon o qd ooo p ooo /dopo |gooo \r ooo s 000

su kha pra |dau gan dha ra sa dha rau

dopo | drorjsorg |pg po|dop /djo\gop |do/ii |sh §o

16 pa mud resa rci ta ca ra nau 16 bhamo ha di va rana ka ra nau

popo |pdpo|/grsn |dpds| ndpo|/dpgr|sods|rg/dp

pa pa pahapan| di tatara |guruguha|karanau bhayahara |nau bhava |taranau
(817

M I e e I e T
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suryamurte

kirtanam 12.

aréhanam

avarchanam

ragam — sauradstram |srgmpdns |snd pmgrs | mélam 15 dhruva talam
I I I I
pallavi
pm/dp pmgm |gr/gr Tosososn rsn o sodynp
st rya mu rte  na mo stu te
dyosno n sors T ooo ‘g ooogomp-m g \rros/r/gm
su n dara cha ya dhi pa te
pm/dppm:c;rvm gr/gr ?osososr\rt\v FSY}OSOdgHP
st rya mu rte  na mo stu te
do/no/sn/rs T ooo g ooogompem g \r/grrrso
su n dara cha ya dhi pa te
anupallavi
mooomo’\gm grsr /m:cl;vmo p opmo |[popooo p O
ka rya ka ra na tma ka ja ga tpra
mogomop m ocomo dooo n pooo pmg\rrooo
ka sa $im ha ra Sya dhi pa te
snd"/\rj;srﬁévm pm/dzo ndeSOSO\pO rrvnv/dpmgr’\évm
a ryavinutate ja sphi rte a ro gya di phaladaki rté
(stirya)
caranam
$ooonosgo d ond, pop?ﬁv/dppm goro’tgmdeV
sa ra sa mi tra mi tra bha no
S§ooonos§o d ond, popf\ﬁ/dppm goro’\fvooo
sa ra sa mi tra mi tra bha nod
sndyooo n o soro ‘emgo\r o sr ‘gomo mpooo
sa ha sra ki ra na ka rna st noé
‘g ocoomopo copo mogooogo \rooo o ooo
krii ra pa pa ha ra ki sa nod
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sorogomo p ocody |[ndpoo pm g oro:c;mpo

gu ru gu ha mo dita sva bha nod

pm/dppmgr T ooo gomo podyo Msnd/pooo

st rija né di ta su di na ma né

:c;:ooomooo goro :c’;vomopo d, o oco/ro s o000

SO ma di gra ha §i kha ma né

?ooosooo roso ndpooo /roso oondpooo

dhi ra rci ta ka rma sa ksi ne

pm/dp p mgr Toso |oondo o ono sty m/pmgo T o

di vya ta ra sa pta  Sva ra thi né

s ondp ono /ssirgmg ro'\gm/pmgr NngpOnd\pO

sau ra stra rmmama |ntratma |né sau va rna svarii. pa tmané

d o/ Msoi s+ /gro $ |ndodyomnsdynp |mp/dmg r gm

bha ra tidahari hara tma|né bha kti mu kti |vita ra na tmané
svaram

pom:c;r%vm grgr ors/rs ndr\r_rlv ST Ngmp/dpo

mgr sos /nd pmog r gompdon |5t osndmns

Msoi st g gm |0gio /mg/io /gt s\n |o/rén\do ns

ddppomgm gros s onndyoppolm\gors r gm

(stirya)

M I e e T e
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r1 rajagopala

kirtanam 13. arohanam | avarohanam
ragam —saveri | srmpds |sndpmgrs | mélam 15 adi talam
I o (0]
pallavi
$ ooo 00 Wseen |[dopo 0o d 5 |yien/ doloop/n |/ndp\m pomgo
$ri ra ja go pa la ba la
4 n\doo |dndpo |7 d\mgolroso /rgsr /pmopd |ndpm |podo
§in ga ra Ii la §ri ta ja  na pa la
S'S‘/fg?o oomf';s..n Ac’fopo ocopm p dndpm g\?oo sddpm groso
4 ra ja go pa la
anupallavi
/favooo copo /d\m m o| gor/g|rosr /pmomo|popm pde d ppm
dhi ra gra |gan ya di na [Sa ran ya
/Agooo oopo /d\m m o Eor/g rosr /pmomo|popm pd«+ p m
dhi ra gra |gan ya di na |Sa ran ya
mp ooo [\mow pdploodo p--dso nd/n\d A(’ivop o dne--d - /n| dpdm
ca ru cam pa ka ran ya da ksi na
m p ood|so i $ ddg¢t ¢ |ndopo |d/nTo pd/nr\c'ivo p:'ivdppm podd
dva ralka puri nila yavi §i sta |dvaita dvai ta |layamarm |Pa laya
(8r1)
caranam
0co s o |romo podne dp/ﬁgo opmAC'lVo odpm mopo m opmo
sme ra na na Sé va ka catu ra na na
co/dp |/ 'dooco |/nddp |mpmpd |dpmgr STpmo mopm |pd p O
na ra ya na ta ra ka di vya na ma
oopd § 0oo T g¢is o |ndopo |mp\mo |[/Modp |pd\mo podo
pa ra ya na |ki ta na ra da di nu ta
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S 000 |/inmd pddpm |podo sondo |oompd p dndpm |g 7 ooo

sa ra sa pa da sa da mo da

oo s o romo P ooo do d o |[nodp pd\mo p ooo dod o
na 11 ve sa dha ra va ma bha ga mu

S ocoo $ 000 oodo $ 000 T g¢io s ofgt 0s N $ 2 doo

ra ré §r1 Vi dya ra jaha ré

/T ooo |00 Tt oO cog o \fooo So??f oo$ o N 8T s nmgooo

éri ru kmi ni sa tya bha ma

oo/t $ ndooo p o\mo |podo p d/nn d d\mo pdndpm ?A{fooo
$ri ta pa rsva yu (ga la |kam bu ja ya ga la

/nndp mg\rs s To/p lm/dpo|\momm |popd |[/nnp d|$ o §5

ni rasa mpirna |haridra na di ti rama ho tsava |vai bhava |madhava

mpod $ $ § /g |ifsind pfav/l'-s SonA(’iV /ndm g rsr/pmo/dpf\g

ma raja |nakana ta [$u kasana |ka ja naka|vi ragu ru gu hama hitarama sa hi ta

svaram
f$ofn |dpd/n dpom g T st / grs o nds r Arlnvp:'iv/n \d o oo
snd/r |o$i/m |ogis nd pd g is\n |odp\m ogr s |r mpd

(8r1)

oSO S R SR SIS S X
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gauri girirajakumari

kirtanam 14. arohanam avarohanam tisra jati
ragam —gauri |[srmpdns |sndpmpmgrs | mélam 15 éka talam
o I (0] I
pallavi

S oro mpoo \rooo soro ?gro sono
gau ri gi ri ra ja ku

n ono nooo /sooo T ooo mom o popo
ma ri ga na va na ma
n ooo nooo /$000 oo m o mgm/d | pdpm
yt ri gam bhi ra

g o\ro | ro/gr | rssm s oro mpoo \rooo
kau ma ri gau ri

soro rgro sono n ono nooo /sooo
gi ri ra ja ku ma ri

anupallavi

T ooo /pm o o 0 podo mori')vd pooo /dopo
da 1 ki ta du ri te a ti
gomp mooo d pom g o\ro / goso / r ooo
la i te durga la

s oro so\no oon o sono sors /T ooo
ksmi sa ra sva 1 sa hi te

T ooo /pmooo | pono n ooo $o000 /g i o
dau 11 da vi rifi ca di
$ ono drso M soo $ 000 $ ons \moom
ma hi te sam bha vi na
m ooo mr\gmd p/dpm go\ro rogr orsr\rjlv
ma s te pa ra de va te

(gauri)
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caranam

p o\mo

na va

nsrs

ta

oodo
ha

p dndpm
na va

go\ro
ta

r 00O
nan

§ ooo
/gros
sa

nono
ga na

oo p o
bha

nsig
po\mo
ra na

p ooco

pa

g o\ro
da

go\ro

ca

/p?ooo

p odo
va

go\ro
ca

r ooo
ré

I ooo

kti

/ t ooo
ré

gorg
yo

nono
i ta

r ooo
ré

r oo0O

kra

0000
dpmo
ca ka

r ooo
kra

0coo0o0
r o\no
mi ta

0000
/rooo

Ssono
sa m

T or o

pra da
ocooo
rosn
ga Vi

/$o000

bha

SOO0O0

g o\ro

sva ru

/mooo
na

go\ro
ta

g o\ro

sva ru

soro
§i va

s or/m
dha

pdmo
ra

r or o
bha va

mom o
pa va

sor/p
ca

00 § ©
kta

rrTrmm
tavacara

OO0 s O

oomo

da

Ssoro
re

OO0 s O

g o\ro
pa ra

/pooo
re

mop /d
di na

momo
gu ru

S§oo0o0
ré

/goto
da

mo/do
na dha

p%?/po
ré

dopo
ja na

m pop

napanka

oo\no
va

oom o
bram

ro/pm

0O00O0

pmgr

va ra

popeo
gu ha

0000
Ssono
ga ma

0000

0000

\m ooo
man

no s r
jo dbhava
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sito /g
tatva sa

/gt os

ca vim $a

pdpm

cinta

rmpd
Sivapa

SOoro
gl ri

r osn
ma stya

no n §
ti pra

mgor
manya

pmgr
rya n kavi
T gro
ra

noso
ga re
rst o
ka re

/grso
ga re

/grs
ha re

sono
ja ku

p/fot

suvar na

$ § o\m
sudhasi n

p/ror
diva ka

S Oro
gau

n ono

P i/ g\t

manimaya

o g mo
dhuma

os r /m
rama n

mpoo
ri

nooo
ri

or s o
di pafi

d ooo

dhye

mpo r s
cé para

\rooo

/sooo

MO I e e I e T
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ramacandrarh bhavayami

kirtanam 15. arohanam avarohanam
ragam — vasantam | rsgmdns ([sndndmgmpmgrs | mélam 15 rapaka talam
o I (0 I
pallavi
sooo 00 s o g 000 g omo /pm g o | mogo
ra ma can dra m bha va
modo /nn}f}; §ooo no § o nodo nod/n
ya mi ra ghu ku la ti la
dm o go | m odo noso ns s mst| $ndo /nnd/n
ka mu pen dram ra ghu ku la ti la
dm g o m pmmo grsn /soo0o0 00 s © g ooo
ka mu pen dra m ra ma can
g omo /pmgo mo g o modo /nnAéVT\V $ooo
dra m bha va ya mi
anupallavi
m ooo Arhvomg mdoo /nn“go nonso 0000
bha mi ja na ya ka m
§ ooo $ oo § oo $ o S nss-.- sndm Tne-00
bhu kti mu kti da ya kam
g ooo g mgro oo $ o no\r\go oono g?oo
na ma ki rta na ta ra ka m
$ndo /snd o mo g o /pm\go oor/g rorsn
na ra va ra m ga tama yi kam
(rama)
caranam
s o000 oomo momo \momo g mpmp mo g o
sa ke ta na ga ré ni va
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modo
sa n

dm 00O

Jya

S 000
ra

do/no
va n

dooo
ka

S 0s O
ka ku

$n/gt

na gé

/nndmf;
ta m

g o/pm
pra da

o0 § O
kén
/$000

tam

d mdn--
lya

s © S O
ts tham dhi

$ ndm
Sanutama

Sooo
gor/g
ha nu

00 S O
du

o000
oodmo
na

S §S O
mantam

dn s 1

na n dam

S§ ooo
sa

r o000
man

S 0SS o
va da

Ssono
ra ma

g OOpm
gu na

§$ n s/t
kamala

Ssnd/n
naragu ru

sSn d m
mra

S 00O
tam

n §7ge-r
nam

s50/gt

ni

go\ro

va

$ ndm
ksammh  $r1

dmgm
guhaviha

dn--00

0Oo0O0O0

$§ ndm

bha ga

son o

ya

S oooO
tam

d nso
ma n tam

grsn
ranta m
(rama)

46
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kanjadalayataksi

kirtanam 16. arohanam | avarohanam
ragam — manohari | sgmpns |snd pmgs | mélam 33 adi talam
I o o
pallavi
n$ ooo |ondo pooo mogo pmgm g O|so s 1 so g m |pono
kan jada la ya ta ksi ka ma ksi
/ndpo|/dp/dm| g ompm |[gomo gosd p dmp /:c;mpn os$ go
ka ma la ma no ha ri tri pu ra su n| dari
$ ooo |ondo pooo mogo |pmgm g o|sos 1 so g m |pono
kafi jada la ya ta ksi ka ma ksi
ndpo |/dp/dm| g ompm |gomo g ooo \sooo oooo oooo
ka ma la ma nod ha ri
anupallavi
/Mosg|s/ggo |mogm podp p odp|nnso oond pmgs
kufi jara|gamané ma ni mandita |mafi jula |carané
/nosg |s/ggo mo'gm podp p odp|nn/so oo\mo | 8 g58
kufi jara |gamané mani mandita |maf jula [carané ma ma va$iva
omg snso|ndpm |[gmpn|nmnond |p/nd p |[dpmm |gmpn/
pafijara |$ukipan |kajamukhi |guruguha|rafi jani |du ri tabhafi| janini ra fija ni
(kafija)
caranam
Pooo |/dpdm |mogm gmpmo |'gooo \sono sogo |gogm
ra ka Sa $§i va da |ne su ra da né
cogm ogso r_loqlp }Tooo 00soO ocog o sogo gm?“ﬁ?p
ra ksita ma da né ra tna sa da né
0o g o Mooo |pono nddo |pooo |ocogo mopo |nhooo
Sr1 kafi ca na va sa né su ra sa né

47




oo'go oond po/dp|/dmmo g opmm | g 0SO
ga éra yaman da ha sa né
ndpo gomp |pdpm |mp\mo |gmgs|gmpop
né ka ksaribhuva |[né $vari |é ka nan da mi tajhari |bha svari
n n s$o $osn |sond pdp m eTmgs|gmpn
gramano $ri kari |é kam rée Sagt hé $vari|$a nkari
(kafija)

48
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vinapustaka

kirtanam 17. aréhanam avaréhanam khanda jati
ragam — végavahini |srgmpdns |sndpmgrs | mélam 16 éka talam
I I I I I
pallavi
sooo oomo ocooo pmmg mopo
vi na pu sta ka
d ooo ndpo /dpmg | pmm g o | \roso
dha ri ni ma $ra yeé
s 000 nodo ndpo mooo pmmo
ve ga va hi ni m
g omo podo d ++ns0 | pd--n o | s000
va ni ma §ra | ye
s 000 nodo WsHdpo | mooo pmmo
ve ga va hi ni m
g omo podo d ++nso nd-+n o s ooo
va ni ma Sra yé
anupallavi
pooo $ ooo nodo podp Mmooo
e nan ka yu ta ja ta
mogo gooo mo p o dopo dne+ndd
ja ta ma ku ta m ta m
pooo dows-- nodo podp Mmooo
e nan ka yu ta ja ta
mpdppmmg | gomo mopo dopo dne-ndd
ja ta ma ku ta m tam
§ooo0 § omo g o\fo 00 s O nooo
e ka gra ci tta ni
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d ooo dond pomo gomg r oso
dhya ta ™ vi dhi ki n ta m
(vina)
caranam
sodo oo dn d opo mooo Al'gvooo
pa ra dya khi Ia Sa bda
mo:cl;vo ocom o oopo dono nddo
sva rl pa va ka sa m
m ooo oo p o mo%vo ™m ooo nodo
pau rna mi can dri ka
no p o dopo mo:c;o mooo p ooo
dha va la sa n ka sam
gomo oopo d ooo :;o“,’fs $0sSn
ka ra ra vin da m ka
no n d dpmo podp mogo | mMooo
lya na da m bha sa m
dndo po m o pd © pm O go\ro 00 s O
ka na ka cam pa ka da ma
s omo cogo ocom o pooo pooo
bha sa vi se sam
S mom Hogo mpo d on $o § ooo
ni ran ta ramh bha ktaji hva grava sarh
M $no d /nod | pdpo mgmo | pooo
ni khila pra pafica | sanko ca vi ka sam
$Tos /ot \g | © $0 nodo on § o
nara dha | ma nana | vildo ka $0 ka paham
$ $nd ndpp d pmg | mpmo g \ros
narahari haraguru guhapt ji tavi graha m
(vina)

M I M e I e T
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nirajaksi kamaksi

kirtanam 18. arohanam avarohanam
ragam — hindolam | sggmndns | sndmgs | mélam 22 riipaka talam
o I o I
allavi

nooo do\mo co'g o s ooo T odo \mooo
ni ra ja ksi ka ma ksi
/nooo c_loArTo so'\r?o S 000 /go go moon
ni ra da ci ku re tri pu ré
dono d o\mo oo'g o s ooo n odo \mooo
ni ra ja ksi ka ma ksi
/nooo | domno sono S 000 0o0o0o0 0000
ni ra da c ku re

anupallavi
§ooo sono oono d ocoo mo:c;o mooo
sa ra da ra ma na ya ne
nooo nodo /Ar'fooo § ooo gos o 0000
sa ra sa can dra na né
nosg somno /én do mo/nd m ogo s:c;mo/
va rija pa de va rade ta raya mam ta tva pa dé

(fiira)

caranam
§ 00O g ooo S 00O nooo do n o cogo
gau ri hin do fa dyu i
n ooo somo g omo g 0so /gogo mooo
hi ra ma ni ma ya bha ra né
d ocoo | momo :c;ooo sogo mo/no dodo
dau ri vi rif c vi nu ta §i va
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/no n o

nd \mo

domo
ya na

$ ond
dya rcita

mog s
sé vita

/nooo
va

m/ndo
na va na

\nodn
sun dara

~~

dono
va ra

d omo
thantah

s /ggm
gu ru guha

§ ooo
ne

ndno
ka ra ne

/ndmo
ka rane
(hira)

O OIC e C I e T K
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manasa guruguha

kirtanam 19.
ragam — anandabhairavi

arohanam

sgrgmp dpsns

avarohanam
sndpmgrs

mélam 22

tisra

éka talam

(0] I (@) I

pallavi
mpooo /dopo | mogr ‘g omo poom mgmpem
ma na sa gu ru gu ha ra pam
g oro s o000 grf\gm p coo dopo mogr
bha ja ré ré ma na sa gu ru
" omo poom m g mpem g oro s o000 /rsomn
gu ha ra pam bha ja ré ré
M ooo Tsno /mgr o /g ooo mgmp.- p odp
ma ya ma ya hr tta parm
mo/pm | \goro grﬂgm p ooo dopo mogr
tya ja ré ré ma na sa gu ru
‘g omo poom m g mpem g oro S 000 0o0o0o0
gu ha ra pam bha ja ré

anupallavi
S 00O popo ?ooo S omo goro Aévooo
ma na va ja nma ni sa m pra
/ison Moso popo S coo n odo podo
pte sa ti pa ra ma tma ni ni ra
nopo dndo p o/dp mo/pm | \goro grgm
ti da ya su kha m vra ja ré ré

(manasa)

caranam
s o000 :c';vogo mooo mpooo pmo g o rosn
sa tva gu no pa dhi sa hi ta
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oomo

$i
rgro
ta

§ oo0o0

tvam

do n o

bha

ood o

na

/80 s §
§ri guru

nodo
mo ha

p coo
vam
\soon
jt
Somo

ta

S oooO
vam

nopo
n da

~~Y

Ssn § o

ca ra nam

p/dpm

va ra nam

§ ooo

sva

nono
vO

goiro
ma sa

S§ooo

ta

m og/p
bhai

/go t o

kit tva

g om o
ma tva

nodo
vi

so n o
dbha

goro
yu ta

nodo
ra ke

goro
ra

~~~

§ /1 s n
na ma

/dpom
ta de ka

p odp
dya

S 00O
vam

n n/so
smara na m

\gr gm

Sa ranam

(manasa)
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tyagarajayogavaibhavam

kirtanam 20. arohanam avarohanam
ragam — anandabhairavi | sgrgmpdpsns [sndpmgrs | mélam22  riipaka talam
0 I @) I
pallavi

S ooo sompo oopo / &t/ §s S50/18 /fn n o
tya ga ra ja yo ga vai bha

$ \nnmo | nsooo co$ o Ts\po mo\go rosmn
vam sa da §i va

s ooo sompo ocom o / &1/ gs $o/ts /fn n o
tya ga ra ja yo ga vai bha
nd7ge 0000 o0 SO }'lvs\po mo\go romgm
vam sa da Sra ya mi

P ooo momg Tgro r ss\n Momns Tomo
tya ga ra ja yo ga vai bha
\goro ‘g ooo 0ooso Mmooo \goro cos n
va m sa da Sra ya mi

s 0ogo ro%\,o oomo pooo dp mo \go/pm
tya ga ra ja yo gavai bha
goro gooo oom g rgrn sn/gr n s oo
va 0 aga ra jayo ga vai bha vam
Eorg om p o g m oo | pos d nd p o|ococop
ra jayo ga vai bha vam yo gavai bha vam vai
dp m\g [go opm \grgm | pPooo momg ?gro

bhava m bha va mvam | tya ga ra ja

s oon nons \no m o \go/ro g ooo 0000

yo ga vai bha va m

T /goo \sooo 0cooo0 0cooo 0coo0o0 0coo0o0

m
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caranam

p ocoo
na

mooo
na

p ocoo
yo

nodo

yu ga

S 00O
yo

~~

g ooo
vi

mogo
yu ga
Tgio
di na

/gogi‘

§r1 guru

S S sO
S§ivaSa

S Om g
Sarh praka

dpm g
pa praka

S S so
Sivasa

mo\go
ga ra

gogr
da bin

sosn
gi ra

p ©0oO

pa

S Omp O
ga ru

r gro
§va sr

rgtro
pa ri

$ o\no
gha ti

rsp s
guha gurum

p opp/
ktya disa

ns o/n
dam sva

r s op
Sdam sa

$ 0§ 3§
ktya disa

gom/d
ja

ros n
du
noso
ja

dbho

copo
da

00 § O

stya
nsno
VT

~~Y

n ooo
ka

onod
sa cci

gt so
kalata

do/dp

ra  pa

/gt $o0
ka lata

/gt $o
ka lata

/dpp/d

pomo
vi nu

s o/mgo
ka 1a

mo g o
vi di

mo \go

ga mo

/nooo
na

\nomr';o
di

/goto
tya
£y éoArT

dya

po\m/p

da na n

ns on d
tva svaru

m gr s
praka Sam

s on d
tva svarua

s on d
tva svarua

goro
ta pa

ro g o
spa

rono
ta pa

oom /p
ksa

§ o/mo
ma ria

sorg
ka ra

S omo
bda ma

/goito
va ra

m \g or
dabhai ra

o/dp m
pa pra

os$o §
ta tva

o/dp m
pa pra

o/dp m
pa pra

S 00O
dam

m o0o0o
dam
dam

mg r s
pradam

o ogm

pa

r ooo
nam

oo\so
sa

fn 000
nam

/go m o
vi Sam

\grs n
ka Sam

on do
svaru

/gr s o

ka Sam

gr s n
ka Sam

(tyaga)
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balagopila
gop

kirtanam 21. arohanam avarchanam
ragam — bhairavi | strgmpdns |snd pmgrs | mélam 20 adi talam
I o o
pallavi
so/go rogo /pmo/mpoloodo p ood /nndp medpm g rorgs
ba la go pa la pa la ya Su ma m
s nns/mglrgo /pm|/mpooo |oodo p ood dn/sndp |medpmg g r/gs
ba la go pa la pa la ya Su mam
n op-+s |do/no [sor o /t/gso |sgrg mpm'¢gm |\goro cogr
bha kta va tsa la ki pa ja la dhe hare
snsdo |Moso ro/r/g |sosg rgmp mpdpmgmp |\mgro soo0o0
bha kta va tsa la ki pa ja la dhe
anupallavi
inooo |nond |ni-nnd p--/ndm |[pooo do/Mo [0osr- 5 $o
ni la ni ra da sa 11 ra dhi ra ta ra
oon o TModn |[$rsnd p++/ndm|pooo do/Mo |oo0s7- s so
ni la nI ra da sa | ra dhi ra ta ra
oo $ /ggto |Ms\nrk snod o p-onpd |\mopo |dono s§oso
ni ra ja ka ra ni ru pa ma nan da ka ra
\noo/t |snodo P don dn s r|t/g T 8 /and p |m--/ndp|lmpmgrs
Ii la ya go paveé sa dha ra mura |1 dhara §ri dhara |da mo |da rava ra
(bala)
caranam
M ooo ns 000 ro/gr /ggro so/s/rn dom's /ggr o SOT O
ca na ra ma lla ha ra na ni pu na ta ra
\m ooo ns00O0 ro/gr /ggro so/s/rn |doms /ggro soro
ca na ra ma lla ha ra na ni pu na ta ra
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/goro

Ca ra

\?nvooo
ma

p odp
ma

\pooo
a

no s o

a pa

so/gr
drd na ka

/s o st
vai  nika

go/pmo
na ni

mpooo
ni
dosn
tte

go/no

na va

rono
ha ta

©cg mp
r nadhu

ggr s
ga yaka

podo
ha ta

d o\mo
kya ma

S T 7 é§n
bha kum

00 SO
di

Ir ooo
kam

/nn d p
r yodhana

n/gi s
gu ru guha

popo

da ka

P om o
ku ta

do p o
bha

ro/go
vi ja
ns 000
sa

o/dmp
di hara

/nd s
nu tapura

\rr\ﬁooo
ta

/M ooo
ha

p /son
bhe

$ o/ mo
ya ma

no/sn
su ra

pdpi\r
draupadi

\no/ T ¥ n
vai ri vi

/nono
su ra

nodo
ra va

T /ind \m
da na

corg
na

dopo
na ta

gm om
ma na

dpmp
hita go

d o/nd
ra

no/sn
la ya

podo
pa tu

S§ooo
sa

'\1’;’7 p-mgo

bht

\s ogr
sam ra

sndpmp
pika ma

dopo
ha ra

d opo
dha ra

/snh oso
ta ra

/goto
ka ra

r oso
su ra

g mpd
ksanakara

mgo r 8
ndo hara
(bala)

O OIC M 0 T 0 T
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pahimarm ratnacalanayala

kirtanam 22. arohanam | avaroéhanam
ragam — mukhari | srmpds |sndpmgrs | mélam 20 adi talam
I o O
pallavi
poo/n |dpmpdp ?mgro s\}?ndd S ooo romo poo?nv /nd T o
pa hi ma m ra tna ca la na ya ka
d pm,;s /nsndp p mgTr o \s nndd s r/pm|\goro Al"vg\so 0000
bha kta ja na su bha pra da ya ka
anupallavi
p odn-+ [dopo |oom\g |grrmo pooo |pnadd |/$0so0 § oso
mo ha da ra la ke §1 va ra dha va
$ org¢-+|ro s \n|dop--n |ndo\mo |po/no |oondd d oos $§ 0% o0
mu kti pra da na ta vi rifi ci ma dha va
ndsi |o/m\gt [fis\n |dp d i|$osnn |dp/nd |pmgT |/gs rm
ro hini Sa ravi [vahnina |yanabhava|rdo gaha |rana ni pu | nataraca | ra naéiva
(pahi)
caranam

ooro p--mmgo|Tro000 gr--gr-/g|lsoro |momo mo g m|\goro

sad yo ja ta di pa i ca mu kha ri
ooro pm o 0o po/nd |/ndTo do/sn |ndoop |mpnpd mpooo

sa d va rga ra hi ta hi tsam ca ra
copo p mpo |dopo p\mmo |/dp/dd|mpooo |'mpmgo |[roso

Vi dyo da ya vi ya da di pra pan ca
/rnnnd|oo s o ooro Tgso romo p /ndp |mpmp/dp|pmgro

vi ka lpa ti ta ta tva  vi ca ra
soso s 000 /nd/nd |/ M ooo |do/sn |ndoop mpwmpd |mpooo

vi dya tma ka éri ca kra ka ra
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\?nVOPO
vi c

oodo

ga

S 00O
gan

sOs o
a dya

mo \g o
na dyo

00 § O
tra

S o0o0O

dya

ood/nno

ga

mp oo p
pya rya

I §o\n
daka bhi

/sndo
na va

I o/gr

nu Vi

do p o
dha

m gor m
vam S$aja

dp/dm
si k ta

\mooo
ra

/88 o
d dha

pmp/n
ra
opmr'fo
ta tu

pdss
Sarl ra

mo/no
tha gi

S§ oooO

pa

dopo
ga ma

d sor
ryaja ti

po/nd
a digu

nondd
ri vi

d/nndo
dya

mp-m\go
sa

s/7sno d
bhr ta kha

pmgTr
ruguhaku

/$000
ha

po\mo
di i

ror/g
ra

pmpd
ndaka

\sos m
ma rama

00 SO
ra

podr

nu ta

\sooo

S oro
ve 11

rmp /n

ra ha

ra

dp
pa

MO I e 0 I e T
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11 varalaksmi namastubhyam

kirtanam 23. | arohanam avarohanam
ragam —Sri [srmpns |snpdnpmrgrs | mélam 22 riipaka talam
o I o I
pallavi
r ooo /goro soo0o0 Artfs?fo 0o po p mpo
$11 va ra la ks mi na ma
/s n ooo s nso ooro rsns nors r ooo
stu bh ya m va su pra de
M ooo s ooo T omo po/r\rffo oor\f)vo somno
811 sa ra sa pa de ra sa pa
§ ooo sono pooo pomo ooro g Irrs
de sa pa de pa de pa de
r ooo /goro soo0o0 \}Tooo copo p mpo
§r1 va ra la ksmi na ma
/M ooo /so o o | ooro Ts\no oo r s r ooo
stu bh yam va su pra de
noso rmp n op s $o/sn popm oT¢rs
$11 sa rasapade rasapa dée sapa de pade pa dée
r ooo /goro Ssoo0o0 Ar_'fsf\r?o copo p mpo
§r1 va ra la ks mi na ma
spooo s N so 0coo0o0 0oo0o0 0cooo0 0cooo0
stu bh yam
anupallavi
p ooo /npmo /pmr o0 r ooo r ooo /grs o
bha va ja ja  na ka pra na
Momno Mos n |soro rsns r ooo r ooo
va lla bhé su va na bhe
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p o/go roso oo/no po/pno \mo /mpo \ro/pm

bha nu ko ti sa ma na pra

/ mpooo 0o n o ocop o T éno ns 000 0000

bhe bha kta su la bhe

$n/gt $n po ng t o $/ins p/nmp r/m mp o

sé va ka janapa li nyai éri ta pan ka ja ma li nyai

romp nsit/g rs n o pod/n pom o rg r s

ke vala gunasa li nyai ke dava hi t khe li nyai
(817)

caranam

p ooo /non o p ono popn \mooo m p \ro

sra va na pau rna mi pii

r ooo r ogr oo s o snno /sooo0 0o0o0o0

rva stha $u kra va ré

nooo sor o rooo co g o T oso s ooo

ca ru ma t1 pra bht ti bhih

r ooo mor o /pmomo | m pooo pooo 0oo0o0

pi jiota ka ré

mooo pooo Moso ro/go r oso n ooo

de va di gu ru gu hasa ma

s /gr/g| $ons nopo / nooo /$000 oooo

rpi ta ma ni ma ya ha re

Ir ooo OO0 T O sono p ocoo /nopo p omo

di na ja na sam ra ksa na

romo po/sn pomo r ogo grro sooo

ni pu na ka na ka dha re

pomr og/rs rmpo p o/n\p | o\mo p $nso

bha vana bhe da ca turé bha ra fti sa nnu tavare

noso P /gt s npto $ onp $ npom | r grs

kai va lya vi tara na paré kan ksita pha la pra | dakare

(8r1)

MO I e 0 I e T
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mamava pattabhirama

kirtanam 24. arohanam | avaréhanam misra jati
ragam — manirangu | srmpns |snpmgrs | mélam 22 éka talam
I I I I
pallavi
s \noo| soro roo |/grrs |\noo /ro s o |Tnsn pomo
ma ma va pa t ta bhi | ra ma ja ya
p oo /noso T oo |/grrs |hoo s mso |ooo /gr/rs
ma ru ti sa n nuta na ma n ra ma
\n oo soro roo |/grrs |\noo /ro s o |Tsn pomo
ma ma va pa t ta bhi |ra ma ja ya
p oo /M oso roo |/grrs |hoo S nso ooo 0000
ma ru ti sa n nuta na man
anupallavi
p oo pp/np| mpm |/gr s r |\noo Msrr roo g r ro
ko maladhara | pa lla vapada | ko danda ra ma ghana
\noo rrro |ppo |mgrs |p oo /nppm | poo /T os n
Sya mala vi graha |bjanayana |sam pa rna |ka ma raghu
o o
P /n P /np_ mEt r girs\ (mamava)
ra ma ka 1 ya |nara mara ma
caranam
r oo popo n po mpm/n p mo \goro Ar_?so r oro
cha tra ca mara |ka ra dhi ta bha ra ta la ksma na
\M oo rosn|roo|rrrs p oo po/np | mppm |[grrs
$a trughna vi | bhi sanasu g1 va pramu|kha di |sévita
poo roro roo |grrs r oo momo |[pop p/np m
a tri va si stadya nu gra ha pa tra da $a ratha
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n SO N
pu tra

SO S
ci tra

ror
ri tra

n on
dha mbu

p/npm

ma ni ra n

/pm g r
pa rama pa

n pom
dhicandra

ppm
gava

po/n
sim ha

SO s
vi tra

pos
mé di

grso

lya lan

p\mpmo
sa né

pnpm
guruguha

npo/np
ni pa

~~

nrs
ki tana

P /np

S1 ta

pop
mi t ra

mgr
lara

r \no s
vara tna

/pmg 1
ya saha

Py
pankaja

r grs\
ma candra

p oo
man

S OO
sam

S on
mi tra

} (mamava)

mgrs
dape vi

p rp/r
sthitasu ca
n onn
varm$asu

MO I 0 0 I e T
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dharmasamvardhani

kirtanam 25. arohanam | avarohanam
ragam — madhyamavati [ stmpns | snpmrs | mélam 22 ripaka talam
o I o I
pallavi
r ooo r or o|ocooo r ooo /pmro | ooso
dha rma sam va rdha ni
roso roso oono somno rsro ooso
da nu ja sa m ma rda ni
n o\po oon o so0o0o0 r m\ro | oomo pooo
dha ra dha ra tma jé a je
noso $n/sn p omo rmp/n | pmrm /pmrs
da ya ya ma pa hi pa hi
r ooo r o r o|ocooo r ooo /pmro | ooso
dha rma sam va rdha ni
anupallavi
oo r o m omo r omo poﬁ%o p coo poepo
ni rma la hi da ya ni va si ni
oomo p cooo / nooo \pono /s$o000 $0s$o0
ni tya nan da vi la si ni
oono T ooo $ of/mh | Ffoso n opo Moso
ka rma jha na vi dha yi ni
Sngfe- $ ono po m § no p m mr/pm roso
ka n ksi ta rtha pra da yi ni
(dharma)
caranam
0o r o r oro ropo 'fﬁopo mr/pm r oso
ma dha va sO da ri sun da ri




ooro
sa

oomo

sa

oo\no

bo

r oso
bhu va

romr
pa daja

nosr
vé dasa

r o0 s O

dhya ma

m oro
dhu

mo p m
vi $va vi

/mti § o
stravi

O0Oo0O0OO0

mopo
rya va

pomo
va

mopo
na ci

/ nono
gu ru

F/mio
pi

no/sn
§i du

popm}\
la si ni

np n §
§va si ni

nopo
va ti

oo p o

gvl

romp
ku tum

ocopo
tta

\mopo
gu ha

sono
ni ni

pomo
ri ta

mopp
paii cana

r § np
vidhiha ri

noso
da n

mpnpn
jh it

\ror /m
bi

mop/n
ran
nono
ja na

\pooo

ran

mr/pm
bha 1

/Nﬁvopn
di $o

Snpom
ha ra pra

roro
ka ri

p omo
bhi ni

r oso
ni

pomo
ja ni

§ooo
ni

noso
ja ni
roso

ja ni
§08§ S
l1asini
r/mrs
ka $ini

(dharma)

66
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tyagarajadanyam

kirtanam 26. arohanam avarohanam
ragam —darbar | Strgmpdns | ndpmG rs | mélam 22 adi talam
I o o
pallavi
ror/glrsoso |/rrnso |dnndd co/sn ns 000 corp pmr/ g o
tya ga ra ja da nyam na ja
Agm\ro oor s r nos s /dod Msh t §e+Ffn $ pes/nmp |mrpmrsnd
né guru guha di |[samasta de vata sva ra pi |na §8r1
rorg |rsoso |/rrnso |dnndd oo/sn s 000 oooo ocoo
tya ga ra ja da nyam
anupallavi
pooo \rooo r /mmpo|oodo pod/ft sd/sd d p/dp /fo § o
ra ga di v I tti ra hi ta sva nu
I ooo ngf/go%vrhro § ooo 7s d de-s do\mo de--/ndn Ac'lvnSOO
bho ga na n da s phi rtti vi se sat
r oso | g ?rn’}??s’dpr /g/mmpd|\mmpd |7s/rsnd dpm?/dpmrpmrs?s
bhti gan |dhava ha|va hnija |la ga ga najpu s pava dya jvajmaya mi r té § ér1
(tyaga)
caranam

00 s o p o\mo |pooo do d n podp mpnp/dp lmr'g o gmro

sa tva ra ja s tamo gu na t ta
oosr rpmr%V A{;ero soo/g rs d/nd-- cloclp pmr'\go :c';vmro

sa tya jha na nan da ra pi noé
00s o mpooo |momdo |0odo pdndno |/sd\mo |pop/d pmom p

dvi tva di bhe da va rdhana |pa ra ma
m r Ago Ngmro 00S O nd sond-n p ../,;lv,vﬂp \rormp \ro?ﬁo /dpmp o
d vai ta sva tma nan da ra pi no

67




~~

dooo
tri
n Snsr
trai

oon s
ta

ta

ST O S
tatvasa

msi/p
tatvam

\mo p o

tva pa

rsnsd o

pa da

r o op
tvam

Arllvéi‘o
t pa da

nodp
ma sti

Wmor-gts
s va tiri

/gor/n

v yasti ra

o/rsnd
k ta tma

/g ooo

cche
d ocoo

ros o
rtha

p/dpmp
k sya

dp wpdp
pa la ya

pd7st
no

~~Y

g mro
da

p o dn--
dvai
ng’f’s' n
$0

mr /pm
r tha

/dm\T m
ta ra ka

isSdpp
tsa k ta

Ep/nddp
ra

sdodp

ta ra

s d po
dhana

rsm /sdp
s va ra
opod

b rahma

grr s s
na marua

mpm o
résn o
pi

P /nddpf\n’\{
se

pmr/’\go
pi

/Ar'lvoo/s
ra pa

rgmpdn sp
patma

podo
hi tya

S ooo
pmpd
sita

Agm\ro
no

nrso
tamno

/g orsrs
na $ §r1

(tyaga)

M I e e e e T
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ranganayakam

kirtanam 27. arohanam avarchanam
ragam —nayaki |stmpdndps |snsdpmrgrs | mélam 22 adi talam
I o o
pallavi
ocor o |/pm/pr |/grgo gmroo (sons |\nors |rooo rsns
ran ga na ya ka m m bha va ye §r1
rs r o |/pmmp/dppmr/ g o gmroo [son s nors rooo rsns
ran ga na ya ka m bha va ye $r1
rs r o mopd/ n |dpmr/ g o gmroo [sO n s nors r ooo rsns
ran ga na ya ka m bha va ye $r1
rsr g |mpdo dpp/r $ins pomp m pdp mrp mr o/grs
ran ga na ya ki sa meé tam
n/sr ol/pm/pr /grgo gmr oo |sO n s nors rooo s000
§ri  ran |[ga na ya ka m bha va yé
anupallavi
0o0so0 soso fsns d/np /dmp\rm |op d+t i/ Mooo | $ coo
an ga ja ta ta ma nan tama t tam
nsns |nstso 00 § $d/no|nonsg |dopo /dp/dm |[pod/n
a je ndra d ya ma ra nu tam sa ta ta m u
p/dmp |r /gor S r os om po mpo it $§ |[op/dm pr/ go |rsmns
ttungavi lha n ga tu ran gam ki pa pan gam | rama nta ran ga m $ri
rs
caranam
cop m |pooo ro/ go ros n r ooo s n/rs r ooo n S$00O0
prana |va ka ra di vya vi |ma nar
oo p m |pooo pmr/:c';vo ros n rooo s mrs r ooo S 000
prana |va ka ra di vya vi ma nam
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00 p O

pra

OOgr/:C;
ga na
oor :c;’v

gaJa

p omo
ma ni

oo p o
ma

d/rso

ma ni

oo p d

phani
r srn
ga ni tasu

pdmn s
guni ja na

r ooo
hla

or so
pati

ompo
tu ra

dopo
ku la

p omo
ma ka

/rn'\r';o
ma ya
omf)vi'o
pati

s s/nn
guna ga na

ri/ go
kita ve

lavad
rs m oo

da

do\mo
sa ma

dopo
ga pa

/nodo
bha va

dodo
vi deé

/sodm
sa da

sostr
Sa ya

d pd\m
natavibhi

r $/t/dn

dapa

ra

so/np
di bha

oo po
na

ndd/n
da

pooo
ra

oodo
ha

d pdo

nam

§ nso
na m

od d o
sanam

os nr
yanam

p/npmrm
kta

romo
Vi

popmr
di se

modo
gha va

~~
/ nooo

0000

/pomp
pa

n $ nitr
ghana ta ra

s /itn /s
guru gu ha

rom o
bhi

m rmp--
sva

sr/pmr

oo/ no
ra

noso

k tisa

/nof\r?o
da §i

pm/dp

d ma

s §d m
kaustubha

d /np/d

mu di ta na

p opmo
ma

mr/'go
kse

/g gns

nam

~r~

0o n o
dha

~r~Y

0o n o
dha

~~

Sono
va da

mr/Eo
na ya

pdn s
mani vi bha

m/pr/g

ra ya

p .

nam

r O

[oNeNe}

S O

na m

ro
di

n s

S O

na

do

na m

S
nam

S
nam

T
nam

~~Y

on

(o ele}

(e eXe]

os/g

a

S o

sa nam

r s

~~

n o

nam Sr1

(ran)

oSS SR RS SIS S S SR
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1$anadisivakaramarice
kirtanam 28. arohanam avaréhanam tisra jati
ragam —sahana |srgmpmdns | nndpmggRgrs | mélam 28 éka talam
o I o I
pallavi

rooo pooo pmOpmO dpomo mgomgoO mrO OO
1 sa na di S| va ka
goro sono s o000 0cooo soro s ooo

ra ma 1 cé §i va ka
§ ooo M oso \rooo g omped | pmooo " omo
me $va ra va ma ka s te
gor o gor o go s o r gm/d pmgm r /mg’s
na ma ste na ma s te gau
rooo pooo pmOpmO dpomo mgomgo mYooOo
1 sa na di & va ka
goro somno soo0o0 ocooo 0coo0o0 0o0o0o0

ra ma n ce

anupallavi

r ooo s o000 ood o r ooo r oog gomp--
$r1 sa ra da sam Sé
/nodo p ooo Pdpm o | mgomgo mrooo rgrso
vi ta pa réva | yu ga le
r oog g omp mo p o g o/mg ro/gr s000
$in ga ra ka le vi na ta
sn Osno /roso \nodo Tsno so0o00 0 0s0
Sya ma la ba ga le du
dooo /Td/n pomo d o/nho|oo0so Fofto
ra sa pa ha dhu i na ta ra
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Soro
sa ra

mooo
ra

smono
si ja
mo m p
ri gu

~~

p ooo

pu

/ndo p
ku ¢ ksu
oimno
lava

/$d \mo
pa da

\go g m
ru gu

\rogo
rma ka

son §
ka rmuka

Tsdo p
sturti pa

do/’\r'fo

yau ga

r ooo
ha
m/dpm
le

P ot'g
pai casu
\ro g /d
di vya ca

S§ooo
le

cogt
di

mgomgo
sa ka

m /gt $
ma ba na

pmmgmg
krama
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nilakantham bhajeharm

kirtanam 29. arohanam | avarohanam
ragam — kédaragaulam | stmpns |sndpmgrs | mélam 28 riipaka talam
o I o I
pallavi

T sno dopo mogo T ogo r oso T sro
ni la ka n tham bha je

s ooo | \nodo p ocoo T ooo soro mo g o
ham sa ta tarh ni ra ja sa
\rooo mrhvopo /Arflvooo S$rsno dopdp mogo
na di nu tarh ni la kan

r ogo r oso T sro ns 000 0cooo0 0cooo0
tharh bha je harh

anupallavi
mooo mo g o Soro ’\rr'r-opo Hopo p ooo
ba la ku ca ba sa hi tam
\mooo | po/no do p o M oso Mo s o | cooo
pha la ca n dra Sé vi tam
§nosno sno § o I /gto $§ 050 oono dopo
§1 la gu ru gu ha pu ji ta m
$ ooo no d o dopo mo g o ro/pm p ono
$r1 ka dam ba va na na tham
(nila)
caranam

ooro goro mpooo oomo go r o | goro

a ksa ya ri pa khan da
\M ooo | nsooo rooo ns0 00 oono dopo
ka ve 1 t1 10 tta
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/Arjfooo
ra

/nodo
ra

oomo
na

oomo
na

\Ar';ooo
da

§ ooo

da

r pom
daksi na
no $§ o
da ksa

s or o
bhi mu

p omo

ksi ta

m ooo

ksa

p os\n
ma rua

§ oro

ksa ta

no n o

ra gau
gorg

ka ¢1

/g T s s
dhva ra haram

r [eNeNe]

kham

g 000
bha

g 0so
tre

dopo
pa

ror o
ra mi

dopo
la

rm p o

puram

ondp
haram

r omo
pa n

g ooo
kta

\mopp
dan dita

/$5on
daya ka

go s o
cCa mu

r o/mo
pra mu

po m o
kha

oono
tra

r ooo
ram

gor/g
ya ka

/no d o
ka ma

dpm g
ramkama

r 00O
kham

g oso
kham

p ooo
ram

Soro
ta ra

§ ooo
ke

roso
ra m

snén S O
tri puram

rmpn
lakaram

(nila)

I O e T e e
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§r1 guruguha tarayasu

kirtanam 30. arohanam | avar6hanam
ragam — dévakriya | srmpds | sdpmrs | mélam 28 ripaka talam
o I o I
pallavi

$§ ooo dopo mod o pooo mo r o 00'$ 0
$r1 gu ru gu ha ta ra ya su

r o0o0oO oosr de/r § ooo dopo mod o
mam Sara vanabhava | ér1 gu ru gu ha
pooo mo r o 00'S o r ooo | o0oo0o0 ssdr
ta ra ya su mam surapati
somr | /ddps | do f 3 /misi | §dsd | pmpd
$r1 pati ra tipati | va kpati ksi tipati | pasSupati | se vita

(8r1)
caranam

dooo dooo podo \mopo \rTomo | podo
ra ga di ra hi ta hi da ya vi
\mooo roso sor's r omp /) dooo \mopo
bha vi ta su ra mu ni pt i ta
d ocoo I ooo S iso oodo s$odo |ocopo
tya ga dhi ra ja ku ma ra
$000 p ooo modo \mopo moro | 00soO
ta pa tra ya ha ra ku ma ra
Soavr osmT |mpod \mopo | dos d |ofos
bho gira javinu | tapa da bht de va kriya mo da
r om r of § o0 $ d od mr o s dosr An'nvpod
yo gira jayo gabhe da yukta ma | no laya vindo da

(8r1)
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bihannayaki varadayaki

kirtanam 31. arohanam | avaréhanam
ragam —andhali [srgmpns |snpmgrs | mélam 28 aditalam
I (0 O
pallavi
ropo ocopm ro'g m rooo so s o rons Moro so0o0o0
b1 ha nna ya ki va ra da ya ki
rooo oco/m o |[0oopo no\po |nonsé |npmo |[rogm |oros
bra h ma| di ja na ni é himudam |dé hima |mpa hi
ropo |oopm ro’g m rooo |soso roms noro so0o0o0
b i ha nna ya ki va ra da ya ki
anupallavi
ro\mo |ooso oor o g ooo g mro r omo p ocoo nopo
a han ta sva ri pi ni ci dri pi ni
mooo p ooo |\rogo /moro|popmo |oon o \pooo Tsno
an dha li ha ra na |ca na pra ta pi ni
§tog |mitshn |[fon § pomn |$ $on |[pmr g mrsn | rosn
sahasra |dalasara |sl ruha va sini |[sada nan| daguru guhavi éva sini
svaram
roomploo\ro |gmr r |snsrj{\soor [o/moo|lopom|r/ppm
p/npp mmr/p|mmr/m|s/rans|/rrs/mm r /pp/m\rog|omrs
rmp/njon\po |/npn $§ |[\noon|pmr g m r /pm|/np/sn|onpm
pns$f |gmfi $  n/rs f | pn/$SON |pm pplomrgmrsn
(brha)

oSO SR S S SO S S
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S§riramam

kirtanam 32. arohanam avarohanam
ragam —narayanagaula | stmpndns |sndpmgrgrs | mélam 28 aditalam
I o o
pallavi
r oom mooo m gmg |(ro/gr so\no |dopo /M ooo s 000
Sr1 ra marm ra vi kua 1la b dhi sO marm
cor/m |mooo p m gmg|ro/gr sonn dop o /’\r.?ooo s 0o0o0
$11 ra marh ra Vi ku 1la b dhi sO mam
oom s T ooo mo p o |oo/nd /mop--m|go g o /mgor |/gr/g’s
érita ka lpa bha ru ha m bha je ha m
room |mooo m gmg |[ro/gr s o\no |dop o /M ooo s ooo
Sl ra mam ra vi ku 1la b dhi sO marh
anupallavi
d ocoo oo\mo oo/dp /dmgo rogo T om o pooo p ©oo
dhi ra g ra ga n ya m va ré nyam
d pdo |oodo mo/dp |/dmgo rogo gromo ‘mpooo p ooo
dhi ra g ra ga n ya m va ré nyam
ocom o pono nddoo /M ooo /$§ 000 Mot o \Aﬁvooo $§ ooo
dhi na ja na dha ram ra ghu vi rarm
\}To/gf ogs/r | sio s$ond |popo meg r g |grson c.lpAf_le
na ra da disa n nutara ma yana |pa ra yanamudi |[tana ra };a nam
(817)
caranam
cor g romp o|oo m O mgmg rogo r o so |oono s ooo
dasda ra tha tma jam la ksmana g ra |jam
00 s n odpo |mopo n odo Mo s o |ooro mo g o T gTo
da nava ku la bhi ka ram Sr1 ka ram
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ocorm
ku sa

I /mgo
ku va

~~Y

mr m p
sus$a ra ca

pmnd
da sa vada

pono
la va

i/gio
la  ya

op/no
pa pa

n n dn
nabhafija

/M ooo
ta

Sono
na ya

non d
ni m su dhi

s ond
namnira

nddo
tam

d - +nso

nam

on $o
manim

Arﬁp p o
fi janam

ocomp
s

nodpo
su da

I or n
sunr ta

mnd m
da nani

/nondo
to

0o m o
rbha

§ os o

bha

sam

p op\m
dhirmda ya

n oso

pe

gor/g
Sa ya

$ndm
guruguha

cgrsg

rasaja

I ooo
tam

r 0so
nam

popo
to sam

~~~Y

rs n s
lanidhim

(8r1)
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srisubrahmanyaya namaste

kirtanam 33. arohanam avarohanam
ragam — kambhoji | srgmpdnds |sndpmgrs | mélam 28 ripaka talam

o I o I

pallavi
d ooo S 000 T ooo T p-m/go/ gmr/gr s on?o
§r1 su bra hima nya ya na
n® pdo s 000 oodo s 0oo \T odo d/npo
ma ste na ma ste
dooo s 0oo T ooo T p-mgo/ gmr/gr s on?o
Sr1 su bra hS ma nya ya na
n?pdo s 000 ooT o ‘g'moo mggo mo g o
ma ste na ma sté ma na
roso p ooo Mmodo oopo /nodo Ng/npo
si ja ko ti ko ti la va
p/dpmo gogo cor o srso oo n d /nopo
nya ya di na Sa ra nya ya
dooo s 00O T ooo T p-mgo/ gmr/gr s on?o
Syl su bra hTma nya ya na
r‘lpr\go S000 ooro ‘g moo mggo oom g
ma ste na ma ste mana
rspo mdop /nd/np /dmgg orrs ond p
sijako iko t la va nyaya di nasara nyaya

(8r1)

¥In the original tamil book, the sahityam reads “subramhanyaya”
SIn the original tamil book, the sahityam reads “subramhhanyaya”
TIn the original tamil book, the sahityam reads “subramhhanyaya”
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anupallavi

m ogo mopo oodo pdpmo/ oomp m'g mo
bha su ra di sa ma sta ja  na
podn dop-/d |p--/dpmo | m'g mo p ooo copo
pi i ta bja ca ra na ya
dooo /nodo pooo mogo ooro S 000
va su ki ta ksa ka di sa
p coo \Agoffﬁo oopo d o/r\r?o nddo oodo
rpa sva ri pa dha ra na ya
$ ooo i o\no oodo dopo do s o /¢70 g o
va sa va di sa ka la de va
§ of/§g tos /1 son?o nonp do § o 00§ o0
van di ta ya va re nya ya
dooo s§ono dooo n odo p ocoo pmpo
da sa ja na bhi sta pra da
d o/nd /np/dm gooo r osr sond /sn?po
da ksa ta ra gra gan 1’_ly&_l ya
(8r1)
caranam
S 00O r omo g 00O ffﬁopo ?nvodo copo
ta ra ka sim ha mu kha $u ra
p ooo m ogo roso n? o\po dooo s ooo
pa dma su ra sarh ha rtré
dooo p o\mo oo go mopo do/nn ddpm
ta pa tra ya ha ra na ni pu na
dooo d ooo p o\mo oomo mgAIile \Arﬁlooo
ta tvd pa de Sa ka rtré
Mmooo mo:c;o Hopo dono dooo pooo
vi ra nu ta gu ru gu ha ya
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p coo
jha

popo

vi ja

\mogo

Sa

T Osrs o
dhi ra

d o/nn
bha ra

doro
na

Ac’ivog?
ya va

p odo
ktya

snsndp

yanata vi

d P d g
dibhuvana

§ o0o0o0
dhvan

O0O0O0

s\no d o
yu dha

A(;lVo s o
dha tre

ré ond

bho ktre

d/7oso
ta sa

p/s000
111

/dpmg
dha

so/mg
dée va ra

m p d sdp
bho gamo

\nodo
vi

s \mdo
bha

T g\so
rtré

omp d
jaja

omgTg
ksa pra

Ac’ivnop

tre

d /n\po

rtré

0000

\m o po
matre

rsenn' ddp

da tré

(8r1)
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angarakamasrayami

kirtanam 34. arohanam avarohanam

ragam —surati [ nsrmpns |sNdpMgRs | mélam 28 rapaka talam
O I o I

pallavi
romo po:}vn sdopo m pmmo goro /gr/gs
a n ga ra ka ma §ra ya mya
T ooo 0000 \n oso ro/pmo po/sno $of o
ham vi na ta $ri ta ja na
\n ooo s +eTgT sn ooo s n/is no d o p m/nd
man da ram ma n ga la va ram bhi mi ku
pomo mgpmm r/mr s romo p oso ndpo
ma rarh va ram va rah | a n ga ra ka
p dpmo goro /gr\s o T ooo oXeXeXe) S 000
ma §ra ya mya | ham m
anupallavi

oo s o s ocoo /snon o $ ooo Moso 0co0o0o0

$tn ga ra ka me sa VI
T o s f $oo0/t §nnNoo dopo /dp/dp /nm po
éci ka ra Sya dhi pa ti m
\s ooo eXeXe /snomno § ooo T oso 0000
$tn ga ra ka me sa VI
nosrt §oor $n NOO dopo /np/nm /popo
éci ka ra Sya dhi pa ti m ra
p mpm p ons | tooo f o/mo goto /goto
kta n garh ra kta m ba ra di
$ «+isno | dopo ood o HPOm /ne+dpmm /g?ooo
dha ram Sa kti 0 la dha ram
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s os s oo /s o $ § 8§ o \nos i gir/1s /nd p o

man galam kam bu ga lam mafi jula tara pa da yu galam
p og it /isn d pdpd psnd p dpmg r/mr s

man gala da yaka mé satu rangam maka ro ttu n gam

(an)
caranam

d osnn dopo moTpd-- poo/d pmomg m o\go

da na va su ra sé vi ta ma n

/pmog g rgr mroso s so roee/mrm /p ocoo

da smi ta vi la si ta va ktram

oo r m pm/no do p /d pm O0go gr 0grog roso
dhara ni pra dam bhra ti

s nso ro\so |ooro oo/nd pm/pmgm | \gr o0oo

ka ra kam ra kta né tram

oono nono do § o $ nnod p++/np/n \Nrffopo
dr na ra ksa karmm m pi i ta

§ mso Moto 0o00O0 § ono § ooo § ooo

vai dya na tha kse tram

s N ST /g1 /15 n odo prfﬁps nd/p--/4d pmo g o

di vV ya u gha di gu ru gu ha ka

?gor ff’n\,pom ?dop /snod o pmgmo \g7ooo

ta ksa nu gra ha pa tram

s o/i$ of n/s|, nodo | po/nd |/npmp /Mo § o

bha nuca ndraguru | mi tramh bha sa ma nasuka la  tram

Moso it $ on |do p o p\mo/n |dpmg T/mr s

ja nu sthahasta | ci tramh ca tu rbhu | jama ti vi ci tram

(an)

I O e e e e
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divakarataniijam

kirtanam 35. arohanam avarohanam
ragam — erukulakambodhi | stmpdndpds ([sndpmgrs | mélam 28 adi talam
I o o
pallavi
sodo oodo /sd/np p'\rﬁpd. p ondp popm /p\mgo /mg/mr
di va ka ra ta |ni jam $a nai $ ca ra m
/gr/gs S;zs..,?gso s--?mg Nrﬁpom p ondp /pf\n'{/pm gomgo
dhi ra ta ra m san ta tam ci n|ta yé
or/mg \rooo \s 07 gr|7 /g\t ool\sooo 0coo0o0 0coo0o0 0coo0o0
ham
anupallavi
dofi’;o oomo /dp pm gmogo m pmgm g oro rsr/p Wp\r\rffoo
bha vam bu ni dhau ni ma gna ja na na m
/g\r?o oomgg rs 00O SPHO 00 s O ooro /pf\n'nvpo qd ocoo
bha vyan ka ram a H kra ra pha la |dam
m pod [§n2s ¢ [of fm |§ © §F s of § |[$ond |dpm g |r /mgs
bhava ni éa kata | ksapa trabhti ta |bha ktima |t mati |SayaSukha |pha la dam
(diva)
caranam
so/rs ro/pmolpod /s |[nd/np popm /pmgo |/mgor /mg\ro
ka la n ja na ka n ti yu kta | de ha m
ooro roro |/mgor rgrs o oo\po oodo srrp pm ooo
ka la sa ho da ram ka ka va ham
cogo /pmodolpodo |/nd/nn |do po oomg grm o podo
ni lam Su ka pu s pama la vi ta m
ooml';o doso |oos o $ d/s\n |dop --n dpp++m |gor/m g o0so
ni la ra tna bha sa na lan ki tam
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p ocoo
ma

oo}'; d
ma ka

I ooo
tai

po/Ac’iVo
da vya

sor /pm
kalada n

to/mg
ka la ca

po/nd

i ni

po § o
ra kum

Tos o
la mi

oo/ to
su

ogp ds
dapa ri

o t g
krabhe

pomg

V1

oo § n?

bha

00SO
$ri

§ ooo
dha

dpodp
p1  dita
i sn?p
daci tra

r gso
nua ta

mpd/s
sa

mg r o
ja num
d os o
bha num

S O T me-
gu ru

g\i t o

$i

n odo
nna di

nd\po

ga ram

p/m opd
ka mi ta

pod/r
kalpita

mgegr
gu ha

I ooo

00 po
pa

ocopm
ni

od\pd
r ttha phala

\snod o
cha ya

m o?d--
mu di

S on
tha m

o

mo p o
pri

go r /m

rbha

S sn° s
daka ma

\pomg
de vi

I or o
dhé num

r/mg s
st num
(diva)

MO I e e I e T
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bihaspate

kirtanam 36. arohanam | avarébhanam
ragam —athana |srmpns |snDpm Grs | mélam 29 triputa talam
I o o
pallavi
fos o 00 & f s so \popn! po/nlp |/nlp/nlp|/sdopm
b1 ha s pa te ta ra pa te
pooo /$dpm pdpmp mglog! |[gloglm|pomo pds
brahl ma ja te na mo s tu te
2.
po o o /$dpm pdpmp m\g!'glo|gloglm|pnpo pmroo
brah** ma ja te na mod s tu te
anupallavi
Arr'ropo oono sof\c’lvo /nooo sondo st o /Sooo0
ma ha ba la vi bho gl spa te
n oso Mo i o § ooo /1s$/1in /snt/sp |/nlp/nlp|/dopo
ma 1 ju dha nu rmi na dhi pa te
mopo oomg o oom t o| § o000 fons nlo i o §o000
ma hén dra dyu |pa si ta kr te
$ #snlo ?;1é~n~ﬁ“o ooAcllvo pdr\r?s', fsnlp /ndo p m | pdnls
ma dha va di vi nu ta dhi ma te
caranam
so/do ood o /nlop o |dows- nlonls |po/ntd-n' | p omo
su ra ca rya | va rya va jra dha ra
pop d do/sd p omo |po\gm gomo po/nlp s /donpo
Sa phala ksa na ja ga tra ya gu rdo

I the original tamil book, the sahityam reads “bramha”.
**In the original tamil book, the sahityam reads “brarhma”.

86

(br)

SO

(br)



mo p o
ja ra
nloio
ja  na

noso
pu ra

m gooo

pu

p Omro
pa ra

S «7sn O

pa

nsor
nira ma

n' § 0% /m
nirafi ja

oono
di

S oot
ooro
ri

m+ oS /i
tra ka

/mort o
di

nts/ndo
pra ka

/mop /n!
ya ya n

ros r
na yabhu

§ ooo
va

nloso

éri ta

mopo
gu ru

n-oso
ra

S ooo
ca

oodo
Sa

pdpmpm/
ti ka

S r n §
vanabho

noro
rji ta

\po do

ja na

ndo/ndo
gu ha

\Ac’lv oonl
ka di

/¢ T ooo
t va

pdn's
ka da

dopd
r tré ni ra

smsrirn Fn
ktré nira

oo I §
kro

nlsg/ s

ka

n ooo
sam

/T

OO0 § =
na

§s n
ri va

/rsns
ya

on Sr
nkusda

/s\do d

m Saya

sn d o
dha

n' p/n'p
Ipa ta

d nt \po
mo

$ nlp/nlp
ban

\nloto
ks va

p/d;’nvp

S1 n

s n!

yavi

o S
$va

d dod
sukha pra

noso
ka «ca

/ndpo

ro

noso
di ta

/s dpo
dho

S oo0o0
ra

r /mrs
dho

n po S o
bha r tré

O I e e I e T
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budhamasrayami

kirtanam 37. arohanam avarohanam misra jhamhpa
ragam — natakurafjji | srgmndnpdns | sndmgrs | mélam 28 talam
I U O
pallavi
Arlnvogorfﬁooopomg/mr sAI’.IV od /Ar?o
bu dha ma dra ya mi sa ta
s ooosns/r\sosn s n d/m | os T g
tam suravinutamh ca n drata ra su tam
/Mo 'g omom/npomg/mr s\ | od /Mo
bu dha ma §ra ya mi sa ta
S 0000000000000 oo oo oo
tam
anupallavi
sos o/nodooodons-- n o d /n | /sdp
bu dha ja nai rvé di tam
d coos/nodomno § ocoo Mo s o 0o
bht su rai rmod di tam
M $ n/grson dd/nd\mo g \s |o/r g o
madhura ka vita pradarmmaha ni yasam pa darmh
(budha)
caranam
S oo/r/?omopomg/mr s o \Ar_'fo oo
kum ki ma sa ma dyu tirm
dons-+n-+/sd-+/npodooos/ | no s o oo
gu ru gu ha mu da ki tim
S0SOSONOro s 000 m o g o m o
ku ja wvai ri nam ma ni ma
/nodomooom/pg /mro s n dn s o
ku ta ha ra ke yl ra
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s ooososooo/nd/np
kan ka na di dha

Mm/iso0sn/sndo/nd/np
ka ma ni ya ta ra

s 000 f gmg § 08T /sn
ka nya dhi pam

Ar?éndm/ndmgosndn
ka ka ram na pum

s o/nd/np dn d onos$n
kin ka ra ja namahitarh ki Ibisa
so?/gs ondnosndn
dan ka ra bha ktahitath sada na

dn
ra

do

do
pu

58
sa

dn
di

dm
nda

$ o
nam

n o
thu

/np

kam

s g
rahi

g s
sa hi

S o
na

do
sta

§ o
tam

rg
tam
(budha)

O OIC 0 IC T e T
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cetah éribalakisnam

kirtanam 38. arohanam avarohanam
ragam —jujavanti | rgmpdsndns | ndpmgrsrmgrs | mélam 28 ripaka talam
@) I 0 I
pallavi
T ooo rooo r ogo mpom gomg T ooo
ce ta S$Sr1 ba la kit
r ooo r/mglr s n odo /M ooo sooo /sndp
snam m bha ja re ré
T ooo rooo r ogo mpom gomg T ooo
ce ta SSr1 ba la ki
r 0oo r/mglr s n odo /M ooo /sooo soo0o
snam ol bha ja ré ré
mooo mo go mpom p ocoo p mpo doso
cin ti ta rttha pra da ca ra
§ e nde/n dpop?nv p++/ndp | mo g o /Arﬁgor / grecgr-/m
na ra vi n dam mu ku n darm
gsro rooo r ogo mpom gomg T ooo
m cé ta $8r1 ba la kit
r ooo r/mglr s n odo /M ooo soo0o 0coo0o0
snam bha ja ré
anupallavi
0o s o soso /8000 sTh s o ST g7-- $0S§T
na ta na ni ra da sa dr Sa Sa
sdno d ooo /ndp-+/n | /dpmg mppmo P ooo
1 ram nan da ki $0 rarh
oopo do s o s§\ndo dodn--| popm Tmgo
p1 ta va sa na dha ram kam bu
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pmpd-- p opm /dp-Tmgo | mg\ro r /gl t'g | \sooo
kan dha ran gi ri dha ra m
S 0s s os/$§ o $§oso d tso n?ndo/s ddp?ﬁ
pﬁ tana dl sam hi_i ram pu ra $6 t ta ma ta ram
pod/s sndnd/d| ppmg }Hp:}vgdp omg o rmg's
§1 tala hidaya vi ha ram éri ru k mint dai ram
(cetassri)
caranam
m/dpo pmoOpmo pmgo mg Omgo mroO gro grog s o
na va ni ta gan dha va ha
ro\no s 0600 0coo0o0 n/sndp ror o r ooo
va da na m mi du ga da nam
oo r mo p o oomo m o r ooo
& P mems \ /m\gor
nali na pa tra na ya nam
ocogr /snono sdn d o Ar_?smr?o / § ooo 0000
vata pa tra Sa ya nam
corg mo pdn d/ndp o p\mgo \r ooo /mgor
nali na pa tra na ya nam
ocogr snom o sdn d o TsTo S 00O 0000
vata pa tra Sa ya nam
soso T ooo fofo fegmo | go t o T80
na va cam pa ka na si kam
Ooglf inooo s'--/g'1 I o sn 0sno do d o Hi000
ata st su ma bha sa karh m
roso oosn dn--do AI’)VOOO Acriv/Sdpo oomg
na tén dra di 16 ka pa la
r gmp /n d dp pmgo grsm s 000 cooo
kam mi ga ma da ti la kam
T gmp do/nd pomg ro/mg or s m so s o
navatula s1 vana ma lam na ra da di mu ni ja lam

91




~ .~

p s$ns ondp fof o I $§nd /npmm/d pmg’s
kuva la ya dipa ri pa lam guruguha nu ta go pa lam
(cetassri)

MO I e e I e T
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aksayalingavibho

kirtanam 39. arohanam avarohanam misra jati
ragam — dhirasankarabharanam | srgmpdns | sndpmgrs | mélam 29 éka talam
I I I I
pallavi
opo m:c;p/mo p oo 'f’n\’p’\gn /$o0o0 |sndp $ d pom |mgm/p gr
a ksa ya lin ga vi bho sva yam bho
spo m g p/mo|poo ’f’n”pravn /$o0o0 |sndp § d poo |m mgmpgm
a ksa ya lin ga vi bho sva yam bho
rpmg |rgmg/mr /gr\’\rj; Srgmd p g roo |sopo Arrl\{gr s nsrgm
a khi la nda ko ti pra | bho pa hi bho
poo m g mo p oo ?nvp:,ivn /$o00 |sndp $ d pom |mgmpgm
a ksa ya lin ga Vi bho sva yam bho
pm g |rgmgmgr S neer s\d/sn s oo |ooo0o0 oooo0 0ooo0o0
akhi |[[a nda ko ti  pra bho
anupallavi
opo d odpm /pmr\g pArhVopo odf\g /$n\p o dN;s'n-/ dnsn $ o
a ksa ra sva ri pa ami ta pra ta pa
omn s rog ft S So n/réiésnnd|l nos s'ndpp d nérén d pogrs
a ri  dha vi'sa va ha ja ga nmd ha
sor [sh s r s om gmgrsn |sop \gm\T g |sod \mp g m
da ksa ¢ ksana |da ksa tarasura |la ksa |navidhivi|la ksa na la ks ya
po/d |/Msns |sTn s gitsnsl pof|n/s\dp |$o\d pogm T
la ksa | na bahuvi [ca ksa nasu dha |bha ksa|naguruka |ta ksa vi ksana
s
(a)
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caranam

bada

g oo

bha
o p
mada

0§ 1

hr da

opo
hiin

s /do
sa da

pomo
1 va

com p--

d ra

mgr o
na ja
gOp/’;;':O
ya

dp pm
gu

n oso
dhu ja

J&\i T o
ya Vi

s§os§o
ka ra

pmgo
dri ta ka

ns o r
di samyu

Af;oo p opmo
na ma la

g mgr sono

ka Ii da

g ¢ /m\r|sono
naka di

p oo /nA(;lV n o
/dpo mgTg
ru gu ha

T oo Ssono
no pe ta

\$ or fofo
bha ta

n snd p omo
sam bht ta
mm p g/mr s
lpakama |hi ruha
g s n mclivn S
ta cai tro t sava

doo
na

n so
bha

ns oo

de

s \dp
ka la

\soo

ta
o S o
meg r
tumbu

poo
he

n\d o
pa da m

$snd
sada

pomo
yi ka

oo/gr
k ta

oo/dp--
va

pm/dp

na

mogArhV
ta gu

7gs 8o
ka ra

S§osn
ru san

/sddp

ma gi

ns/mg
bujabha va

pmmgr
diva sa

pdp/dpm
Sa

sno
Vi

mgr
ma hi

omg
ra

p oo
na

s /i s nd

na va

\dpo

mgmp
ri

/rs n
ra tha ga

s no
ccida

gm/pgr
hi ta

srgo
hi ta

gmp o
ta

T¥ee s 0
hi ta

dn s o
i ta

noso
ni ta

dnso
gi ta

gro s O
na tha

s T gm
jaturaga

s m'g m
nandamaya

(a)

oSO SR S S SR S SR

94




sadasivamupasmahe

kirtanam 40. arohanam avarohanam
ragam — dhirasarikarabharanam | srgmpdns |sndpmgrs | mélam 29 aditalam
I @) @)
pallavi
$ndp o |oomo gofl\'lnvp g Troso p/mo g o oop/’\n’\{o ocom o p cocoo
sa da $i va mu pa sma heé da ™ mu da
rsodp |oco/pm g\r s n s?gm d/??oo copm grsNrrAf pomc’lvn
cd da na n da ra pa m sa da mu da
(sada)
anupallavi
popm |gr s o mg/r\n’\fo p ocoo mcllvn/én /sd/np Ac’ivnSo oo $ o
ni da gha da tta tre ya ka pi la va
noso |gisno oos$ o /rsno dodo ;?n\dp pomo go}'nvp
ma dé va vya sa su ka di va n di ta
m/pmo|gomo |popo dono $§ ooo pOSnE no $§ o s n\dp
pa da |m bho ja yu ga larh va ra bha ya
Ac’ivn/SO oo $ o rosn |dpooo | mggr s omo “gNomo poAf’ivn
pra da na ku éa lam bha kta va tsa lar
(sada)
caranam
sopo oomo goro s rmgg | r o/gr so\do nooo s ooo
ca ra ca ra tma pra pan ca ge harm
s 0soO oomo mogo |mpg/mr|gomo po\g m /pooo p ocoo
sura su ra sé vi|ta vr sa bha va harh
S oso |oofo oot o /grso n oe-§70 § cermnd /nooo Aévooo
mu ra ri pra bh 1 ti de va sa mi ham
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?oéo oond /s$ndpo |[mopo $ ooo \do p o m /dpo g /mrs

pa ra Sa k ti sa m mé la na mo ham

s sOs s s/so $ 08| §$ osn|Ssgio $ $ns/r n/sdp dns o

pura na |purusam |puran ta |karh $an |[ka ra bha |rana bha sama na |de ham

stomg|li sor/gltson |dnso|p/son ipog/mr|smgm|p/dno

nira ma |yam nikhi|laso ka paharm |para tpa ramm pa ra| magurugu | hamaham
(sada)

M I e e I e T
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guruguhaya bhaktanugrahaya

kirtanam 41. | aréhanam | avarohanam
ragam —sama |srmpds | sdpmgrs | mélam 29 aditalam

I o o

pallavi
dopo p o/mo oomo m ooo g ooo r ooo S oro |ooro
gu ru gu ha ya bha kta nu g raha ya
doso |ooro /mogo | gor o | 00SoO s drs rooo so0o0o0
ku ma ra ya na mo na ma ste

anupallavi
soro mopo oopo d ocoo | pooo |mooo |goro |oogo
gu ru gu ha ya bha kta nu graha ya
rsos dolooso ooro ooro /dooo |pomo |goro roso
gu na ti ta ya ri pa ra hi ta ya
Soro mn';opo dopo |oodo pmooo|dooo doso |oo s o
ha ri ha ra vi rifi ci ri pa ya sa cci
dooo $ ooo s dooo [po pmo|loogo |ooro soro |momo
da nan da svaril pa ya §i va ya

(guru)

caranam
sodo S000 ro/mo| g ooo | roso |oodo ocoro |(ooro
sa ka la ga ma |man tra sa ra jha ya
s o000 r omo g ogolooro soro pmooo |/pooo |ocopo
sa tsa m pra da ya sa rva jha ya
dopo dopmo oodo |dooo popo|oomo /dpdo oodo
sa ka la  ni ska la pra ka Sa ka ya
§ o000 dopo como | mooo | gogolooro rooo |Tooo
sa ma ra sya sam pra da ya ka ya
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sdro r tTmo momd |opom |mgor |soro |mpopm|odod
vikale bha ra kai valyada| na ya |vika lpa/hi na yavi jia | na ya
sdso P f/mg| t $of|gtofr |$dpo|mmog| rog\sforom
$ukava ma dé va|vandi ta|pada ya |$ukava |madé va| muktipra| da ya
svaram

/dpom |ggrs s\dos |rr/mg [TSOP |mddo |sdsr so0sd
p mdd |o/sso itom |mg g i |sdso dpmg |orsd osrm

(guru)

MO I e e e e T
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42| wvatapi ganapatim
p1 ganap

kirtanam 42. arohanam | avaréhanam
ragam — hamsadhvani | srgpns snpgrs | mélam?29 aditalam
I o o
pallavi
gooo |ooroO ooro sono |poro ocon o rooo s nsr
va ta pi ga na pa tim bha je ha m
g oro gopo 0000 n o oo | pogo oo g o r ooo s nsr
va ra na S yam va ra pra dam 11
g ooo |ooro ooro sono |poro oon o rooo s 0oo0
va ta pi ga na pa tim bha IE ham
anupallavi
p ocoo |oogo ooro S 000 | r 000 Moso rogo p ooo
bht ta di sam sé vi ta ca ra narm
n ooo |sof o coso $nN00O0 p opo |oogo r ogo | r o000
bha ta bhau ti ka prapa i ca bha ra |pam
nogr |onpo grsn|of s o ron p|longo pogrnj|o g ro
vi tara ginam |vinatayo| ginam |vi $vaka| ranam vighnava| ranam
(va)
caranam
gopo |oog o oo r o|sooo0 nopo|rono goro |oogo
pu ra kum bha |sam bha va |mu ni va ra pra
pooo |gor o 0oo0o0 sono |ooso r 0oo g o so|lrooo
pt ji tam tri ko na ma dhyaga |tam
pPopo |ooTo 0000 g or o/ s ooo |[nNO po cogo r ooo
mu ra ri pra mu |kha dyupa si tam
g ooo |pooo g 000 |rooo s ooo [ noso Moro s o000
mu la dha ra kse tra sthi |tam
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poso
pa ra
nos o
p rana
nort o
ni ran

pono
ni ja

rrgr
karambu

r gor
hara di

nos o
di

n ooo
va

oogo
ta

\pooo

va

snop
japa $Sa

$ T n §
guruguha

r ooo gooo
ca tva
oo}')vo nooo
s va |ra
f ooo |Moso
ram ni ti
goro|sono
ma ka ra vi
ros n S Or o
b1 ja pi ram
pon § T or o
to sita |bimbarm

oo go

ga

OO0 T O

kra

oon o
dra

oo r o
ksu

nopo
da ram

r n p o
dhva ni bha

o0 n o
tma

~~

Sono
tu n

/$000
khan

soro
da n

n oro

bht ta

grsn
sita he

p ooo
kam

S oooO
dam

n ooo
dam

s ooo
dam

S nso
ka ram

pnsr
rambam

(va

oSO SR S S SR S SR
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11 balasubrahmanya

kirtanam 43. arohanam avarohanam misra jati
ragam — bilahari | stmgpds | sndpmgrs | mélam 29 éka talam
I I I I
pallavi
soo |rogo poo | dor o $ oo $ ndn'd [pmg rogo
$r1 ba la su bra hma |nya ga ccha| gra |ga nya
poo |[ocopm g\rs |r/pmg | rgr snnd|soo st gd
Sri ci da na nda |na tha va |[ré nya
\ co |[ocopm g\rs |r/pmg |rgr snnd|soo s o000
$r1 ci da na nda |na tha va |ré nya
anupallavi
goo po“d”o $§ oo |snnd /t$o |ndod/$s|ndo |pontdpd
a ba la go pa vi di ta di na Sa |ra nya
\goo pO:'jVo $§ oo |[snnd /ts§0o |ndod/s|ndo |pod o
a ba la g0 pa vi di ta di na Sa |ra nya
go/m|groso|snd |dpd/r §o00 ndno |dpoo | mg'T g\
a tma pra |ka Sa la va nya |ka ru nya
(§r)
caranam
mgo|romg |rsoo|nodo soo T ogo |/poo |copo
sana |ka di san nu ta sva mi na tha
ogo |podo |[/$no|ldo/so |noo |/sdpo|/pmg |\Togo
sva |mi $gai la |sthita sO ma | ta ta
ntfdo|ponld |pmoo|mggo pAclivo $ nnd /Ngoo oos$o
kana |ka va 1 I de va sé no pe ta
opd|d/i $n|\dpo |ponld p/d\m|ogr s n ndo|soo0o
kai |va lya |da ta s sa ki dvi |bha ta

101




~

s r g /p m g
vanaja va dana

m gpds n
manasijasana

7; d p-mgr s
padapanké ruha

Nzliv/rs cnd p
ka dise vitaku

s n\d © 5 s
vara da édrita

\m-g \r-g

ma radhi ra

s pm g-dp
kalpa mahi ruha

/sndpmg T g
ta raharaguruguha
(6ri)

I e 0 I e T
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tyagarajaya namaste

kirtanam 44.

arohanam

avarohanam

ragam —bégada | sgrgmpdndps |sndpmgrs | mélam 29 rapaka talam
o I o I

pallavi
M oo/s dopo mopd-- pdpm/p g/mro s ooo
tya ga ra ja ya na ma
mgomgo rog/d d p;’IIVOOp grooo soo00 %Vmpd
ste na ma ste $r1
nloo/s dopo Arffo;od-- pdpm/p g/mro S 00O
tya ga ra ja ya na ma
mgomgo rog /d d pm/p grooo sooo s 00O
ste na ma ste ka
mooo mo go mp++m O P ooo cooo \sooo
tya ya ni pa te ka
mooo mogo Mp-pmo | pooo ocooo p -+ d nos
tyé ya ni pa te ka
d+-pmo mogo mp--pmo | /dpoo /sndp s§oso
tya ya ni pa te pa su pa
/r$00 /mgi o $ 0878 nsdo pomo "¢ mpd
te sim ha sa na pa te
nloo/s dopo mopd-- pdpm/p g/mro s 000
tya ga ra ja ya na ma
mgomgo mro g /d d pmoop | grooo sooo 0ooo0o0
ste na ma ste

anupallavi
T oosd dnldpo pmpd-- | p/dm/p | gmgro 00 s O
va g1 sa d ya khi la de va
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s ooo mogo goro gomp mopo oop/d
van di ta pa da pa n ka ja ya
pmo g o p/ Mooo p omo d coo dopo M soom
yo gl Sva ra ma na sa sam
g t$0 no s /r n/sdo P odo pomo dn.-do
yu ktava da na va ri ja ya
pod\m | op go/ mro s m gmp d pdp /$50 8
bho ga mo ksa da nava ma bha ga sthi ta $ai laja ya
s /mg it | § Fswulo § od i Mmsdo p/d pmog | mpod
yo gagu | rugu ha tmaja ya tya ga dhva ja vya aja ya
(tya))
caranam
dopo ooﬁvp modo mdpmo goro s 000
mu kun da di pi jiota sO
s 0oo s-+/mg/m| Tgro g omp mopo oco/mo
ma skan da mii rta ye
‘g omo Pdop p ++dntos | do p dp m/pwmg-m roso
mu cu ku n da di bha k ta ja na
M sndo mogo rgro g mpd \m od p mp gr 0so
ma nod ra tha pt rta yé
;’Iogdo pomo g 0go /mooo g omo po;ﬁo
mu ku ra bi m m ba pra ti bi m™
dop o so0pp dopo /Mo oo|sidono roso
bi ta mu kha s phu rtayeé
sn 0sno $ omg fos/t so\ndo | ocopm p/sso
mu ni pa ksi m f ga ki ta di
m gmp P dop p/rso | pmpd \modpp proso
mu kti pra da ki rta yé
s s mo TCm po mdo p mo p o mgm\T g omo
saka la gamaman tratantra sa ra jia nu ra ktaye
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gm p o
akatha

pdp/Tm
sakala ni

fno/s
vika lpa

d OpN;lme-
di tri ré

osdpo
skala

d o/n'm
bhé da yu

*pmr O S
kha tma

/8808
svara pa

o/pgo
kta yé

so/mg
ka dha

got si
sa ccitsu

mpom
vi tan ka

\’\fvo g / m
ra pra vr

$ doo
khavya

dop s
ri pasa

op ™o
tta ye

or $§o
ptaye

on ro
ktaye
(tya)

oSO SR SRS SO S S
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sarasvati manohari

kirtanam 45. arohanam avarohanam
ragam — sarasvati manohari | srgmdns | sndpmgrs | mélam 29 aditalam
I o o
pallavi
$ ono ood o pooo mgmo|dodo rooo stgg omito
sara sva ti ma no ha ri San kari
so\ndofloo §$ n |pomo go:cgm ros d |rsro gmdd odifo
sa da nan da la ha ri gau ri San kari
2
so\ndoloo s$n p omo go'\gm rooo s drs rooo sooo
sa da nan da la ha ri gau ri
anupallavi
soro soo0o nodo coro |SoTo |oogo momo |dopo
sa ra si ru ha ksi sa da S va sa ksi
mogo |mooo dodo cos$n |[dpooo |mogo oo/mo |00 T O
ka ru na ka ta ksi pa hi ka ma ksi
ggmr | sond r or g |omor | gogm |omd o |dgi $|ondrt
murahara |[s6 dari |mukhyakau| ma ri |lma kava | kprada |[nakarimo| dakari
(sara)
caranam
sodo oodn pooo mo oo p omo oop o moAéVo momo
a ka ra dya ksa ra sva ri pi ni
rooo gooo g omo roro |[00oso no d o gooo gmro
an tah ka ra na ri pe ksu ca pi ni
S opo |mopo mo:c’;vo mooo |dooo doso nodo pooo
pra ka sa pa ra ma dvai ta rd pi ni
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p omo
pa ré

s n oNélV
praka lpi

r fof
vikal pa

g0 8 ©

tr1

sod p
ta prapaf

gmir s
ja tilavi

/moro
pu ra

omo p
ca pra

nod p
§vavisva

s ono
sun

gomr
§ini

ka

oomg

si ni

doro
da ri

g gom
prasid dha

~~~Y

rgmr
vi jayaka

0coso
ta

ddsn
guruguha

00SsSO
n a

nodo

p1

dsnp
jananipa

r gmn
nagarani

pooo
ni

omdo
éi ni

dodr
va sini
(sara)

M I M e I e T
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anandanatanaprakasam

kirtanam 46.

arohanam

avarohanam

misra jati

da réi ta kun

citabjaca ra nam

anandanatanaprakasam

ragam —kédaram |[smgmpns |snpmgrs | mélam 29 éka talam

I I I I
pallavi
n\poo|soso mgo |rgr o \noo sono Srsr s ono
a nanda nata na pra ka Safici tsa |bhé dam
soo sompm |gro |srssnn poo soso |/mg--r|s r--\so
a $raya mi §i va ka ma va 1 It Sam
anupallavi

mgo |/pmopo|opo poos soo $ osnn nsrsi | $ osnn
bha nu ko ti ko ti san ka Sarm
o po |$ono [$no p \mmo |'gmo |[po/unm | gor S Irss
bha kti mu kti pra da da ha ra ka Sam
mgm |pS$ s --m|gg T $snp s+ § p /s ss\g+ m p-p
di na |janasam ra ksa |nacanam divyapa ta fi jali v yaghrapa da
\m-p/np mg-rs/rsn\

m go
bha

§ om
bht su

caranam

pmmg \roo |/mo g o |rsoo |[00\poO s so
ta msu gan | ga dha ram ni lakan
po/nnm |[\gor |[sono nop |soom m gor
ke da ra di ksé tra dha
Mmop o pos |o§so0 \n ot [\$o0o03$ \no r
te Sam sardi laca rmamba|ram ci da mba
gog t $ on p /no\m|/ p oo |ocopm go r
ra trisa ha muni §éva| ra m vi §vesva

~~

g or o
dha ram

r oso
ram

(@)

S oénn
ram

S O S s
ramnava
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s om
ni ta

SOS
vl ta

SOS
gl ta

grso
hidayam

/mom g
ra gina

SO S m
va dyavi

smg
sadaya

m p o

ma pra

grs
no da

mp/np

guru gu ha

\mo g o
me ya

son p
tandava

\mo p o

ma dyam

po s n
ta prati

‘gmpn
bahutara

OO e 0 I e T K
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amba nilayataksi

kirtanam 47. arohanam avarohanam
ragam —nilambari | strgmpdpnnSndns |snpMgrg$S | mélam 29 aditalam
I o (0]

pallavi
S ooo0 007 gmg|/ mMooo |mgggm [P ooo pmgo mpdpmp |mggrrp
a m ba ni la ya ta
\mooo cooo mggoo oom g mo/n'p |\mogo T g7V gm |mgg\so
ksi karu |na ka ta ksi
sos\n noso |/ T gmg |Tg7gm|gol\so cos o P ooo mpmgT g
a khi la 1o ka sa ksi ka ta ksi
\nooo so7 gmp|\mooo |mgggo |mopo \mo g o ™ /dpmp |mgr--/p
a m ba ni la ya ta
\?nvooo mggoo cop-:em |g--mgm A{«Vg?gm m ggoo \sooo 0o0o0o0
ksi ka ta ksi
anupallavi

\oom o gomp-+lop po |ré§000 § 050 n$oon dndns n pp\m

bi ba dha ri ci tprati bi ba dha ri
;’nvogo ?nvpoo op'\f)vo r$ 000 s o §o n $oon dn:;ng npp\?nv
bi 1t ba dha ri ci tprati bim ba dha ri
moggm |popo |[co/n'p |pmmg |mpdpmp |mggr g--mpm|mom o

bi n |du na da va gan ka ri san ka i
pop p/nllpmgm m/pmg |Temgs [n/sn/s/gg|mupmp/sn|pp/n'p lmgT Tg\
ambu ja ramana |sO dari | a dari |[am ba ri|ka dam|bari ni 1a m ba ri

(arh)
caranam

oos\n soo/g |gomo p mpn--|\poom g omp-- p\m/mg|mrpo

§iva ra ja dha ni kse tra va si
\}ﬁooo 0000 mggoo oof\g p/nppm |g--/mgm ?g7gm mgg\so
ni grita |ja na vi va si ni
sos o “rson |Mooo soog gogo mpemg o /mgrg ropo
§i va ka ya ro ha ne $0 lla si ni
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p mooo
ni

ocopp
nava

\poso
si

S Op o
su va

~~

p coo
ni

S s rgs
bhu vano

§ /m g m
na va ma

O0O0O0
P n\po
yo

sn 00O
ni

oop o
rna

0o0oo0O0

sm nos
daya s thi

~
Pg oot

ni kyava

mggoo
oomp
gi
oooo
S oS o
ma ya
ocooo
~
/mom r
ti laya vi

/mgs o
llaki

oogm
ci

/Arllvooo
ni

SO0 7 s$n
na va

ne+$Ns
vi

gmpdn1
su va

Pomg
no dini

s$onp
va dini

poon
dra

nosunp
ra sa

npm/n
graha

d/on!p

r na

g mpo
bhu va né

& m pn'
bha va gu ru

pOH’l"ﬂ
pa Vi

ne-/sns
ca

podpm
da ra

pom /n
pra

mo go
ma ya

ntdpo $
§ vari ksi

dnl'p 3
gu hasée

pomp
la

nppm
kra vi

gm'g mp
ha

mp/pg

ka

rg7rgm
ha

o $ o §

pra pra

npmg
vinisam

mo go
si ni

Aévmpn
ka

popo

S1 1ni

/mg/?nvo
i

mgegs o
si ni

sosn
sa dini

Togm/pmgrg\
mo di ni
(arn)

oSO SR S S SR S S
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ksitijaramanarn

kirtanam 48. arohanam avarohanam
ragam — dévagandhari | srmpds |sndpmgRsrgrs | mélam 29 adi talam
I (0] (0]
pallavi
ocod /r$ |ond- nlp mol\gr o OS?g-- r 000 sornd pmg r Arinvpdo
ksi ti ja ra ma narm cin ta ye §ri  ra ma rh bha va ta ranam
ro s /7s Onld-nlp moz;mpm grs'\ll‘vg-- r ooo ReXeXe] [eXeNeNe] 0000
m ksi ja ra ma nam cin ta ye
anupallavi
oomr o’\n';po /dp/dp /dp/:ro oods 0s$ 50 $§0 8 n ng\navo
ksi ti pa ti na ta cara na m sé vi ta vi bhi sana m
oo ds ot :c;m \g?ooo é}r"/gr‘s's oon.ld Agnlpo Ar'nV/Pm gr Aﬂqvpdo
ksi ti bha ra na m Sri  ta cin ta ma ni magha | harana
caranam
dd/n'p|ppmp/d|ppmg rsrgm|\grooo |ooro s onld mgro
saka la su|rama hita sara sija padayuga la ™ $an tath a ti kudalam
erp d $ nd pmmg rsr /g T ooo oon'd pmg r mmp o
vika si ta va danaka ma la ma tu li ta ma ma lamh vi ra nu ta bhu ja balam
ddd/n'|pmgr /gr s r }'nvpd/s \nf\gooo d/s$sn dpd/r I §fo
Sukasa na | kamunimu di taguru guhavi hi ta m $6bha na gunasa hi tam
t /mgm | g\iof $ #/¢iss|ntdnp d -+/iso| $ $dnld|pmgr mpdi
pra ka tita [sardo ja naya na m|pa lita bha k tarh | bha vapa Saharana ni punarm
sSvaram
$\ndop pmgr s\nd os r/grr s\ndop d/rsr s\nd os rmpd
$\nd os fhgt s\nd od stdt $\ndop mgrs s\ndo/s dpd/+t

I e 0 I e T K
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minaksi mé mudarh dehi

kirtanam 49. arohanam avarohanam
ragam — gamakakriya | srgmpds | sndpmgrs | mélam 53 adi talam
I o o
pallavi
S ooo oorssn |s ?Eo grf\go mem--/pAgoAgo dmg/m |groso
mi na ksi meé mu dan de hi
s ooo oorsn |dond-s s\pf;lvo soor Agomgo mr?o /pmomo
mé ca ka nogi ra ja ma ta n
mp\'g oo |oooo \rooo 0000 rsso0o 0coo0o0 0cooo0 0000
gi
anupallavi
mopo mo/dm|grgo ' o/pm|mpg\ro rssndo s rg/m |/pooo
ma na ma tr meé ye ma ye
m o dpm gmpr\(’f 0000 d osn |dopo odpo §oo0o0 § ooo
ma ra ka ta ccha ye Siva ja ye
$§ 08§ o/i$n |dod/s |ndpo |mpm'g or go d pmgm|grosd
mi nalo ca ni pa $amo cani ma nini kadam ba vanalva si ni
(minaksi)
caranam
sodo |sooo0 sorsd |soro |[grgo go/pm |[goro |gooo
ma dhu ra pu ri ni la yé ma ni va la yé
gomévo \mooo |g o/pm |/pooo mo g/d \mogo mog /m |groso
ma la ya dhva ja pan d yara ja ta na yeé
oomgm po“d”o oosn dopo S0S o ?,\gooo Soro Eooo
vidhu |vi dam ba na va da né vi ja yeé
$000 $7éno |'d ooo pmgo modo \mo go |oo\ro S 000
V1 na ga na da |Sa ga ma ka kri ye
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s /r s d

ma dhumada

s 1 /g
ma dhumura

sorg
mo dita
$d so
ripuso

/pm'\g o
h i daye

d/rso
da ri $a

g rso
sada ye

nodd
to dari

s rog
maha de

/tn dd
vi dhiguru

pmgd

vasun

/ndm\g

gu havasan

\mg /mp

da re da

od\mo
ka ri

~~

odso
p riye

g/mg\r

da n kari

(minaksi)
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bhajare ré citta

kirtanam 50. arohanam avarohanam misra éka
ragam — santakalyani | srgmpdns |sndpmgrs | mélam 65 talam
I I I I
pallavi
Emo /pooo ‘mpgo |roso /rrno |sns o oro g /mggrr
bha ja ré ré ci tta ba lam bi ka m
g /pm |/pooo ‘mpgo |roso /rrno |sns o oro g ogrr
bha ja re ré ci tta ba lam bi ka m
s so |n¥sns dn\mc'lv /noso T oo [rogo or g /dmmg
bhaja ré ré ci tta bha kta ka Ipa la i
g or smﬂ/sr S SO nrsns dn\:; /noso T oo rof\go
kam bhaja ré re ci tta bha k ta ka
org /dmmg gor |roso ooo 0000 ooo 0coo0o0
Ipa la ti ka o
anupallavi
M sno '\évo\pd d n\po|p mmg mpo |do/sn d /no /$0o00
ni ja ri pa da na da ksa ca ra na m
of § ooo0o0 s ndo |[pomo p.:}vnoopm /dpm g/pmT
ni t yam ka lya ni m sa rva ni m
(bhaja)
caranam
goo |gog g |gog |gogr gpm |(pd/ndppl g dp-m [gor O
§r1 vagbhava |ki ta |ja taca tu rvé da |svari pi nim
Tog /mgr sn r so ?nd’\ffs T gg |go\rg gmpm |groso
§ in ga| raka mara |jo dbhava sakala |vi §va |vya pi ni m
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Aévoo /pmoEo Hpo A(’jvo n \p ,avo/n /80 § n \do/r § 7+ 80
de vim sa |ktibi jo dbhava |ma ti ki rnasa |ri ri ni  m
somn §$fn §#nsdp Ari’lvpdns'r n dp |[pgg gr g mp/dpm|groso
dé va |nutabhava [0 ga |haravai dyapati hidayavi |ha ri |ni m
n-s -«r g.gm.pr\g. S «.n-:§ - n-d nsns -
bha varaga ta lamo dinim bha kta bhi dta prada yinim
s-m st s s/tns d/npd | nsn dpm d\m-g/pmgr
sé vakajana pa lanaguruguha | ra pamuddu kuma ra ja nanim

(bhaja)

LOTOTOLOTOTOLOTOT0T0TOT0To ToToTo 0 To T To T

OTOTOTOTOTOTOTOTOTOTOTOTOTOTOTOTOTOTOTO T
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nadanubhitinirvitikamadugha
jayati bhaktigandhadhya |

sangitopanisat srisarasvati

diksiténdranam ||

DR. V. RAGHAVAN
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