The Hen House Workshop 

Raleigh, NC October 19, 2001                .
The reason the structure is painted Hat black—We need to project our thinking to the fin​ished product; when you view a barn or other farm out-building from even a short distance in the day time, the building looks black inside. Even the view between the (cracks) aged boards appears to be black inside. Thus we want the building to look realistic, and this flat black paint helps achieve that quality. Second, we want to "kill" the white wood. Sometimes things refuse to fit perfectly together, if we did not completely paint the exterior of the structure flat black, we would have difficulty in doing after we had "antiqued" the building with its finish paint—that color that provides the hornet's nest gray patina—a color a if grown with age.
Spacing the exterior wall timbers— to assist you in positioning these 1/8" thick timbers in the respective equal distant apart location prior to gluing & pin nailing them to the building's shell, I have provide a simple aluminum gauge that has a projecting "finger" one eighth inch wide. This will help you keep these timbers equal distant apart.

Attaching the Window Shutter—I use two pieces of scrap, painted flat black that are in the shape of a wedge, about 1/8" wide and the length of the width of the shutter. I glue & pin nail these two wedges approx 3/8" apart, one below the other and centered behind the shutter, with the sharp end of the wedges taper nearest the shutter's typical" hinge" location.

Entrance Door's Door Button— in the interest of time, our needing to spend the greater part of our afternoon session (after lunch) on the technique of achieving the gray patina color, using eight different colors, the entrance door's door button is something you can fmish at home. I be​gin with a piece of 3/16" square hard wood x 2" long, mind you the finished length of the com​pleted door button is going to be 1/8" thick (at its center where you will drill a hole the diameter of a .22 gauge steel brad. It finished length is approx 1/4" max. By holding the 2" length in my left hand (I am right handed), using the Dremel motor tool in my right hand with a fine grit sanding drum, I sand the extended end of the 1/8 x 1/8 x 2" piece and contour it to the shape of the door button—tapering with width from top to bottom with the Dremel sanding drum. Next, I drill the hole for the .22 gauge steel brad then by holding the motor tool on a raised angle, I part the door button off from its stock length. Once completed, secure the Door Button so the nail will position it on the left side of the entrance door, approx. just above midway from bot​tom of the door to the door's top. The button should span the crack between the left side of the door and the adjacent edge of the door's framed opening.

IMPORTANT—READ THIS NEXT INSTRUCTION COMPLETELY THROUGH BE​FORE STARTING THE ROOF Positioning the Five Vee Roof Sheets on the Roofs 3/16th inch Roof Bed: You can best fol​low this process if we use the "lock step method" - in other words, every one doing exactly like​wise! Position the birdhouse so you are facing its left side. with the entrance hole end to your right. Look now around to your right to see if you see the entrance hole on that right end? Work it out until that entrance hole is on the end of the building and that end is to your RIGHT. We are going to lay the roof, beginning first at the back left edge of the structure. It is at this back left edge of the roof bed where you are going to lay the first piece of roofing material. Don't do it yet! With that piece laid and positioned so that the mid or center "V" is exactly above the end-edge of the roof bed, the successive pieces of roofing will position so that the last piece positioned will end with it's middle "V" exactly over the right hand end-edge of the roof bed at the front end of the birdhouse. By laying and securing the roof material from rear to font, the overlap of each successive piece laid will hide the raw edge of posterior piece adding to the finished aesthetics of the structure. NOW YOU ARE READY FOR A DRY RUN.

OF LAYING THE ROOF PIECES IN PLACE BEGINNING AT YOUR LEFT AND WORK​ING TO THE RIGHT. Using a strip of making tape, keep the successive pieces together as you lay them and observe the adjustment you may need to make to the first piece laid, once you reach the end to your RIGHT. WHAT YOU WANT TO ACHIEVE, IS TO HAVE THE LAST PIECE LAID, FALL INTO POSITION THAT IS A CLOSE APPROXIMATION TO THE PO​SITION OF THE FIRST PIECE LAID—GIVING AN EQUAL LOOKING ROOF OVER​HANG ON THE FRONT & REAR OF THE BUILDING.        ,

STEP 2- Lay down a coating of Liquid Nails Adhesive on top of the roof bed, working one roof side at a time. The adhesive should be approx. 1/16" thick. Use a putty knife or improvise a wood spatula or use the 3" x 6" alum. Scrap Don can supply to spread the Liquid Nails evenly over the roof bed. Step 3— Lay the roofing material as did in Step 1—you may want to use the masking tape again to hold the roof in correct position—so it stays in position and does not pull to one side as the Liquid Nails begins to set and dry.
PAINTING THE STRUCTURE— We are going to paint the wood first, leaving the metal roof until last, allowing the roofs adhesive more time to cure.

Getting that Aged Look—this takes practice, and the result it directly proportionate to the num​ber of times you attempt it. However, one must start the effort. It is not hard, but getting the correct look may take some practice. We are using exterior quality acrylic house paint that has been store tinted to a color I provided. I selected Glidden or ICI brand, their best. I buy a white gallon, and have them then tint it in quarts. That's their smallest container. Additionally, I add raw color using Liquidtex brand artist's acrylic paint, in the small squatty plastic bottles and get it at AC Moore's or Michael's Craft Supply Store. It is very compatible with Glidden's acrylic.

More important than color, is the brush and the brush technique. The brush technique being how you handle the brush and the stroke you use in applying it. We are not going to PAINT THE PAINT ON THE STUCTURE, we are going to "tickle" it onto the structure. We are not going to paint COMPLETELY over the previous layer of paint, we are going to "wisk" color over previous color, allowing some of the previous applied paint to show through. To get this right, you have to unlearn what you know about domestic painting where good cover is what you attempt to achieve. Not here! We are attempting to achieve somewhat of a GLAZE EF​FECT.

DRY BRUSH - everyone know you cannot paint with a dry brush, paint is wet! Yea. We are going to use dry brush technique—that is to say, we are going to dip the brush in the paint and then we are going to essentially brush the paint off the brush bristles, until most of the paint has been removed BEFORE you apply the paint to the structure. We will use a piece of plastic as a paint pallet—as the surface where you brush off the paint once it is first applied to the brush. Acrylic paint has many advantages—when dry it is not toxic; it dry fast and cleans up with wa​ter. Because it dries fast, and you are brushing it out very thin on your "pallet," you may need to spay or mist water onto your pallet from time to keep your paint from "filming"

Step 1 - We are going to first "break up" that total flat black color with some Dark Gray. US​ING A MEDIUM SIZE FAN BRUSH, dip the brush into the Dark Gray paint and LOAD the brush—transferring the loaded paint to the "pallet." Immediately draw the paint on the brush across the pallet, do it again—move away from the paint puddle, again draw the brush across the pallet—get the paint off the brush—do it again, until you can see less and less traces of the paint—you begin to see single brush strand tracks of paint on the pallet, NOW it is time to put it to the wood.

Begin on the weather boarded front of the structure.

Brush Stroke Technique #l—The "Tickle" - you are going to stroke the wood on THE DIAGO-NIAL— not left to right, that's domestic. Beginning at the top most area in the gable end, at the tip of the structure, you may need to turn your brush on an angle to get into the very peek, and work down, stroking lightly with the tips to the bristles, stoking downward ON THE DIAGONIAL...ON THE DIAGONIAL. lightly. It has to'tickle" the wood. As you need to add paint, go back and add paint to the brush as instructed above—working the paint out of the Fan Brush as described above, before you apply it. Note, as you move down, "tickling" these weather boards, you will notice the "plank above" prohibits the brush bristles from painting the top, (recessed area) of the lower board. We want that! GREAT. YOU ARE GETTING IT!

Really look at the next old unpainted weather boarded building you come across, notice how the rain has achieved the same thing! Beneath the overhang of each clap board (at the drip edge) the rain has dripped down off that board's leading edge, and it then free fell until it came in contact with the lower board as its angled projection awaited that water drop and caught it. Result, mildew! Result, a darker area on the board's face just below the board above.

If you over paint, and you will...simply go back with a paper towel + your finger and wipe off the color just applied. Continue to dry brush the front weather boards including the door. Now move to the rear wall and dry brush those weather boards.

Next—Dry Brush the Horizontal Timbers—BUT WAIT, be sure you continue to brush on the
DIAGONIAL -not left to right—for if you do, you will get the lighter color paint down into those 1/8" BLACK spaces between each timber and you do not want that—THAT SPACE MUST RE​MAIN FLAT BLACK. Dry brush on the DIAGONIAL—working the paint out of the brush first.- Continue around all sides, front & rear of the structure. WATCH out AROUND THE SIDE WINDOW, DO NOT SPATTER PAINT THE FLAT BLACK OPENING as you paint DI-AGQNIALLY!!!

Step 2—ADDING COLOR—Brown, Red, Orange, Yellow, Green Blue...one at a time-going all the way around the building BEFORE changing color. Clean your pallet of the previous color. Carry the paint to the pallet as before with your brush, but use only a fraction as much paint this time. As before, brush out the paint from your FAN BRUSH, making sure you take only a hint of paint to the wood.

2nd Brush Technique - "STAB IT"- beginning with DARK BROWN, using the dry brush method, starting with the weather boards as before, stab the brush bristle tips against the weather board, moving from left to right-placing small "spatters" of brown color RAN​DOMLY ——ALONG THE BOARD, NOT TOO CLOSE TOGETHER. Continue on working from the top down to the top of the timbers, then move to the rear of the structure and do likewise. Once done, go to the next color, same technique—lightly! Continue through all the colors listed. Next, move and do likewise to the timbers BUI BE CAREFUL, STAY OUT OF THOSE SPACES BETWEEN THE TIMBERS, If you get color in there, wipe it out and repaint with FLAT BLACK.

Now relax and take a break while the paint dries. heck the roof sheets to see if they have remained correctly and appear to be straightly laid.
NEXT—apply the LIGHT GRAY COLOR. BURSH TECHNIUE #4—Load the brush same as before...lightly. The new stroke is vertical, down only AND LIGHTLY. Very lightly ..faintly....the slight downward "tickle". You want the dark gray that remains and the other colors you "stabbed" on to continue to show, however you will begin to cover some of those every so slightly—MOVE BACK FROM YOUR WORK AND SOUENT.
PAINTING THE ROOF-
Remove any Liquid Nails adhesive that may have become adhered to the exterior surface of the roof. Lacquer Thinner on a paper towel should get it off.
First—Paint the entire exterior of the roof with RUST RED acrylic paint—use the domestic method, full brush UP & DOWN STROKES WATCH IT, DON'T SPATTER IT ON THE BUILDING'S WALLS AS YOUR BURSH TRAILS OFF THE BOTTOM OF THE ROOF SHEETS—BE CAREFUL!
Allow this to dry approx 30 min.
Second— You are going to add streaks of red, orange, yellow, blue & green—some of these streaks of color need to be carried down the full sheet, other colors need not be so dramatic. The key to this process, is USING THE WET BURSH TECHNIQUE, DOMESTIC STILED ALLOWING THE COLOR TO MIX WHILE WET AND FRESH. THERE IS NO RULE TO RUST.. Many thing effect its color including various specie of trees that either hang over a roof or are near by. Also pollen has some interaction with oxidation as does various specie of tree sap that becomes air borne. Other influence on rust's color gets into the chemistry of the thick​ness or thinness of the zinc and galvanize as it oxidizes with time and weather. This is trail and error at best, try it and use your own imagination. In time, if your interest continues, you will do as I have done and photograph various examples of rust and its interesting colors.

FINAL TOUCH UP- Look beneath the roof overhang, in both gable ends and beneath the roof drip edge soffit on both sides. There may be stray paint under here that contrasts with the in​tended solid flat black initial paint color. Using flat black acrylic paint, correct this problem by painting over top of the stray strokes. Also, look for any Liquid Nails adhesive that may have ozzed out when the roof was pressed into the adhesive when laying the roof sheets in place. Use a sharp pointed craft knife to carefully slice this excess adhesive off the overhanging metal.

A FINAL FINISH— You may want to install rubber or cork bumpers to the bottom four cor​ners of your birdhouse unless you plan to award it to the bird world, and place it in your yard.

I use a Acrylic Varnish with a Matt finish manufactured under the brand name of GOLDEN.

You find in in good professional artist supply stores. It is expensive. Current price for a 1/2

pint can is approx. $10. A can that size should cover four or five bird houses. Apply two

coats.

It is a thick substance, similar to the consistency of honey. I would not recommend any other

brand of flat varnish as it may become combative with the paints we have used today.

The techniques described above are those I have developed by trial and error, however they have a wide variety of applications where there is the need to synthetically achieve an aged or weathered look, a gray patina.. ."a color as if grown with age."
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